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LEGENDARY PERFORMANCES .. 

SCHUMANN: FRAUENLIEBE UND LEBEN, 
OP. 42 

DICHTERLIEBE. OP. 48. 

+ 

LOTTE LEHMANN, Soprano 
BRUNO WALTER, Piano 

(Recorded in 19-fl) 

During her legendary, thirty-five-year career, Lotte Lehmann was 
acclaimed throughout the world as an artist and woman of 
warmth, beauty and rare charm. Through her profound creative 
instinct, her love of singing and what she modestly described at 
her New York farewell recital in 1951 as “years of anxiety, nerves, 
strain and hard work,” she mastered this subtle and most intimate 
art — the art of singing. Lotte Lehmann brought every song she 
sang to glowing life, for, like any true artist, she gave completely 
of her own singing, soaring soul. 

Bruno Walter began his long career as a conductor in 1894, 
when he was seventeen. In the remaining sixty-eight years of his 
life, he achieved international fame as the director of many of the 
world's most famous orchestras and musical institutions. He 
became, in the words of the New York Times, the “poet of con- 
ductors." When he died in California on February 17, 1962, at 
the age of eighty-five, the world mourned the loss of "one of the 
'amts of music — a man all kindness, warmth, goodness and 
devotion.” as Leonard Bernstein wrote. 


Side 1 — I RAUF N L1EBE UND LE BEN. OP, 42 (20:20) 
Schumann’s great song cycle Frauenliebe und Leben (Woman’s 
Love and Life) was composed in 1 840 to texts by Adclbert von 
Chamisso. Brief English prose paraphrases of the texts of the 

songs follow: 

1 Sat ichjhn g esehen . Since first I saw' him. I have been blind 
to all else. Wherever I look. I sec him and him alone; his image 
fills my waking dreams, bright in the surrounding gloom. All else 
is dark and colorless, and I have no wash to join in games of my 
sisters, but would rather stay quietly weeping in my room. 

- 1 r, der Henlichste von alien He, the noblest of all, how kind 
he is. how good! In my heaven he shines like a star, radiant and 
unattainable. . Go your way, attended only by my love, my 
humble prayers for your happiness, for beside you, I am as noth- 
ing. Only the worthiest deserves to be chosen by you — only the 
worthiest, whom I will bless a thousand times, happily, though 
my heart is breaking. 

Y Id. kann’s n iclit fasse n. I cannot believe it; a dream must have 
deceived me — he loves me! Did I not hear him say, “I am yours 
forever"? No, I must be dreaming; such happiness could never be 
mine Then let me die dreaming, my head on his breast, my eyes 
streaming with tears of joy. 

4 Du Ring an meinem Finger. Oh. ring upon my finger, let me 
press you to my lips, to my heart. Childhood’s lovely dream was 
over, and I found myself alone and lost in a strange place. Then 
from you, my ring, I learned the meaning and worth of life. Now 
I can live for him, serve him, belong wholly to him, be trans- 
figured in him. 

5. I lelft mir, ihr S ell weste rn. I Iclp me, O sisters, help me to make 
ready. Serve me, the happy one, today; crown me with flowers. 

I his is the day so impatiently awaited — help me to overcome my 
foolish fears, to greet him with clear, unanxious eyes. And strew 
blossoms before him, bring him budding roses. For today I leave 
you for him — leave you sadly, and yet with great happiness, too. 


6. Siissci Freund du_blii k< I Dear friend, you gaz< at me in 
wonder, because I weep. But let the unaccustomed tears shine 
joyfully in my eyes; I have no words to tell you of the joy that fills 
my heart. Here, hide your face upon my breast, and let me 
whisper all my happiness in your ear, let me clasp you ever close 
to my beating heart. Here beside my bed the cradle stands, that 
holds my sleeping dream, and when the morning light wakens the 
dream, it looks at me and laughs — and it is your image. 

7. An mei nem 1 lery.c n. Upon my heart, upon my breast, oh, stay, 
my delight, my joy! Happiness is love, and love is happiness — I 
have said it and will not unsay it. Only a mother knows what love 
and happiness are. How I pity the man who cannot feel a mother’s 
joy! You look at me and smile, my angel! 

8. Nun hast du mir den ersten Schmerzgetan. Now you have 
done me the first hurt. Oh, cold and pitiless man, you sleep 
Death’s endless sleep, and I, forsaken, look upon an empty world. 
So I retreat into my inmost self where still abides the memory of 
happiness and of you, who were my all. 

Side 2— DICH TERLIEBE, OP, 48 (27:02) 

The songs of the Dichterliebe (Poet's Love) are written to Hein- 
rich Heine's cycle of poems of that name. The translations of the 
songs follow: 

1. Im wunderschonen Monat Mai. In the wondrously beautiful 
month of May, as the buds break forth, love surges in my heart. 

In the wondrously beautiful month of May, as birds began to sing, 
I confessed my yearning and my hopes to my beloved. 

2. Aus metnen Tranen spriessen . From my tears there blossomed 
forth many flowers, and my sighs were transformed into a night- 
ingale choir. Should you accept me, my beloved, I will give you all 
the flowers; and, before your window, a song of nightingales 
shall be heard. 

3. Die Rose, die Lilie. The rose and the lily, the dove and the 
sun, you who have inspired me in my ardor of love, I do not love 
you any more. I love but you, my little one, my fine one, my pure 
one, my only one. 

4. W en n ich i n deine Au ge n sell’. When I look into your eyes, 
my anguish and my woe depart from me; and when I kiss this 
mouth of yours, I feel exalted. When I lean upon your breast, 
heavenly bliss descends upon me. But when you say, “I love you,” 
then I weep, oh, so bitterly. 

5. Ich will meinc Scele tau chen. I want to bury my soul into the 
flower of the lily, for I want it to hear my song of my well-beloved. 
This song shall spread abroad and vibrate like the kiss of her 
mouth she gave me once in an hour of wonderful sweetness. 

6. Im Rhein, im heiligen Strome. The great Cathedral of 
Cologne is mirrored in the waters of the Rhine, the holy river. In 
the Cathedral there is an image impressed on gold leather; its rays 
brought light into the wilderness of my soul. Flowers and little 
angels surround the image, whose lips and checks resemble so 
closely those of my beloved. 

7. Ich grolle niclit . I bear no grudge, even though my heart should 
break. Oh, love forever lost, I bear no grudge. Well may you shine, 
adorned with diamonds; I know too well no ray of light relieves 
the night of your heart. I bear no grudge, even though my heart 
should break. I saw you in a dream; I saw the darkness of your 
heart; I saw the serpent gnawing at it. I saw, my love, how 
wretched you were. I bear no grudge. 

8. U nd wilssten’s die Blumcn. Had the little flowers known how 
deeply wounded is my heart, they would have wept with me to 
heal my pain. Had the nightingales known how sad and wretched 
I am, they would have intoned a more cheerful song; and had the 
golden stars known my anguish, they would have come down 
from their lofty abode to lend me comfort. Alas, they cannot 
know it; there is but one who knows my woe, for she herself has 
tom my heart asunder. 


tJ - Das ist cin Fliiten und Gcigen . There is a sound of flutes, fid- 
dles and trumpets inside. You daAce well the wedding round, my 
heart’s dearest love. There is a sound of drums, and the drone of 
bagpipes. 

10 I lor’ i cl i das Licdcheii klingcn. When I hear the little song 
my love used to sing, my heart breaks with inconceivable pain 
The dark impulse drives me to the mountains; and here does my 
unbearable grief find its release in tears. 

11- Ein Jiingling liebt cin Madchen. A young man loves a girl 
who loves another man; that other man loves another girl and is 
engaged to her. Out of spite the girl takes the first man who 
crosses her path; the young man is unhappy over it. This is an 
old, old story; yet it is ever new. To the one to whom it happens, 
it breaks the heart in two. 

1 -• Am leuchtendcn Sommcrmorgcn . On a clear summer day. I 
like to walk in the garden The fluwi r murmur and v. Iil pur. but 
I wander in silence alone The flowers regard me with sympathy 
“Oh, do not be angry with our sister, you sad and pallid man!" 

1 5. Ich hab’ im Traum geweinet . I wept in my dream, for I 
dreamed you were in your grave. I woke up, and tears rolled down 
irty cheeks. I cried in my dream. I dreamed you had left me for- 
ever. I woke up and wept bitterly. I cried in my dream. I dreamed 
you were still with me. I woke up, but the flood of tears still flows. 

14. Allnachtlich i m Traume . Every night I dream that you greet 
me so lovingly. With a loud outer}-, I throw myself at your li 
feet. You look at me pityingly, and you shake your little blond 
head, and pearly tears roll from your eyes. You address a sweet 
word to me, and you hand me a bouquet of cypress leaves. I wake 
up; gone is the bouquet, and forgotten is the word. 

1 5. Aus alten Marchen winkt es. The tales of yore extend their 
hoary hand to me. They chant the wonderland where bnght 
flowers bloom in golden twilight, sweetly perfumed in their bridal 
dress. Green trees sing old melodies; the air is full of sound; the 
birds fly to and fro. Misty images rise from the soil, and airy crea- 
tures dance in a wondrous circle. Bluish lights sparkle from every 
tuft and leaf; reddish lights run crazily about. Whirling streams 
flow wildly from marble stones, and seldom do the rivulets reflect 
the scene. I would fain go there and leave my woe behind. Oh. 
land of bliss that I so often dream about! Then comes the mom 
ing sun, and gone is my fleeting dream. 

16. D ie alte n, bosen L ieder. Oh, old and evil songs, my evil irk- 
some dreams! Let me bury you. Bnng in a large coffin to put them 
in. There are many things I want to bury, but I will not say 
which. The coffin would have to be much larger, like the Heidel- 
berg cave. And bring in a catafalque with solid boards, and firm 

It must be longer than the Mainz bridge. And call twelve giants 
here, who must be stronger than the strong Christoph in the Ca- 
thedral of Cologne on the Rhine. They shall carry the coffin out 
and hurl it into the sea, for such a large coffin needs a large grave. 
This coffin should be big and heavy, for in it I shall bury my love, 
as well as my misfortune. 


opyssey 
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Side One ( 23:40 ) 


London Symphony Orchestra 

Elgar: Sea Piciures, Dp. 37 


SEA SLUMBER-SONG 
(Poem by Roden Noel ) 
band 1 (4:58) 

IN HAVEN (CAPRI) 

( Poem by C. Alice Elgar) 

band 2 (2:00) 

SABBATH MORNING AT SEA 
(Poem by Elizabeth Barrett Broivning) 
band 3 (6:13) 

WHERE CORALS LIE 
(Poem by Dr. Richard Garnett) 
band 4 (4:11) 

THE SWIMMER 
(Poem by Adam Lindsay Gordon) 
band 5 (6:03) 


Side Two ( 19:20) 

New Philharmonia Orchestra 


( Poems by Friedrich Riickert) 


BLICKE MIR NIGHT IN DIE LIEDER 
(DO NOT EAVESDROP ON MY SONGS) 

band 1 (1 :28) 

ICH ATMET’ EINEN LINDEN DUFT 
( I BREATHED A GENTLE FRAGRANCE) 

bond 2 (2:37) 

UM MITTERNACHT 
( AT MIDNIGHT) 

band 3 (5:50) 

LIEBST DU UM SCHONHEIT 
(IF YOU LOVE FOR BEAUTY’S SAKE) 

band 4 (2:22) 

ICH BIN DER WELT ABIIANDEN 
GEKOMMEN 

(I HAVE LOST TRACK OF THE WORLD) 

band 5 (6:13) 


Although Edward Elgar (1857-1901) wrote 
about fifty solo songs with piano accompaniment 
between 1888 and 1010, they arc generally cast 
in a minor light in most discussions of his 
oeuvre. However, Sea Pictures, Op. 37, his sole 
excursion into what is categorized as the orches- 
tral song cycle is a marked success. In this cycle 
for contralto and orchestra, Elgar’s infallible in- 
stinct for orchestration and for building up dra- 
matic sequences are evident, and the songs, set 
to five poems evoking moods of the sea, show a 
sensitivity to words and an awareness of atmos- 
phere such as inform the best of the solo vocal 
writing in the oratorios. 

Written during July of 1899, Sea Pictures fol- 
lows the composer’s famous large orchestral 
work Enigma Variations, Op. 36, which first 
brought him from obscurity to prominence as 
England’s foremost living composer. Clara i^utt 
sang the first performance of Sea Pictures at a 
Norwich Festival concert on October 5, 1899, 
with Elgur conducting. Two days later the per- 
formance was repeated in London at the old 
St. James* Hall, and later that month Clara Butt 
sang the songs for Queen Victoria as part of a 
command performance at Balmoral Castle. 

The songs are scored for a full-size orchestra: 
2 each of woodwind (a double bassoon is re- 
quired for the last song), 4 horns, 2 trumpets, 3 
trombones, tuba, harp, timpani, bass drum, 
gong, organ ad lib (third and final song only) 
and strings. The organ is not used in the present 
recording. 

SEA SLUMBER-SONG. Atmosphere is 
quickly established by the rising and falling 
string phrases in a nocturnal sea picture, full of 
deep power and splendid calm. 

IN HAVEN. This brief poem by the com- 
poser’s wife is subtitled “Capri.” Elgar scales 
down his orchestra to match the delicacy of the 
verses. The lovers watch a storm at sea fully re- 
assured by the enduring strength of their love, 
and the composer captures their thoughts with 
ingenuous musical simplicity. 

SABBATH MORNING AT SEA. Elizabeth 
Barrett Browning's words are imagined on a 
large scaje by Elgar. The music includes a quo- 
tation from the first song and. at the words “He 
shall assist me to look higher” in the final verse, 
reaches a stirring climax with characteristic 
grandioso Elgarian orchestration. 

WHERE CORALS LIE. This has always been 
the most popular song of the set and is distin- 
guished by the simplicity of its rhythm, the calm 
of the singer’s role and the rare delicacy of El- 
gar’s orchestral effects. The harp, in particular, 
is used with felicitous skill, as indeed it is 
throughout the cycle. 

THE SWIMMER. The final song is a setting 
of lines describing a swimmer struggling against 
a rough sea. It finds Elgar in a vigorous and de- 
termined mood. The music of the storm, impet- 
uous and. wild, is stressed by the singer’s first 
phrase. A more peaceful haven is reached by the 
middle of the song where a skilful recollection 
of themes from some of the earlier numbers is 
effected. It is the stormy elements which have 
the final fling. 

— Dougins I'udnry 


Mahler’s five settings of poems by Friedrich 
Riickert ( 1788-1866) date from the same period 
as the Fifth Symphony, but were not completed 
until 1904, when the Seventh was being 
sketched. 1901 to 1904 was a particularly happy 
time for Mulder (1860-1911) during which hr 
met and married Alma Schindler and fathered 
two daughters. These so-culled “Last Songs" 
are thus exactly contemporary with Mahler’s 
other Riickert songs, the KinderlOtcnlicder. As 
usual, Mahler scored the orchestral accompani- 


ment at the same time as that for piano, but in 
the Five Riickert Songs the music is of a new 
subtlety that can only be felt completely in the 
orchestral version — this at leust is true of Icli 
atrnet’ einen linden Duft, Ich bin der Welt alt- 
handen gckommcn and Um Millcrnacht. 

BLICKE MIR NIGHT IN DIE LIEDER. At 
first the song seems uneventful, though its poem 
is significant enough. Gradually, on better ac- 
quaintance, we discover how personal are the 
musicul ideas and how truthfully the music is 
constructed. 

ICH ATMET’ EINEN LINDEN DUFT. Here 
the writing is so delicate and fragrunt that it 
looks forward, perhaps, to the Chinese land- 
scapes of Das Lied von der Erde. 

UM MITTERNACHT. This is the grand one 
of these five songs, scored for wind and brass, 
harp, piano and drums, but no strings. It is 
noble visionary music, whose unsentimental 
melancholy is turned to confidence and faith. Its 
message and content are close to the Mahler of 
the Second Symphony. 

LIEBST DU UM SCHONHEIT. This song is. 

specifical ly. Mahle r’s only in tentional love-song 


to his wife (j hough he wrote other music about 
her — in the Sixth Symphony, for instance). 

ICH BIN DER WELT ABHANDEN GE- 
KOMMEN. Here can be found the prevailing 
mood of the fourth movement of the Fifth Sym- 
phony, and the Adagietto recalls the last sen- 
tence of the Riickert poem, “I live alone in my 
heaven, in my love, in my song!’ 


“This is Janet Baker's season . . . she can do just 
about anything vocally and dramatically . . . and 
she does it all with a communicative radiance 
and personal warmth that borders on magic...!’ 
This was New York Times critic Howard Klein 
reporting on Miss Baker’s sensational American 
debut in New York in November 1966. And this 
was only the beginning of what a large concert- 
going audience in America has come to regard 
as “a Janet Baker season!’ 

In subsequent tours throughout the United 
States, indeed, throughout the world, the En- 
glish-born mezzo-soprano has won deep admira- 
tion for her personal artistry and dedication to 
her art. “Wherever Janet Baker goes!’ wrote 
Alan Blyth, “she makes new friends, because she 
has that precious boon not given to or acquired 
by all artists — the ability instantly to commu- 
nicate with her audiences!’ “Miss Baker is a 
singer who is all art and no artifice ... She is 
mistress of a virtually infallible technique; 
there is never any worry that anything she at- 
tempts will not come off precisely as she plans 
it’,’ said Albert Goldberg of the Los Angeles 
Times. Recently, writing of a Janet Baker re- 
cital, Allen Hughes observed in the New York 
Times: “. . . Miss Baker is most effective in song 
literature . . . Her interpretations . . . revealed 
the many fucets of her musical, poetic and hu- 
man understanding ... In whatever she sang. 
Miss Baker compelled one to listen to every note 
of it and make him glad at the end that he had!’ 
In May of 1969 Janet Baker scored an un- 
equivocal triumph in opera with her perfor- 
mances of Dido in Berlioz,* The Trojans (Hnal 
Scenes and The Death oj Cleopatra available on 
Angel S-36695). She first sang the role with the 
Scottish Opera Company, and later substituted 
for an indisposed Josephine Veusev in the Cov- 
ent Gulden production in London. Said the 
critics unanimously of her interpretation : “. . . it 
was a lifetime’s performance!’ With deceptive 
simplicity, Miss Baker explained her success: 
“Whatever I’m interpreting — ope ra, Lieder, the 
Matthew Passion — must for that moment be 
reality. If you can achieve that, other things 
will come naturally!’ 


Because she is forthright in her observations, 
about herself as well as about her fellow artists 
(one reporter called her “a very frank lady”), 
her comments about the late Sir John Barbirolli, 
with whom she had a well-established associa- 
tion in the concert hall and in the recording 
studio, seem all the more pertinent. In 1968 she 
said: “He has the miracle of inspiring love and 
admiration in the hearts of all who work with 
him. When you work for Barbirolli, you are at 
your very best!’ 

The Baker-Barbirolli collaboration in a con- 
cert performance of Mahler’s Lieder eines fah- 
renden Gesellen (“Songs of a Wayfarer’’) 
brought acclaim from David Cairns of the Fi- 
nancial Times: “These were ravishing perfor- 
mances, fresh, fervent, nobly shaped!’ Said 
Edward Greenfield in The Manchester Guard- 
ian: “...Through everything Miss Baker seemed 
to relive each emotion, and Barbirolli and the 
orchestra shared in that!’ Wrote High Fidelity 
Magazine of their collaboration in the Five Riic- 
kert Songs: “...Mahler is one of the greatest 
composers of songs and these are some of his 
noblest and most beautiful works in that form. 
The performances are distinguished ...anything 
else a critic might say would be of less signifi- 
cance than playing the record and hearing these 
things for yourself.” The Gramophone noted of 
Elgar’s Sea Pictures: “. . . a very good perfor- 
mance indeed, with Janet Baker making some 
lovely sounds and expressing every word with 
both clarity and intelligence!’ 


In the present disc Janet Baker and Sir John 
Barbirolli add immeasurably to the music-listen- 
er’s recorded legacy of truly memorable and 
unique collaborations. These performances, by 
two very English yet universally-appealing art 
ists, were conceived by two individuals who ob- 
viously enjoyed working together. In a memorial 
tribute to Sir John. Neville Cardus of the Lon- 
don Guardian Weekly summed it up by stating: 
“Barbirolli, for sure, was endowed with one very 
rare gift from the Muse— the gift of the magical 
touch. He was happy, too, to have at his service 
an orchestra ready to fall under his spell!’ It is 
no secret that Barbirolli’s magical spell, his 
enigmatic charm, his quiet authority and vital 
drive communicated itself to all music lovers — 
to orchestral players, chorus, members, soloists, 
and audiences. As Deryck Cooke once wrote. 
“. . . Barbirolli put not only his head and tech- 
nique into his performances, but his whole heart 
and soul!’ With that kind of total commitment, 
it is no wonder that Janet Baker felt that when 
you worked for Barbirolli, you were at your 
very best. 


— Kurolym 


MORE BY JANET BAKER AND 
SIR JOHN BARBIROLLI 


Elgar: The Dream of Gerontius. With Richard 
Lewis (tenor), Kim Borg (bass), the com- 
bined Halle Choir and Sheffield Philharmonic 
Chorus, the Ambrosian Singers and the Halle 
Orchestra. SB-3660 


Maiilkk: Songs of a Wayfarer; Kindertoten- 
lieder. With the Halle Orchestra. S-36465 


Maiilkk: Symphony No. 5 in C sharp minor; 
Five Riickert Songs. With the New Philhar- 
inonia Orchestra. SB-3760 

Ravel: Sheherazade ; Berlioz: Lcs Nuits d etc. 
With the New Philharmonia Orch. S-36505 


inclosed : English Texls for Sea Pictures; 
German Text & English TYanslatlon for 
Five Riickert Songs 


Library .>( Congress Gaining Card Numbers 73-752440 a 
*‘>-752 139 apply lo Oil* recording. 


Arl Direction: Marvin Scliwarl* 
Janet linker is an S. llurok nrtlat. 
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Electronically Reprocessed Stereo 


LSC-1 860(e) 






Electronic Stereo LSC-1860(e) 
A KISS AND OTHER LOVE SONGS 
Mario Lanza 
with Orchestra, Ray Sinatra, Conductor 

* 


T 

JLt was surely magical the day Mario Lanza was overheard singing by William 
K. Huff, director of the Philadelphia Forum concerts, as the boy was helping 
move a piano into Philadelphia’s Academy of Music for a Boston Symphony con- 
cert under the baton of Serge Koussevitzky. Huff persuaded Koussevitzky to give 
the piano-mover an audition on the spot. The result was an invitation to study at 
the Berkshire Music Center at Tanglewood, Massachusetts. 

At Tanglewood, Lanza sang the role of Fenton in The Merry Wives of Wind- 
sor, which prompted the critic of The New York Times to write: “He has few 
equals among tenors of the day in quality, warmth and power.” The next step, 
after an interval of Army service, was a recording contract with RCA, and soon 
afterward Lanza was on his way to Hollywood and stardom in motion pictures. 

Lanza's was a typically American story. He received a natural musical heri- 
tage from his Spanish mother and Italian father, an ex-six-day-bike-racer and 
disabled World War I veteran who worshiped Caruso and collected his records. 
Raised in South Philadelphia, the boy went in for football, boxing and weight- 
lifting during his school days. 

But he was also passionately fond of music, his interest in singing and 
grand opera going back to his early boyhood. At 10 he knew the plots and prin- 
cipal arias of 50 operas. He used to sit by the hour outside a neighborhood 
record shop which played Caruso records over its public-address system. These 
Caruso recordings, he said, were his great inspiration and first teacher. While 
still in his teens he began singing lessons, earning the money to pay for them 
by working for his grandfather, who had a trucking business. It was while using 
one of his grandfather’s trucks, incidentally, that he got that first lucky break. 

During World War II Lanza did a tour of duty in the Army and then was given 
an opportunity to sing in the Special Services production, On the Beam. This led 
to an assignment with Moss Hart’s Air Forces show, Winged Victory, with which 
the young tenor remained until he was mustered out in the summer of 1945. 
Back in civilian life, Lanza was offered a Red Seal recording contract by RCA, 
together with $3000 to continue his studies. This was the first time in the com- 
pany’s history that a completely unknown singer had been given such a golden 
opportunity. 

Lanza’s first film, That Midnight Kiss, met with huge popular success when 
it was released. The Toast of New Orleans, The Great Caruso, Because You're 
Mine and later films, his many RCA recordings and his extensive concert tours 
steadily increased his fame and popularity in the United States and quickly 
spread it throughout the world. 

In this album Lanza is heard in songs that were identified with his career 
in radio and in concert. These are melodies in the popular vein which the young 
tenor sang with the same romantic fervor that characterized his performance 
of the more serious musical literature from the opera and the concert stage. 


Side 1 

A KiSS (ASCAP 2:12) 

(Brooks-Sinatra) 

Begin the Beguine <ascap 3 24) 

(from “Jubilee") (Porter) 

Long Ago <ascap 3 04) 

(from “Cover Girl”) (I. Gershwin-Kern) 

The Night Is Young and You're So Beautiful iascap 3 40) 

(Rose-Kahal-Suesse) 

My Heart Stood Still (ASCAP 3:16) 

(from "A Connecticut Yankee”) (Harf-Rodgers) 

Sylvia (ascap 2:36) 

(Scollard-Speaks) 

The Moon Was Yellow (ASCAP 2:44) 

(Les lie-Ahlert) 

Night and Day iascap 3:38) 

(from "Gay Divorce”) (Porter) 


Side 2 

My Romance (ascap 3:43) 

(from “Jumbo”) (Hart-Rodgers) 

Siboney (ascap i 58) 

(Lecuona) 

The Thrill Is Gone (ascap 2 48) 
(Brown-Henderson) 

Valencia (ascap 215) 

(Grey-Padilla) 

Beautiful Love <ascap 2 301 
(Gi/lesp/e- Young- King-van Alstyne) 

Yesterdays (ascap 2 43) 

(from "Roberta”) (Harbach-Kern) 

Besame Mucho ibmi 2:57) 

(Velazquez-Skylar) 

Without a Song <ascap 3:40) 

(from “Great Day”) (Rose-Eliscu-Youmans) 


The Mario Lanza Institute awards voice scholarships to young, 
promising singers, while the Memorial Society coordinates all the 
activities of the many Lanza fan clubs throughout the world. 


The Mario Lanza Institute 
1414 Snyder Avenue 
South Philadelphia, 
Pennsylvania 19145 


The Mario Lanza Memorial Society 
Lanza House 
108 East 41st Street 
Wilmington, Delaware 19802 


Other Mario Lanza albums 
now available in electronic stereo: 


Younger Than Springtime (Performances never before 

released on LP) LSC-3049(e) 

The Touch of Your Hand LSC-1927(e) 

Lanza on Broadway LSC-2070(e) 

Mario Lanza in a Cavalcade of Show Tunes LSC-2090(e) 
I'll Walk with God LSC-2607(e) 


TMK(S) ® RCA • Marca(s) Roglstradn(s) 

© 1954, RCA, Now York, N.Y. • Printod In U.S.A. 



V 





BFV 41404 


-hurt? a 

Oon t*ty 

DoNtOP if ts* coutk 6ti b 

a on Bngy n * 

If AJtf £cuii) / / yyO/.l/fr£» 

/JavbtR dou«-i Wfc 6*7" /yyocwe-G 

Jr ^ n' 

.SgtOvcC 6c nan * * ’ %£Zvm+, A™'" < -* lf 

,ncA\k iTHooynr that o/oi h A/ftS Science ficvof/ 

uomu / g/vy | too TbNiy { 

Non 7 M7 ola*t is my f)bl)/C TtoN 
tie THAob/H ru my gone finny 

hfl-ICN I N*t you / NAS So mfiptr 
I biCw'r Bene vt Ho Ibi&fJ/ froimf 
lUbhr fro UUi 

HkUtfi- THCUtHT THAI Nt, to d*fVT 7HU : JonL 
ftlHA^S 7 VOObHT THAI TT&v'd bHuDKk TMe SonH 
. Ptof The 6on\6 (d/juS) 


"h/OAM- HmPHLUr 
Mjitc. - m L Lr,rti. y 


ppyt.y OHeyu / ' 

CRN MR SC /IX fiu.ot So Jr/S6Cu*>t4.y 

bJcJU. AU.fr>" L NAOgb 

rrS A S)6 " To* VoS SoRcf-T 

U fny / 8ai"b l)onMS 

NON // Tl/A" THt Tn6**< Xou"i) . 

/ r »y you &&"b ax 2»haj y 

Qneyo OA" fee*/ Jb 

PftAftNdft 

SoofL bbTTROVtR 

covsp/eACy 

VouA osr tv <5tr He 

you AM KjiAOJnb A bsco/se 

So 7 Ht ?Vofl*UW Shu. ftftlST y 

you ARC bJtAAlNb A beCfOiSC. 

onky u chn feet jo 


MU>U 


Tfr &&■ ViCXXiB V/CTUUA / 

G uPHypiA 6oRjAm+^£tjeo Cu^Hoftjn 

* ^ Victoria j 

Cromer corn/ML PAorry r*\6 to you 
rrtft Nchc 'TajAjf.T^mixpib Somocu To bo, 
Victoria Zicioeift^r -yr 

Proa r*y oursfbe Tbi/tr of f/eN / 

/ o IOOK imp mu hJoRLb Of you / 

Zicrvfu* f 'Jf-nfiA / 

oh A*n> / HAm to shon yob *€7t 


Urut/u UL &*+usf 
MoM - 

r L clU. 

gnUM* - 
tt/W/A*"**- - 
ZLtSS— / j.. 


<W IMU- fa ffan 

JUM. Wt t*i To^bfat tyuM. OAoJ* v» 

<j4KA y 6e*?vA* 

phsxixKxc/ Ly- AfrxA Ofl*4$ 

mite*// ky. - 6ok J}Ua*J*OU^»u r 

ir^tm \txf ky - <?•*/ P*AStto**SOrv 

ovUhl/M 4y - AlaJfjo/tt r fhiUtA. 

oJj eUULdoS- ftjU A/<Xffl 

~ <f<*\y /JmSa/ 

a^en^i - At; G AlA-AlL-Ul MYSf'Y/OtHf 

PcMu/ mbvuaaf e3-Jif~imoS*>*Z 

S/+4*+" Oitutcy-oi-tm 7 ? <.»oWv,. 

’ * 

fJOROl A 

A>^ <.u/ • <***- /*> 


JolcniubUb 


UUs\ luAAA LjQUAJf / UJRS ' Jb AAAAAUs 
/ aU/OyJ- htiA£M4, HjO f oUplsJy* jt&Ujuu, 
l dUdrtJ- hciUAU- 

l f uc iwLiy "OA-hAJJ fo" a /nasv ^€>sry S/XUjL, 
Vo Co/Ht -fa 40JvL/v h> MjLLf ZM /Cu/IULsr 
Aaxjl ZM, Mashast Aaac { olvjUj- ) 

9<wfflA3 

tSxonMulic 
f 0/ j,± 

/ fOMiu / r**> you. 

/ *jouu/ y+tQtj- you. 

/ tcrM*. (Wujau !*j* yan-9 •/ oU - 


* Onbyu 0"j.yu Only u 0* l v u 


o^fiv /oueR 
o(atc /ZltohO- THQ/U£* 

PtiANK%"STZifV 

tooN tv it oi / "e. 

Chi /. b Sfi/Oe 
ify/Cb/ NO STA£6S % 

A//ie eycfi ***& & 

oLook at rv\(; Non 
OVCR you 
so s 


l^Am THAU "HTH HA "61 "b RoU"tb 

Ah. thc doyf /* tohH 

NCH / N*rcr A TM" AAOUMb 

0er me our or r-KM 

/ Am yjuST A Rtb 8 RASSi£A*= 

10 AU. 7M6 Ays /A To"H 
0)7 7HS 5uS t" Top GGJYA. 

6C1 me OUT op H6R6 
/ musT HAve Seen tcsf^PHT6 
I roue T HAtt get" fhfeJT y oLoh 
/ musr HAT* 6ee" besfiea/rrt 
/ mjsr hmo g£is" /fiery c/oH 
/ has p aha vs beir/Tb Home 

/UL 7HC ioyr J" To*" 

Bar mey "cut* 1&uPHo"6b 
(gfcj me oor of Htte 
/ musr "Rut gte " DtsPefATt 
' / musr Ham fre* ftoerry otorU 
/ mosT ham get" /tesfle&TT* 
i/ musr Ham Sun fh&iy Snob/ 

oot-i fa Tneb 

can fa hj’RtP 
-Oh fa Wftb 
on fa hJ,eeb 

Gei me our of HeJie 
6e.r ai£ our of H6A t- 
Gen me our of He **■ 

A-' rot our OP Host 


s * CHRJSonA 
b/oAbS AnPfRtir 
fnijiL - AM** rn'-tmoe/ 

\Jou oJu. /vuj cAtnibb 

f ok txa/^f you. CjQpt you you- AU/kt nu/^tf 
you. oajl oUMAx 

LjOu. you. {you. tyO u. "loJ*- fhU. CKL/ 

CjOJf Vo v /l nd C/OM- ; know LfQjuH^HlJ Mms. 
qay -fo'cjtji you , faaX uuk> ouf JwjJ> 

LfOix. tfuJ/ gob -fa foy /Canot^l ceuLf y«-A hy 
Khoru ifoum oiaJ yj£M- , kA&u LfOu'ut <]a/ a huHJ- 
i/oua cjcrwl Stu/ mt , /u/jKP LoeJt »t> VAt 
Ljouu'oc tfuS 1 ' Vo Ay 'e nue u. / CCuCtyoS k*/ 

^ ok oHokiya. oetZ ok/ o/v o// u ya- 

C,onu- O" Juajj mx. UXmj. ©A TuH} mt. 

COmt oo Aw} mU uy> 

okt OH L> ye oJy oH uya 
tC**L Oe\ AaaA wt bO**L ©o \*AA a* 4 
Come fat yb*A me u-c5 
VlQ.(y you. Ouuu me 1 OUUUAJL. 

/ ok LoMy you. you you maAe me.cA<y 
\UKKu__ / AAV J LoCUy huu cut Afrxue. 
pJeuAtAj hy iny iehAkoe*. 
bJu*k / oUskej Jueut uH yo*u 
Jvju^aa^ yOcu / /»v oJmacu+T foxayj lb 

bRS* If you Cr/M UP , HR COolO So bauH 

Nt COULO OlAKt 01° NHtr/ JO u CO/ul OXouaJ 
^BU^vjA yaJf Ho *fvy CJUi/u. / OO/J <yVf /Ay 
l/ LfOexyuT kuP , corns. Vo you CruMoJ 
<J ujUU ku uOuykj- ^Ayiu come 
you. (fuAf cjO/' Ho 
Cjxual i fall. So W 'os/ 

ChoRuS n t/noUee/ ou^vo 

fJbeOSf Mu* rc 

iW/C" ”' inrtc 

o/ooKiNb m you So cauch to see- 

cZycS biYinliU oiooK $AC<To/n&- 
ZlCVMlA ZieTOSHA 
fgoiA m y ours the Pomr of ri*N 
loCOOK inro THit HoALb of yoo 
Vitro *'* VlCTMiA 

OH'* l HA nr 70 Shon nant to Shon V°° 

ANO I HRfcr TO AtK /OO NHC" N>H. you SH»h) ]H»f CpAArf 
Victoria ViCtuaia 


/cm^* fioAfV* ‘/ OM 

— Amfitsir /rr I f*Aie + OUujaU "/YUexiq/ yo^ao 

h/»AMS - Am PHUrrr 
EzkSIfr ” Music- rvt<-dmr£,i 

Sue HeueR ha 6 ft" Enotnrio// 

Shsl uses o Lfe ns H&R Kxat\o/i 
Stt^/XC ON rUebecS ,*C unci N b -JOTHC. £b6CH 
Thc poiubs N Hn*Jb PtJ<e 'tot/nub 0/ Z 

SH£ bins THIS 0N£ Hny CbMAtfSfiTDN 
TaVi" 6 TO nvoib A CoNA90Nn97iOfO 
M&U0AI&J OP The tUNb / THAT J>«6 it-AMA o/i/V& frnmh 
fnt Points ft bltl putt oLfinb OH 
CMoeui — ck\L c CAN Be otoneny, &'F& Oft" Be VARy S'Hd 
o(ih* can Be So/WHrA, </ou kksH yoo NeutN t/pb 
o Lift cm Ze o knepy ,ol/fe Can 8* Uety On) 
olirt CAN Be QmOUrtb you Ouh </oo N&ftf W/P 
O bt, NO , trC 

SHt ncvoa Hnb *fny ftPFecnoAj 
So SHt kainrtr t/tu To Tbejtcnoru 
M tnnxns r of Mo sroeies NHir tscoueny 
bA6Rnxr ham 'Past •fesoueeey 
NbUtA HAb H CHANCS fRONTHt &*/"r\nb 

P 1 — v> Sue tJixr Sleets au bn v 

IN HUP SpuAHb Olrrnt St>N 
A no Torts otmt H)Nir& P/u*r 
rtNAKt hot 8oiy fete a a numb 
Rnd ir'j bARt i 2/dry 
f)Nb TH6RRJ Nonitvh (UgfrTo £J*r 
B Nb IN NtM He ART 
Heats a freauNb of btfenj 
Smeeii of Sues and foRNiCArioH 
A Nb f) Sen H of ChlaP SUnr 
ShoUP fat Sack ARounD 
if TH" * *s AIL THAT Ot 'if* m/ANr ni 

Chorus- o/ife Can 8a o/oNfrcy ere '^\®5 

Qumo - cpcn me. boo H kOn/iy- ' *pe 

Oft" THk boo A , k^AUiy WHI ^ 

Chrysalis Records, Inc • 9255 Sunset Blvd t Los Angeles • California • 90D69 • Made in U.S A 

'Warnlno Unouthofl7ffd feproduclion ol this fecofdlng is prohibited by Federal law and subioct to criminal prosecution f h *' t0P3Chiysalis Records 


geiM yom nnoctj out/- vfe. rtv»cC 
ffuM you htUbo 

Gio Xi/v JooUto tosli jUMf ru+fs / 

ko ! NO '. ruo'. > . 

ft/maju yOU. ^iMMyoun rummy &J 

ti N*Ju- you Abppuf tjiulbH. your daddy Saif) 

/H make you /a/M»V yuAh like C/Oua NUJMy Sul 


HoAbi HroPHLerr 
C/Niy 'b/oNtny ” nunc M l £"Tte 
fJciL I Fee/- ffeaibHr 
NHL" IT Comts bAVHbnr 
Bur NHtN it Cornu Tut- rubur 
/ nm OH/y uLorjty. 

/ AM ONLY o/oAlft'/ 
ft"b if- botSNT ftee Right 

Hugh / ho t-b you no Hr 
OOH 8 ft By ITS fUHlbrrr 
I AM ONLY o/ONLty 
IAN 0"L y o/ONLiy 

OCH gnev 

tJoHUR If NS Comb 6er /nuonveb 
CO* 8* By 

Doubt c If A U Coo Lb 6trT /"Voiuek 
A"b if boLSrir fteN. Hour 
Hnt" / Hold you nonr 

OOH 3* By ITS ALAjbHT 
/ AM only olonfey 
(AN oejLy olcrvU-y 

Ht Stub c'hion inky "or on nit f/nsr bnrf 
So / smb ok 6ABy Hon UonU musr- / NA/r 
l3 tpuek \J. I . 1 \/<* 


if yon. * ' / 

if yOu cLO"A- LjOlaJ- 

tf you. doPt mu> -lo U r*y awa 

f&ao Uke BoHO* V CftefiA/ CD+*> 

I yv^-f IHCfaA to (LoU/ you/ AnuJ 
^vui * me lue NX . 

/•ii »i v** .-faf-i <r~* H 1 

fll rmh. yoc faty Ui V«“ kdfthy 

I'll maL tfC.< A tfip-l t*-' Ht ^nu. nvm., Sam 

/»^v* mi-'' K . 

i our fic/i&aJeP s 

•©I960 Colgems-EMI Music. Inc. (ASCAP) 

••©1981 Colgems-EMI Music. Inc. (ASCAP) 

••• ©1982 Astute Lulla&y* Kings Administered V * 

throughout the world excludlna Australasia 
by Rare Blue Music. Inc. (ASCAP) 

t©1982 B Yarney Music 'Administered 
throughout the world excluding Australasia 
by Rare Blue Music. Inc (ASCAP) 

tt Reprinted by Kind permission of 
J Albert & Sons 'E B Marks Music Corp. 

©1966 (BMI) ^ 

All rights reserved 
Used by permission 








v 1 c ' Registered • Marcais' 

Rcgstraaai*) General Electric. USA * BMG logo 
• BMC. Mut'C • 199! BMG MjS'C 
Manu'.ictur»d and DiSlnbuled by BMG Mus 




LIMITED EDITION 
FOOTBALL DISC 


Tex. 77401 



Bellaire Records, P. O. Box 1200, 
Bellaire, Texas 77401 






LIVE 

TRAINTRAIN 

BLACKFOOT 






r 


gF 


f ' 





S ‘ V' 





4 • 



DISCO STATION 
-ASHA BHOSLE* & CHORUS 

IK BAR MILKE 

— ASHA BHOSLE* & KISHORE KUMAR 

SIDE 2 

JIYO JIYO PYARE 

-KISHORE KUMAR Et ASHA BHOSLE* 

KABHI TUM AAG HO 
-KISHORE KUMAR Et ASHA BHOSLE* 
CHHAILA NE CHHAILA CHHINLIYA 
— SHOBHA GURTU* 


PRODUCER: PAHLAJ NIHALANI 
DIRECTOR: SURENDERA MOHAN 
MUSIC: BAPPI LAHIRI 
LYRICS: MAJROOH SULTANPURI 


MANOHAR AGICHA presents 
VISHALDEEP international's 
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Produced by 


Recorded in London 
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PEASD 12751 
SUPREME 
STEREO 




SIDE A 


1 . 


AAO NA 

Music: Biddu Lyrics: Hassans 

2. DISCO DEEWANE Part I 
Music: Biddu Lyrics: Anwar Khalid 

3. LEKIN MERA DIL 

Music: Biddu Lyrics: Hassans 

4. MUJHE CHAHE 

Music: Zoheb Lyrics: Hassans 
KOMAL 

Music: Zoheb Lyrics: Arshad Mehmood 

SIDE B 

1. TERE KADMON KO 

Music: Zoheb Lyrics: Nisar Sebhai 

2. DIL MERA 
Music: Zoheb Lyrics: Hassans 

3 DHUNDHLI RAAT 

Music: Zoheb Lyrits: Meeraji 

4. GAYEN M1LKAR 

Music: Biddu Lyrics: Anwar Khalid 

5. DISCO DEEWANE Part II 

Music: Biddu 



Recorded in London on 24 track stereo, this album 
offers a beautiful blend of East and West with a 
new, exciting and youthful sound ranging from 
rhythmic disco songs to pleasant easylistening 
music. 








NAZIA HASSAN Surely the singing discovery 
of 1980 must be Nazia Hassan, the girl with movie 
star good looks and the voice to match. Nazia’s 
rendition of the song “Aap Jaise Koi” from the film 
Qurbani captured the hearts of mus’c lovers and 
on this album she teams up once again with the 
writer and producer of “Aap Jaise Koi” to 
showcase her amazing talent. Her exciting voice is 
like a welcome breath of fresh air whether she 
sings catch disco type songs like “AAO NA” and 
“DISCO DEEWANE” or the emotive ballad 
“KOMAL” featured on this album. Nazia Hassan’s 
star is on the rise and that starlight is going to 
captivate you. 




ZOHEB HASSAN Zoheb is the younger 
brother of Nazia. Yet at this early age he shows an 
incredible talent for writing and performing that i- 
far beyond his age. On this album he has written 
some of the songs and sings duets with Nazia on 
“MUJHE CHAHE” and “TERE KADMON 
KO”. 


RECORDED IN LONDON ON 24 TRACK STEREO 
MASTERED AT EMI’S ABBEY ROAD STUDIOS, 
LONDON 


Mus c Direction & Production by Biddu 
Engineer: Richard Dodd 



BIDDU Hailing from Bangalore in South India, 
this is the man who has sold over 27 million copies 
of his records in the West. Based for the Iasi 10 
years in England, he has had numerous hits end 
No. 1 records in almost every country in the world 
like “KUNG FU FIGHTING” (Carl Douglas), “1 
LOVE TO LOVE” and “DANCE LITTLE LADY 
DANCE” (Tina Charles). He also does 
instrumental albums as “Biddu Orchestra”. The 
first Indian song he wrote and produced was “Aap 
Jaise Koi” for the film Qurbani. To follow that 
success, he has written some of the songs and 
produced this new album with Nazia and listening 
to it one feels confident that this will become the 
No. 1 album of 1981. 


Bffl l . , Manufactured & Distributed by The Gramophone Company of India Limited 

ISaMMil A member of the EMI Gtoup ol Companies International leaders In music, electronics and leisure. 



"LEKIN MERA DIL" 


HASSAN 

“LEKIN MERA DIL” 

Phool khllte rahen 
Hawa chaltl rahe 
Log milte rahen 
Lekin mera dll 

Lekin mera dil 
Mera dil ro raha hai 

Turn na ho to main kuchh bhi nahin 
Sooni sooni si meri zindagi 
Kya hai yeh jeena 
Tere bin ae sanam 

Lekin mera dil 
raha hai 

SIDE ONE 

Aesay kyon rooth gaye ho turn 
Ab to bhool jao sara gum 

“AAO NA” 

Aajao mere paas 
Mere paas 0 sanam 

Aao na 

Lekin mera dil 
raha hai 

Hum aur turn raj karen 

Aao 

Aao na 

‘MUJHE CHAHE” 

Dukh bhoolo 
Kaam chhoro 
Aake mere paas raho 
Dukh bhoolo 
Kaam chhoro 
Aao. 

Pal do pal ka mela hai 
Jhoomon, gao aish karo 
Pal do pal ka mela hai 
Aao 

Mujhe chahe na chahe 
Dil tera tu mujhko 
Chaah barhane de 
Mujhko chaah barhane de 

Ik paagal premi ko 
Apni chaahat ke 
Naghmen gaane de 
Naghmen gaane de 

Jhoomon na 
Gao na 
Jhoomon na 

Tu rani prem kahani ki 
Chup-chaap kahani sunti ja 
Ye prem ki bani sunti ja 
Premi ko geet sunane de 

Aao na 

.i.Aao na 

Mujhe chahe na chahe 
barhane de 

Kuchh din ki hai zindagi 
Dar dar ke jeena kya 
Kuchh din ki hai zindagi 
Aao 

Mauj manayen ae saathi 
Chup chup aansoo peena kya 
Mauj manayenge saathi 
Aao 

Yeh chaahat mera jazba hai 
Mere dil ka meetha naghma 
In banton se kya kaam tujhe 
In baaton ko reh jane de 

Mujhe chahe na chahe 
barhape de 

Jhoomon na 
Gao na 

“KOMAL" 

Aao na 

Aao na 

Komal, komal 
Palken bojhal 

Dhalka dhalka saaya aanchal 
Komal, komal 


Palken bojhal 

Disco Deewane ah han, ah han 

Man deewana 

Nasheeli hai raat 
Haathon men haath 
Naachen sitaron ke saath 
Sundar badan 
Yeh chanchal dahan 
Naachen, gaayen saath 

Man hai paagal 
Khud naiyya khud hi sahil 
Jaise pyaasa, pyaasa badal 
Komal, komal 
Palken bojhal 

Sukh ki Jheelen 

Disco Deewane ah han, ah han 

Sookhie sookhie 

Hamari awaz 
Mohabbat ka saaz 
Aao Sajaaden yeh raat 
Jhoomen kadam, 
Bahakte kadam, 

Subho ya ho raat 

Khali-khall si yeh chhaagal 
Dukh ka aanchal 
Jal-thal, jal-thal 
Komal, komal 
Palken bojhal 

Dhalka dhalka saaya aanchal 
Komal, komal 

Disco Deewane ah han, ah han 

palken bojhal 


SIDE TWO 


"GAYEN MILKAR” 


“TERE KADMON KO" 

Tere kadmon ko choomunga 
Mujhe tu paas aane de 
Rasila geet chaahat ka 
Zara yeh geet gaane de 
Tere kadmon ko choomunga 
Mujhe tu paas aane de 

Kahani naghma-e-jan ki 
Kahani dard pinha ki 
Kahani naghma-e-jan ki 
Kahani dard pinha ki 

Tere aur mere honton se 
Sun-ne sunane de 

Hazaron dooriyan meri 
Kai majbooriyan meri 

Yeh bandhan tod lene de 
Mujhe tu paas, paas aane de 


“DIL MERA” 


Gayen milkar hum jab geet 
Gaye duniya saari 
Meethe madhur aur pyare geet 
Gaye duniya saari 

Dharti ki 

Andheri raaton men 
Sooraj naye, sooraj naye 
Chamken 
Geeton ki 
Ujiali kirnon se 

Subho naye. subho naye sajayen 

Gayen milkar jab hum geet 
gaye duniya saari 

Insaan ke 

Dukhiare chehron par 

Muskanen hum bikhrayen 

Ho deewaren 

Har dll se nafrat ki 

Hum sab milkar, milkar dhayen 

Gayen milkar jab hum geet 
gaye duniya saari 


Dil mera yeh kehta hai 
Turn mere ho 

Turn ho jahan turn mere ho 
Ae jaan-e-jan turn mere ho 
Dil mera yeh kehta hai 
Turn mere ho 

Poochha hai, poochha hai 
Main-ne to baharon se 
Sunti hun, sunti hun 
Haseen nazaron se nadia se 
Behtey jhamon ke dhaaron se 
Mere ho. han. han. han. han. 
Mere ho 

Dil mera yeh kehta hai 
turn mere ho 

Dekha hai dekha hai 
Khwabon jazeeron men 
Padhti hun, padhti hun 
Haathon ki lakeeron men 
Baandha hai, ulfat ki 
Meethi zanjeeron men 
Mere ho, han, han, han, han 
Mere ho 

Dil mera yeh kehta hai 
turn mere ho 


"DHUNDHLI RAAT” 


Dhundhli raat ke dukhia saaye 
Dhundhli raat ke dukhia saaye 
Jaane kis pataal se aaye 
Dhundhli raat ke dukhia saaye 

Dheere dheere 

Chalte jaatey 

Dil ke dard ke raag sunate 

Dharti ka seena sehlate 

Aankhon se har shai ko chhupate 

Jaane kis pataal se aaye 

Dhundhli raat ke dukhia saaye 

Bojhal dll ho 
Jaye halka 

Aayega jhonka subho ka 
Jab aayega noor ujala 
Aayegl noorani usha 
Dil ke ghunchey khll jayenge 
Premi preetam mil jayenge 


"DISCO DEEWANE" PART II 
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Kishore ■■••hi/ci m , _ 

Manna Dey. 
Anuradha & Choros 
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■Rude 1 B. a Bass 
"X. Perry Mental k Sergery 
Ijonathan Hearn a Guitar, Vocals 
■Gene Menger A Synthesizers, Tempomatic 
"Dee McCandless a Synthesizer, Melodica, Vocals 




Live Mix A Mark Coffey. 
Cover Design A Gene Menger- 
Label Design a Irene Hardwickj 
Mixing A Randy Buck, Scott Morgan. 
Recording A Randy Buck, Mark Coffey- 


‘Special thanks to Herman Bennett and Jack 
Produced by Delta. 
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Diagrams of Women © Jonathan Hearn 1980 ® Hop Sing Music 
Mr. E. Chaos © Gene Menger 1981 ® Hop Sing Music, 
rights reserved. Unauthorized duplication is a violation of all applicable 
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Gbe mi Lo You Say No 
Try and Love Lead Me On 
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Music for all the songs - Meme ’ * 

• 



Sleeve Primed in Nigeria By RMNL. \ 

Lyrics for all the songs - Melvin 
Except it's not easy - Alade 
Produced and directed by Odlon Iruoje 
Recording Engineers - Emmanuel Odenusl/ Kayode Salami 
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All songs written and sung by Wes Lachot, except 
* 'Hawkeye”, which was written by Chris Berry. 


Wes Lachot - Acoustic guitar. Piano 
Authur Smith - Acoustic & Electric 
Guitar, Fiddle, Tenor 
Banjo and Dobro 
Don Ange - Piano 
Dick Schuyler - Bass 
Paul Collier - Drums 
Hank Poole - Engineer 


SIDE TWO 

REFLECTION 
TENNESSEE WOMAN 
BLIND DOG 
BOOGIE ON 
BACK IN THE HILLS 
LONELY BY NIGHT 


Recorded At Authur Smith Studios 

Charlotte, North Carolina 

Cover Art by Paul Volker 

All Songs copyright 1973 Bloodymoon Music - BMI 
Wooden Nickel Records, P.O. Box 546, Morganton, N. C. 28655 made In USA 


Photography by Gary Garner 


STEREO 


SIDE ONE 

COUNTRY DAY 
SMILES 
HAWKEYE 
GET IN ON HOME 
THE STORM 


l/Ves Lachot 
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The Younger Eros. 


SIDE ONE 

EBB TIDE (R. Maxwell) 

CLASSICAL GAS (M. Williams) 

ROCK 'N ROLL MEDLEY (Arr. J. Benson, K. Peters) 
MORE (R. Ortolani, N. Oliviero) 

SING ALONG MEDLEY (Arr J Benson, K, Peters) 



SIDE TWO 


MISTY (E. Garner) 

EXODUS (E, Gold) 

THE GIRL FROM IPANEMA (A. Jobim) 
SHANGRI-LA (M. Malneck, R. Maxwell) 

FIVE FOOT TWO, EYES OF BLUE (R. Henderson) 


CREDITS: 

Arrangements - Keith Peters and Jay Benson 
Recorded at Dondisound Studios, Red Hook, N.Y. 

Engineering and Remix by Dave Moulton 

Album Production by Dondisound Studios / International Recording Co. N.Y. 
Produced by The Younger Bros. 

Executive Producer - Jay Benson 

Dedicated to Harlan Corwin, Donnie Earhart and Helen Benson 

Jay Benson - Vocals and Guitars 
Keith Peters - Keyboards and Vocals 
"Herbie” - Percussion 
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me Back To Me 




r 





" POSITIVITY ” 

Think positive. Be positive, 
in everything that you do. 

Keep negative thoughts out of your mind. 
And make all of your dreams come true. 
Work positive, Strive positive, 

And I’m sure that you will find, 

Anything is possible. 

If you keep a positive frame of mind. 

So live positive, give positive, 

Push all negative thoughts away, 

Love positive, grow positive, 

BE POSITIVE EVERYDAY. 

Toney Fountaine 
1988 


"CREDITS” 

MUSICIANS: 

Joe Hall - Bass Guitar 

Jon Ozment - Acoustic Piano, DX7, 

Electronic Keyboards, and 
String Synthesizers 
Orville Sanders - Lead Guitar 
Warren Shad - Drums 
David Yarborough - Sax and Flute 

SINGERS: 

Toney Fountaine - Lead Vocals and Mixed 
Background Vocals 
Patricia Corbett - Background Vocals 
Barbara Malone - Background Vocals 


"ALBUM CONTENTS” 

Side A: 

1. "Come Back To Me” 

2. "Come Back To Me - Echo Remix” 

Side B: 

1. "We’re Gonna Party” 

“ALBUM COVER” 

Photographer - Paula Fountaine 
Interior Decoration 
and Set Design - Yvonne Marshall 
Yolanda Marshall 


Special Thanks to GOD, 
our Heavenly Father, for 
making this album possible. 
Thanks to all of my family, 
friends, “phone pals”, fans, 
radio stations, and DJ’S for 
all of your support. 


FOR FAN CLUB 
INFORMATION: 

Write to: 

Toney Fountaine Fan Club 
8610 Dunbar Avenue 
Landover, Maryland 20785 







RECORDED AND MIXED AT OMEGA SOUNDSTUDIOS, ROCKVILLE, MARYLAND 
PRODUCED AND ARRANGED 0 V TONEY FOUNTAINE 
ENGINEERED AND MIXED L ' BK AN bMITH 
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CHII.n WHOSE EYES I am 
'<'NU<K STANDS UTILE MARGIE 
MAGGIE TWO 
FOGGY MOUNTAIN BREAKDOWN 

I'M UOlKl' HOME 


GRIZZLY BEAK ^ 

RAG MAMA RAG 

1 TUPPED IV THE Sl'GAR BOM 1 (And \I1 1 Got W.i- 
TAKE ME IV \ OL'R ARMS (RocbMi A LjjRc While) 
SHE SANG HYMNS OUT OF TUNE 
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The Best of 



Jackie Gleason — Dinah Shore & Andre Previn — 
Nat King Cole — Gordon MacRae — 
David Rose — The Lettermen — Freddy Martin 
Matt Monro — Alfred Newman — Carmen Dragon — 
The Hollywood Bowl Pops Orchestra 
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STEREO 



SL-6561 




ChjoifaC 


Collector’s Best 

50th Anniversary Limited Edition 

r^NiTH 

@ presents 

The Best of 

Fifty Years 
of Great 
Songs 



Hundreds of new songs hit the nation’s popularity charts every year . . . but 
only a choice smattering of those “hits” survive the proverbial “test of time” 
and emerge as beloved standards. This album presents a dozen of those 
songs which have emerged most successfully. 




Here is “Stardust” the classic standard which has inspired countless 
interpretations, of which the late Nat King Cole’s stands foremost. Likewise, 
such great songs as David Rose’s “Holiday for Strings” “September Song” and 
“April in Paris” have helped to make the last fifty years of music a 
delightfully rich period of time. More recent contributions to musical 
eternity are also represented in full: “The Sound of Music” benefits from 
Alfred Newman’s orchestral shadings; The Lettermen bring harmonic 
elegance to Henry Mancini’s “Moon River;” “Strangers in the Night’’ 
the great hit of the ‘sixties’ with a nostalgic old-fashioned flavor, receives its 
melodic due from the great voice of Mr. Matt Monro; and 
wonderfully, there’s more. 


Dinah Shore, Gordon MacRae, Jackie Gleason, Freddy Martin . . . the 
great artists of our time perform the “great songs” of the past half-century. 


Side One 

1. (1935) BEGIN THE BEGUINE 
-THE HOLLYWOOD BOWL 
POPS ORCHESTRA 

Conducted by CARMEN DRAGON 

2. (1928) STARDUST - 
NAT KING COLE 

3. (1943) HOLIDAY FOR 
STRINGS -DAVID ROSE 

4. (1932) APRIL IN PARIS - 
DINAH SHORE & 

ANDRE PREVIN, Piano 

5. (1928) SEPTEMBER SONG - 
JACKIE GLEASON 

6. (1918) I’M ALWAYS 
CHASING RAINBOWS 

(1924) RHAPSODY IN BLUE 
-FREDDY MARTIN & 

His Orchestra 


Side Two 

1. (1959) THE SOUND OF 

MUSIC — Orchestra conducted by 

ALFRED NEWMAN 

2. (1954) STRANGER IN 
PARADISE - 
GORDON MacRAE 

3. (1949) MONA LISA - 
NAT KING COLE 

4. (1961) MOON RIVER - 
THE LETTERMEN 

5. (1966) STRANGERS IN THE 
NIGHT -MATT MONRO 

6. (1964) DOWNTOWN - 
THE LETTERMEN 



r £NITH The quality goes in before the name goes on* 


PRINCE AND THE RtVOLUTION / CHARADE 



PRINCE AND THE REVOLUTION / CHARAD 
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you'll oeoeR ix>aLk alone 


oorzis oay 

heR faooRiCe aLeara 


Thanks to those in Carmel for sharing their Four Legged Friends 
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MUSIC CO. 
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i 'LL neoeR 
uoaUc alone 

sloe one 



ft \ can heLp so raeBoD^ 
neaReR m<y goo to thee 
aBloe coith me 
Bless this bocise 
you'll neae r coalk alone 

sloe tcoo 



in the ga&nen 
coalk coith him 



oay 

pLas the magic of memories pant x 


sine one 

sound op music 
eueRyBooy Looes a Loogr 
obfo 

Que seRa s«ro 
LuLLuBy op BRoanuiay 


sine cmo 

secRGt Looe 
a guy is a guy 
ousr the RalrjBofX) 
sentimental. aouRney 
it's magic 
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LSP-3668 STEREO 




THE BROWNS 


Rhythm of the Rain / Born to Be with You 
A Million Miles from Nowhere / The Tip of My Fingers 
Where Does a Little Tear Come From / Making Plans 
After Losing You / Springtime / Four Strong Winds 
Greener Pastures / Gigawackem / I'd Just Be Fool Enough 









Mono LPM-3668 
Stereo LSP-3668 

OUR KIND OF COUNTRY 
The Browns 

Produced by Chet Atkins 



The 

Browns — 
At Home 
in the 
Country 


1y kind of country is being able to bask in the 
: rnshine of freedom and stand proud of my 
h iritage as I hear the songs saluting the land of 
the brave and free. 

My kind of country is wandering off in peaceful 
sleep listening to the sound of a soft steady rain 
'neath a tin roof-like a baby locked in the arms 
of its mother— with a conscience as clear as the 
dew on the meadow. 

My kind of country is waking each morning to 
start the new day with a mind and ambition as 
fresh as new-mown hay. To do the kind of work 
I like-with and for the kind of people I like. 
These are the real people who, while they recog- 
nize and enjoy with me whatever measure of 
success I may obtain, at the same time look with 
an understanding view at my mistakes. 


child down the avenues of life with a knowledge 
that each avenue is lined with a wealth of oppor- 
tunities today, and an unwavering faith in my 
fellowmen that the opportunities will be even 
greater tomorrow. 

My kind of country is the blessing of hearing a 
church bell and knowing that I can worship in 
my own way . . . and you in yours. 

My kind of country is hearing the songs that 
seem to roll out from the hills . . . great country 
songs that reflect the country’s own down-to- 
earth greatness, for country music has its own 
special niche in the heart of our land. 

Twelve such songs are heard in this album: 
Our Kind of Country by our kind of people, The 
Browns— Jim Edward, Maxine and Bonnie. 


My kind of country is loving my neighbor and 
being willing to help when I’m needed. To lead a 


Bob Jennings 

WLAC Radio, 
Nashville, Tennessee 


© 1966 , RCA, New York, N.Y. • Printed In U.S.A. 



SIDE 1 

Rhythm of the Rain (bmi 2 : 02 ) 

Greener Pastures (bmi2:55) 

Four Strong Winds (ascap 2 : 29 > 

Born to Be with You cascap2:35) 

Springtime (featuring Jim Edward BrownJ (BMI 2:17) 

After Losing You (SMi 2 :ii) 

SIDE 2 

I’d Just Be Fool Enough* cbmi 2 : 35 ) 
Gigawackem cbmi i:5oj 

Where Does a Little Tear 
Come From (bmi 2:30) 

The Tip of My Fingers cbmi 2 : 02 ) 

A Million Miles from Nowhere <bmi 2 : 24 ) 
Making Plans <bmi 2:09) 

•Arranged by Bill Walker. 

Recorded in RCA Victor's " Nashville Sound " Studio, 

Nashville, Tennessee. 

Recording Engineers: Jim Malloy and Chuck Seitz. 


DYNAGROOVE 


D ynugroove records are the product 
of RCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS : 

1 . Brilliance and clarity — the origi- 
nal sound in startling definition 

2 . Realistic presence — sound pro* 
jeeted in “photographic” perspec- 
tive 


3 . F ull-bodied lone — even when you 
listen at low level 

•l. Sur/ace noise virtually eliminated ! 
5 . Inner-groove distortion virtually 
eliminated l 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers — "electronic brains” 
— have been introduced to audio for 
the first time. These remarkable new 
electronic devices and processes grew 
out of un intense research program 
which produced notable advances in 
virtually every step of the recording 
science. 

The final test of unv record is in the 
listening — compare the sound of Dynn- 
groovc recordings! 

Dynqgroovo recording* ore mustered 
on RCA Magnetic Tape. 
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Gray Eagle 

Night Train To Memphis 
Sweeter Than The Flowers 
The Waltz Of The Wind 
Town 


Ten Little Numbers 
My Tears Don't Show 
In The Shadow Of The Smokies 
Pretty Little Widow 



ROY ACUFF 

NIGHT TRAIN TO MEMPHIS 


HS 11403 


HARMONY 



A PRODUCT OF 
COLUMBIA RECORDS 


Side 1 

NIGHT TRAIN TO MEMPHIS ( bm» 
SWEETER THAN THE FLOWERS <bmi> 

GRAY EAGLE (Instrumental) 

THE WALTZ OF THE WIND <ascap) 
BULLY OF THE TOWN (Instrumental) 

Side 2 

MY TEARS DON’T SHOW <bmu 
TEN LITTLE NUMBERS cbmu 
PRETTY LITTLE WIDOW (Instrumental) 

IN THE SHADOW OF THE SMOKIES (BM i> 


It is impossible to think of describing Roy Acuff in any 
other way than by utilizing the overworked phrase: 
"A legend in his own time.” He has been called the 
father-figure in Country music, so great is his influ- 
ence in this area of entertainment. Although he is a 
millionaire many times over, he is still the warm, un- 
assuming person he has always been, always lending 
aid and inspiration to other artists. He is called The 
King of Country Music and it is no hollow title created 
by a press agent— everybody simply acknowledges it 
as a title he richly deserves. 

In this collection we hear the pure Country style of 
this curly-haired fiddler with the big, sunny smile. He 
is, of course, quite as noted as a sacred singer and 
composer of such famous songs as “The Great 
Speckled Bird" and “Radio Station S-A-V-E-D.” 

In 1961, Roy became the first living musician 
elected to the prestigious Country Music Hall of Fame 
in Nashville. The citation sums up his career beauti- 
fully: 

“Roy Acuff: The Smoky Mountain Boy . . . Fiddled 
and sang his way into the hearts of millions the world 
over, oftentimes bringing Country music to areas 
where it had never been before. 'The King of Country 
Music’ has carried his troupe of performers overseas 
to entertain his country's armed forces at Christmas- 
time for more than twenty years. Many successful 
artists credit their success to a helping hand and 
encouraging word from Roy Acuff." 


ABOUT HARMONY RECORDS 

Columbia Records proudly presents on 
its Harmony label the most renowned 
artists in the world of musical entertain- 
ment in fine quality recordings. The 
artists and performances have either 
been newly recorded expressly for Har- 
mony or have been carefully selected 
from Columbia’s vast library of great re- 
cordings. Every Harmony album is engi- 
neered and pressed in accordance with 
the highest manufacturing standards. The 
distinguished Harmony name has been 
associated with the recording industry for 
over 40 years, and the Columbia name on 
the Harmony label is your guarantee of 
superb artistry and quality at a price well 
within the means of every record collector. 


Cover photo: Ron Bataglia /Manufactured by Columbia Records/CBS, lnc./51 W. 52 Street, New York, N Y./'it’ “Harmony,'' j|f|, "Columbia,” Marcas Reg. Printed in U.S.A. 





JUDY GARLAND 
"A STAR IS BORN" 




in'_ irj';i 

Gotta Ha>» Mo 
Go Wilh You 
live Man Thai 
Got Aw or 
Bom 

In A Tfunl 


HS 11366 


HS 11347 


HS 11340 


THIS IS 
JOHNNY 
CASH 

INCLUDING: 
NINE POUND HAMMER 
THE LONG 
BUCK VEIL 
WHEN PAPA PLAYED 
THE DOORO 
BAD NEWS 
FRANKIE S MAN 


HS 11342 



I’M FRANKIE LAINE 


TILL I 
DIE 

INCLUDING: 
SIXTEEN TONS 
ACE IN THE HOLE 
COOL WATER 
I BELIEVE 
I’M GONNA LIVE 
'TILL I DIE 


HS 11345 


HS 11273 


RAY CONNIFF 

Love Is .4 

Maruj-Splendorcd Thind 

including 

LarvI- A \tanu-Splendorrd Thmji 
Locer. Come Bock To Mr/PI ‘c Moon 
Afoscou 1 Jf(j|tiU/Veltou' finw 



HS 11346 




HS 11305 



HS 11299 



HS 11240 



HS 11353 
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As Long As She 
Needs Me 

including: 

As Long As Sho Needs Me 
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Alessandro Scarlatti 

[1660-1725) 


6 CONCERTI 


I MUSICI 


No. 1 in F minor 
Nr. 1 f-moll 
N° 1 en fa mineur 

Grave - Allegro - Largo - Allemanda (Allegro) 

No. 2 in C minor 
Nr. 2 c-moll 
N° 2 en ut mineur 

Allegro - Grave - Minuetto 


No. 4 in G minor ^ 

Nr. 4 g-moll ( 

N° 4 en sol mineur 

Allegro ma non troppo - Grave - Vivace 
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7300 725 



No. 5 in D minor 
Nr. 5 d-moll 
N° 5 en re mineur 


Allegro - Grave - Allegro - Minuetto - Allegro 


No. 3 in F 

Nr. 3 F-dur 

N° 3 en fa majeur 

Allegro - Largo - Allegro - Largo - Allegro 


No. 6 in E 

Nr. 6 E-dur 

N° 6 en mi majeur 

Allegro - Allegro - Largo - Affettuoso 


Alessandro Scarlatti has come down in musical history as the master of 
the Neapolitan school. As a composer of numerous operas and secular 
cantatas, he had a lasting influence on George Frideric Handel in Italy. 
Scarlatti spent his youth in Rome, from 1672 to 1683. Here, he learned 
from Corelli about the new type of composition, the concerto grosso, in 
which a ’concertino" of solo strings (two violins and cello) played in 
alternation with a four-part tutti in many and varied ways. It was soon 
developed further by Albinoni. Torelli, Vivaldi, and a host of other 
musicians Admittedly, Scarlatti’s concertos were written only on the 
fringes of his comprehensive vocal output, but in their independence, 
wealth of invention, and compact writing, they show an artistic profile so 
distinct, that they may unhesitatingly be accounted among the most 
significant concertos of the early eighteenth century. 

If one tries to describe the originality of these six concertos the first points 
to bring out are the variable cyclic form, the diverse characters of the 
movements, and the fugal writing. The formal design of the concertos is 
free of schematic treatment. No one concerto is like another The serious, 
passionless Concerto No. 1 in F minor is the only one to follow the pattern 
of the four-movement sonata da chiesa. Concerto No. 4 in G minor, on the 
other hand, follows that of the sonata da camera. The structural freedom 
is shown by the five-movement scheme of No. 3, with three Allegro and 
two Largo movements, and the four-movement form of No. 6, with two 
introductory Allegro movements Nos. 2 and 5 end unusually, each with 
a minuet movement This free inventiveness in the formal construction is 
also revealed in Scarlatti's conscious attempt to link separate movements 
of a concerto in No 1 , the themes of the two slow movements are closely 
related, and in No. 2. those of the Allegro and Grave 

The structural variety of the separate movements is astonishing. Both 
Allegro and Largo movements are conceived in ever different ways The 
wide-spanning melody of the first Largo of No 3, is contrasted by the rich 
harmonic modulation of the second. In the Grave of No. 5, on the other 
hand, the harmony alternates between major and minor, while the Largo 
of No 1 has affecting, solemn tones. One could continue to cite such 
examples almost at random Scarlatti favours dance rhythms in his closinq 
movements, he either writes a dance movement as such (Allemanda, No 
1 Minuetto, Nos 2 and 5), or he employs dance rhythms under a 
non-binding title (“in the style of a gigue," Nos. 3 and 4) 

The fact that of the 23 movements in these six concertos alone, 1 1 appear 
as fugues with various episodes, and not. as usually with Corelli, merely 
as short fugatos, emphasises the importance which Scarlatti attached to 
the ..strict style Besides seven Allegro movements, including the 
gigue-in-disguise of No 3, four slow movements are in fugal form (Nos 
2, 3. 4 and 6). The design of all the fugues, which is very varied, Is 
essentially influenced by the structure of the themes. Stretti occur (No 
1 /II) , as well as virtuoso solo insets by the first violin of the concertino (No 
3/m and No 6/1) The fugue of the second Allegro of No 6, in alia breve 
time, is both monumental and succinct, while the extended introductory 
Allegro of No 5 relies on a judicious use of contrast. 


Alessandro Scarlatti ist als Hauptmeister der sogenannten 
Neapolitanischen Schule in die Musikgeschichte eingegangen. Als 
Komponist von zahlreichen Opern und weltlichen Solokantaten hat er 
auch Georg Friedrich Handel in Italien nachhaltig beeinfluBt Seine Jugend 
verbrachte er 1672-1683 in Rom Hier lernte er bei Corelli die neue 
Gattung des Concerto grosso kennen, die das solistische Concertino 
(zwei Violinen und Violoncello) dem vierstimmigen Tutti in immer neuen 
Varianten konzertant gegenuberstellt und sehr bald von Albinoni, Torelli, 
Vivaldi und zahlreichen anderen Musikern weiterentwickelt wurde. 
Scarlattis Konzerte entstanden zwar nur am Rande seines umfangreichen 
Vokalschaffens. zeigen aber in ihrer Eigenstandigkeit, ihrem 
Einfallsreichtum und ihrer gediegenen satztechnischen Ausarbeitung ein 
so ausgepragtes kunstlerisches Profil, daB man sie unbedenklich zu den 
bedeutendsten Konzerten des friihen achtzehnten Jahrhunderts 
rechnen dart 

Versucht man, die Originalitat dieser „Sechs Concert" zu umschreiben, 
dann sind wohl in erster Linie die variable zyklische Form, die 
Mannigfaltigkeit der Satzcharaktere und die fugierte Arbeit 
hervorzuheben. Der formale GrundriB der Concert ist frei von 
schematischer Behandlung Kein Werk gleicht einem anderen. Dem 
Typus der viersatzigen Sonata da chiesa entspricht lediglich das 
schwerblutige, ernste Konzert Nr 1 in f-moll. dem der Sonata da camera 
dagegen Konzert Nr 4 in g-moll. Die Freiheit der Gliederung demonstriert 
die Funfsatzigkeit von Nr 3 mit drei Allegri und zwei Largi Oder die 
Viersatzigkeit von Nr 6 mit zwei einleitenden Allegri. Ungewohnlich ist 
auch der SchluB von Nr 2 und 5 in Gestalt eines Menuetts. Diese 
Phantasie im formalen Aufbau zeigt sich auch in der Absicht Scarlattis, 
einzelne Satze eines Zyklus miteinander zu verklammern : in Nr. 1 sind die 
Themen der beiden langsamen Satze eng verwandt, in Nr. 2 diejenigen 
von Allegro und Grave. 

Der Vielseitigkeit in der Gestaltung der einzelnen Satzcharaktere ist 
erstaunlich. Allegro- wie Largosatze sind stets anders konzipiert. Der 
weitausschwingenden Melodik des ersten Largo von Nr 3 steht die reiche 
harmonische Modulation des zweiten gegenuber. Im Grave von Nr 5 
changiert die Harmonik dagegen zwischen Dur und Moll, wahrend im 
Largo aus Nr 1 pathetische, feierliche Tone anklingen. Solche Vergleiche 
lassen sich beliebig fortsetzen. In den SchluBstucken bevorzugt Scarlatti 
tanzerische Rhythmen entweder schreibt er reine Tanze (Allemanda Nr 
1 , Minuetto Nr. 2 und 5) Oder er laBt Tanzrhythmen verschleiert unter 
unverbindlichen Titeln erscheinen (giguenahnlich Nr 3 und 4) 

Die Tatsache, daB von insgesamt 23 Einzelsatzen dieser sechs Concert 
allein elf als Fugen mit mehreren Durchfiihrungen und nicht, wie meist bei 
Corelli, nur als kurze Fugati erscheinen, unterstreicht die Bedeutung, die 
Scarlatti dem strengen Stil beimiBt. Neben sieben Allegri, darunter auch 
die verkappte Gigue von Nr 3, stehen auch vier langsame Satze in der 
Form der Fuge (Nr. 2, 3, 4, 6). Die Gestaltung alter Fugen wird wesentlich 
beeinfluBt von der Strukturierung der Themen und zeichnet sich durch 
groBe Abwechslungaus. Einfiihrungen (Nr. 1/11), fehlen ebensowenig wie 
virtuose solistische Einschube der 1. Violine des Concertino (Nr. 3/111, Nr 
6/1). Monumental und lapidar wirkt die Fuge des zweiten Allegro von Nr 
6 im Allabreve-Takt, sorgfaitig auf Kontraste abgestlmmt dagegen das 
ausgedehnte einleitende Allegro von Nr 5. 

Lothar Hoffmann-Erbrecht 


Alessandro Scarlatti est entre dans I'Histoire de la musique comme le 
representant le plus important de I'Ecole napolitaine En tant que 
compositeur de nombreux operas et de cantates. il a longtemps influence 
Georg Friedrich Haendel. Alessandro Scarlatti passa une partie de sa 
jeunesse, de 1672 a 1683, a Rome. C'est la qu'il apprit, chez Corelli, le 
nouveau genre de Concerto grosso qui, par des variantes sans cesse 
nouvelles oppose le concertino solo (2 violons et violoncelle) aux tutti a 
quatre voix, et qui fut rapidement developpe par Albinoni, Torelli. Vivaldi 
et de nombreux autres compositeurs. Les "Six Concert" de Scarlatti, 
composes certes en marge de sa creation vocale, montrent cependant 
par leur independance, leur simplicity et leur pure elaboration stylistique 
un profil artistique si prononce, que I on peut sans hesiter les compter 
parmi les concert les plus importants du debut du XVIIIe siecle 

En essayant de circonscrire l originalite des six Concert. I on remarque 
aussitot la forme cyclique variable, la diversite des caracteres des 
mouvements et le style fugue. Le plan formel des concerti est denue d un 
travail schematique Le Concerto n° 1 en fa mineur, grave et sombre 
correspond au type de la sonata da chiesa aux quatre mouvements, tandis 
que le Concerto n° 4 en sol mineur est conforme a la sonata da camera. 
La liberie dans I'enchainement apparait dans les cinq mouvements du N° 
3 avec trois Allegri et deux Largi. ou dans les quatre mouvements du N° 
6 avec deux Allegri introductifs Inhabituel est egalement la fin des N os 2 
et 5 en forme de menuet. Cette fantaisie dans la construction formelle se 
presente aussi dans I'intention de Scarlatti d'adjoindre les uns aux autres 
des mouvements isoles d’un cycle dans le n° 1 les themes des deux 
mouvements lents sont etroitement proches I'un de I'autre, de meme que 
pour I 'Allegro et le Grave du N° 2. 

La diversite dans le faponnage des differents caracteres des mouvements 
est etonnante Les mouvements Allegro et Largo sont cesse congus 
differemment. La melodie etendue du premier Largo du N° 3 contraste 
avec la riche modulation harmonique du deuxteme Dans le Grave du N° 
5 par contre I'harmonie oscille entre le majeur et le mineur. tandis que le 
Largo du N° 1 est impr^gne de tons pathetiques et solennels. D'autres 
comparaisons de ce genre peuvent encore etre etablies Dans les 
demiers mouvements Scarlatti privilegie les rythmes de danse Scarlatti 
compose de pures danses (lAllemanda du N° 1 ; les Minuetti des N 05 2 
et 5) ou bien alors il fait apparaitre des rythmes de danses camouflees 
sous des titres n'engageant rien (des mouvements au caractere de gigue 
dans les N os 3 et 4) 

Le fait que des vingt-trois mouvements de ces six Concerti seuls onze se 
pr6sentent sous forme de fugues avec plusieurs d§veloppements et non 
pas. comme la plupari du temps chez Corelli, sous forme de brefs fugati. 
souligne la signification que Scarlatti attache au style rigoureux Outre les 
sept Allegri, parmi lesquels figure 6galement la gigue camouflee du N° 3, 
quatre mouvements lents ont la forme d’une fugue (N cs 2, 3. 4 et 6) La 
configuration de I’ensemble des fugues est essentiellement influencee 
par la structuration des themes et se distingue par une grande diversite 
Les strettes (par example dans N° 1/11) sont aussi peu absentes que les 
insertions virtuosos et "solistiques" du premier violon du Concertino (N° 
3/111. N° 6/1) . La fugue du deuxidme Allegro du N°'6 a dans sa mesure 
allabreve un effet lapidaire et monumental, tandis que I'ample Allegro 
introductif du N° 5 par contre est r6gl6 avec soins sur les contrastes 
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William Boyce 
The Eight Symphonies 


Menuhin Festival Orchestra 

Yehudi Menuhin conducting 



Side 1 (29:09) 


Symphony No. 1 in B flat (Band 1; 7:56) 

Symphony No. 2 in A (Band 2 ; 3 :42) 

Symphony No. 3 in C (Band 3 ; 4 :55) 

Symphony No. 4 in F (Band 4; 5:45) 

Symphony No. 6 in F (Band 5; 6:31) 

Side 2 (27:33) 

Symphony No. 5.nD (Eand 1: 6 58) 

Symphony No. 7 in B hat (Bar d 2; 9:0S 
Sympnony No. 8 in D minor (Band 3 ; 11 :22) 

Most m isicians content the nsnlves with m tki.ig a single debut. In the 
music c inters of the world, hoi /ever, Yehu.'i Menuhin has made two. 
For example, in 1327, the eleven-year oil Yehudi made his first 
Carnegie Hall i ope irtnce as soloist, playing the Beethoven Violin 
Concerto. In 19t >, a. thi age of 50, he debuted at Carnegie ago n as 
conduct 1 r, It odi.'g the American Symphony Orchestra in works by 
Purcell, B art* k ai d Schu nann, as well as in violin concertos by Bach 
and Mozart i i which he w as both soloist and maestro. 

Audience ( id critical reception on both occasions was warm and 
glowing, for it hcd been unforgettable to see an eleven year old boy 
prove himsel one of the supreme interpreters of the Beethoven con- 
certo, it was also immensely satisfying to find him deepening his 
commitment to music, and indeed all art, by establishing securely his 
undoubted worth as conductor some 39years later. 

Menuhin’s first appearance as conductor was in 1945 in Dallas, 
where, at the insistence of his friend Antal Dorati, he conducted 
Wagner's "Meistersinger" Overture, the Schubert "Unfinished” Sym- 
phony, and the Slavonic Dances of Dvorak. The evening was a suc- 
cess, but Menuhin’s career as violin virtuoso and his many other 
interests precluded any further conducting until 1959. In that year, 
he became artistic director of the Bath Festival and began to conduct 
performances of Mozart and Bach. 

In 1961, he made a guest appearance at London's Royal Festival 
Hall, leading the London Symphony Orchestra in the Bartdk Diverti- 
mento and the Schubert "Great" C major symphony. To his Bath 
Festival schedule, ho added summer festival performances in Gstaad, 
Switzerland, and when his association with Baih concluded, he 
formed the Menuhin Festival Orchestra for concert tours and a dis- 
tinguished series of recordings. 

"He should be lured away more often from his English haunts to 
conduct our orchestras,” DonaJ Henahan wrote in the Now York 
Times after a Menuhin appearance at Philharmonic Hall on Decem- 
ber 7, 1970. That occasion was a particularly sentimental one, for the 
New York-born Yehudi was conducting the American dobut of his 
19-year-old son Jeremy, soloist in Beethoven’s Piano Concerto No. 3. 

Much of Menuhin's time has boon spent in England in recent yaars, 
where his orchestra resides, though his place of residence is, indeed, 
"the world." For Menuhin has, for decades, dovotod himself to a 
variety of far-flung causes that have proved him an international 
citizen - many of them devoted to furthering the interests of young 
music students from America to Britain to Africa. 

It is fitting that Menuhin, writer, philosopher as well as violinist, 
has extended himself still further by becoming a consummate con- 
ductor. For in so doing ho has, happily, extended the rango of musi- 
cal enjoyment of us all. 


William Boyce (1710 or 1711-1779) is generally regarded as 
the leading English-born composer of the 18th Century. 
His only serious rival was Thomas Arne, an almost exact 
contemporary. He is thought by some scholars to have 
been even more talented but, in spite of that, to be a less 
weighty and significant composer. There was, however, a 
figure, foreign by birth but English by adoption, who out- 
shone the other two and under whose shadow Boyce and 
Arne have had some difficulty in asserting themselves in 
the eyes of posterity: George Frideric Handel. 

Handel paid his first visit to England in 1710. He finally 
settled there in 1712, so that Boyce grew up at the time 
when Handel was achieving his greatest successes, at first 
in the opera house and later as an oratorio composer. It is 
said that Arne resented Handel’s supremacy, whereas 
Boyce was always willing to accept it. Of Handel’s many 
borrowings from other composers, Boyce said, “He takes 
pebbles and converts them to diamonds.” We shall, there- 
fore, not be surprised to find many reminders of Handel’s 
style in the works of Boyce, although as Burney said, 
“There is an original and sterling merit in Boyce’s produc- 
tions . . . that gives to all his works a peculiar stamp and 
character of his own for strength, clearness and facility . . . 
He neither pillaged nor servilely imitated Handel.” 

Boyce was a Londoner bom and bred. He was a choris- 
ter at St. Paul’s Cathedral and an articled pupil of Maurice 
Greene, the organist there. He later became the organist of 
various London churches, and composer to the Chapel 
Royal as well as conductor of the Three Choirs Festival. 
In 1755, he was nominated Master of the King’s Band of 
Music and conductor to the annual festivals of the Sons of 
the Clergy at St. Paul’s Cathedral. These appointments 
naturally entailed the composition of a great deal of church 
music and of celebratory odes for royal occasions. From 
1749 onwards, he also wrote much music for the theater 
and for Vauxhall and Ranelagh Gardens then at the height 
of favor as places of entertainment. 

During all this time his deafness, which had troubled him 
since he was a young man, increased. It was not until 1769, 
however, that he retired to Kensington and completed the 
great edition of English Cathedral Music covering a period 
of two hundred years, which was issued between 1760 and 
1778. If Boyce had himself written no music of any impor- 
tance, his work on this collection of cathedral music would 
have ensured his place in musical history. In 1779, Boyce 
died of gout and was buried under the dome of St. Paul’s 
Cathedral. 

The symphonies on the present record were published in 
London by Walsh in 1760 with the title “Eight symphonys 
in eight parts. Six for violins, hoboys or German flutes, and 
two for violins, french horns and trumpets, with a bass for 
violoncello and harpsicord (sic) . . . Opera Seconda." 

The edition used for this recording has been prepared 
from the original Walsh parts by Neville Boyling. Addi- 
tional dynamic markings and ornamentation were added 
from a contemporary manuscript copy in private hands. 
The symphonies are, in fact, largely culled from the instru- 
mental sections of some of Boyce’s odes, serenatas and 
theater pieces, and the 1760 publication is rather a gather- 
ing together of these instrumental movements for concert 
use than a newly written series of works. 

In the mid-18th Century, the term symphony did not yet 
have the meaning which it acquired during Haydn’s life- 
time. In Boyce’s day, it was almost interchangeable with 
the term overture, and the present works represent two 
types of the overture then current: the older style French 
overture with its slow introduction followed by a quicker, 
fugal movement; and the newer Italian Sinfonia which 
starts immediately with a lively, non-fugal Allegro. A brief 
mention of the main features of each symphony should add 
interest to the enjoyment of these fresh, healthy and almost 
entirely unproblematical works. 

All the symphonies are written for the usual body of 
strings, with harpsichord continuo and a bassoon doubling 


the bass. Only the differences in the scoring for wl ? 
therefore be mentioned. 

Symphony No. 1. An Italian type Sinfonia using two 
oboes in the lively first and third movements. They are re- 
placed in the second movement by two flutes, a procedure 
quite usual at this period when players often interchanged 
these instruments. The more mellow tone of the flute was 
frequently desirable in slow movements. It will be noticed 
throughout all the works, whether oboes or flutes are used, 
that they rarely have independent parts but usually double 
the first and second violins. 

Symphony No. 2. Another Italian type Sinfonia scored 
for two oboes in the first and last movements. Here, the 
middle movement, also a lively one, is scored for strings 
alone, so the bassoon is silent. 

Symphony Ho. 3. More Italian than French, but with 
one or two important differences. The first movement, in- 
stead of being in two halves (separated by a double bar) is 
fugal. -There are four introductory bars which, however, 
are not in a slower tempo as in the French overture. The 
scoring is as in No. 2, but this the the bassoon takes a 
prominent part in the middle movement, doubling the up- 
per, not the lower strings. 

Symphony No. 4. Italian type with two oboes in the first 
and third movements. The second and third movements 
introduce two horns. In the second, there are also two bas- 
soons of which the first often doubles the upper strings. 

Symphony No. 5. Another cross between the French 
and Italian types. There is an introduction to the first 
(fugal) movement, but it is quick in two halves ending in an 
Adagio bar to be decorated by a soloist from the orchestra. 
Two trumpets and tympari as well as two oboes are u~ed 
in all three movements. 

Symphony No. 6. A true French overture with p. slow 
introduction and a fugal first movement, "’here are only 
two movement . both scored with two obo* ~. 

Symphony hi .7. The first movement is French over- 
ture scored wit! two oboes, as is the last movement, a very 
English jig. Thf middle movement of the No. 7, like that of 
the No. 1, uses .lutes in place )f the oboes. 

Symphony o. 8. A solemn and exceptionally long slow 
introduction toads, by way of three cadential ~horc > in- 
tended to be decorated, into a doubto fugue which, lik the 
last movement, is scored with two oboes. The seco id mi r e- 
ment again uses flutes instead of oboes and is built oi a 
type of ground bass which, however, is used as a recurrin 7 
refrain rather than a continuous bass line. In U there is a 
certain somber color, and even a mysterious quality unu- 
sual in Boyce. The last movement is a Gavotte with . <. na- 
tions, in which the oboes are prominent and somet. 'es 
have independent parts of some importance. 

®R. Kinloch Anderson iy73 
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Featuring Jim Edward Brown 
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Side 1 

My Adobe Hacienda (BM12.20) 

Red Sails in the Sunset (ASCAP2.2S) 
Streamlined Cannonball (bmi2:25) 
Cool Water (BMi2:Si) 

The Enchanted Sea (ascap2:26) 
Billy McCoy (BMI2:29) 

Side 2 


In a world that lives with secret ingredients in everything from fingernail polish and peanut butter to hydrogen 
bombs, it's refreshing to discover that the secret ingredients that have made The Time Bells and Scarlet Ribbons 
national hits are simply three people named Jim, Maxine and Bonnie Brown. When you meet them, the handshake 
is warm and the coffee pot comes out. 

Maxine tells you, Long before we sang publicly we made music in our home just for the fun of it and it's still 
that way. The Three Bells is a good example. I mean we had already made many recordings, but we sang The Bells 
around the house just for pure pleasure. It was Mom who suggested that we record it. Otherwise the idea would 
never have occurred to us.” 

The brother-and-sistcrs trio make their home in Pine Bluff, Arkansas. Maxine, the eldest, plays piano and 
guitar and writes music. Several years ago she and Jim entered an amateur contest as a duo. They won and soon 
were featured on KAVKH's "Louisiana Hayride." When Bonnie graduated from high school, the Browns became 
a trio. Today Maxine is married but Bonnie and Jim are single and singularly carefree. Bonnie, a champion archer, 
can split a twig at fifty yards and takes to the hills on days off to hunt wild boar. Jim, who attended Arkansas State 
Teachers College where he majored in forestry and music, considers boating his chief hobby. Jim stands six-one 
and weighs m at two-hundred. He keeps in shape by lending a hand at his father's sawmill. 

Jim s a lady s man, Bonnie says, leasing. "There's always a girl hanging around, but we try to look out for him.” 

I d rather they didn't," Jim says. I remember we were down in Dallas and 1 had a date with a cute airline 
hostess. There I am silting down to dinner with this gal when another one walks up to me and says, 'It was so nice 
of you to ask me to dinner.' I pulled up a chair for her and she went on, 'I hardly thought you noticed me this 
atternoon when I asked for your autograph but Bonnie explained that you're just shy.' " 

Bonnie laughs and says, "Why would a man Want to be alone with only one pretty girl when lie can have two?" 

Maxine observes, "Jim gels in his licks, too. We were on tour when the train stopped in Buffalo and Jim 
spotted a pizza stand up the street from the station. Bonnie loves pizza and it didn't take much coaxing from Jim to 
get her dashing off the train with three dollars. She bought the pizzas but when she turned around the train was 
pulling out. She didn’t catch up with us until we stopped in Cleveland." 

'That was dismal," Bonnie says. "I got on the next train with three cold pizzas. No money. No identification, 
liut the conductor was sweet and bought me candy bars all the way to Cleveland." 

The Browns sit back quietly for a moment just looking at each other with the special feeling a close-knit family 
enjoys. I hen Maxine says, "1 don't know but 1 think if the fun went out of living, there would be no fun in music." 

Martin Com n 

(Mr. Cohen is a frequent contributor to TV GUIDE.) 


The Old Lamplighter (ASCAP2 20) 

Am I That Easy to Forget? (Bmi i: 5 i) 

Th.it Little Boy of Mine (ASCAP215) 
Scarlet Ribbons ( For Her Hair) (ascap2:35> 
Halfway to Heaven (bmii : 59) 

True Love (ascap 2:07) 

Recorded, in Nashville, Tennessee. Record- 
ing Engineer: Bill Porter. 

1MPOR 1 ANT NO I ICE— This is a “New Orthophonk 1 
High Fidelity recording, designed for the phonograph of 
today or tomorrow. Played on your present machine, it 
gives you the finest quality of reproduction. Played on a 
"Stereophonic" machine, it gives even more brilliant true 
to-life fidelity. You can buy today, without fear of obsoles- 
cence in the future. 



A fine record deserves the finest phonograph 
—an RCA Victor Stereo High Fidelity ‘‘Victrola"® 
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PUPPET MAN 

DO WHAT YOU GOTTA DO 
IN DREAMS 
NOTHING RHYMED 
TIL I CAN’T TAKE IT ANYMORE 
RESURRECTION SHUFFLE 
IT’S UP TO THE WOMAN 
EBB TIDE (The Sea) 

YOU’RE MY WORLD (ll Mio Mondo) 

(I AIN’T NO) ONE NIGHT ONLY LOVE MAKER 
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EBB TIDE (The Sea) 

(Maxwell; Sigman) 

(I AIN’T NO)ONE NIGHT ONLY LOVE MAKER* 

(Monda) 

YOU’RE MY WORLD (II Mio Mondo) 

(Bindi; Paoli; Sigman) 

• • • 

Produced by Gordon Mills 
Musical Director: Johnnie Spence 

Engineer: Mike Thompson except * which were 
done by Bill Halverson 

Vocal Backing: Sue & Sonny and Doris Troy 

Lead Guitar: “Big Jim" Sullivan 

Recorded at Wessex Studios, England except * 
which were recorded at Wally Heider Studios, 
Hollywood, California. 
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IF mt CAN MAKE IT TO MONDAY 
AND IXL BE THERE 
RUNUKE THE- DEVIL 
JAM/VIS 

DOItfT WAKE ME U?> IN.THE MORNING,- Ml 
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WALKING IN DIFFERENT CIRCLES 
SIERRA (Chasiiv' MyOream) 

GREEI^ TAMBOURINE 
ROSENfArtY 

I FOUNp OUT l WAS A WOMAN 
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. .. FUN FOR CHILDREN FROM 2 TO 6 ... 




MAKE LEARNING FUN 
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A CHILD GUIDANCE RECORD 

programmed educational aid for fjrsts second graders 

FUN FOR CHILDREN FROM 4 TO 8 
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STORIES MUSIC PLAYS . . . 


The Alphabet & Counting No’s . . . Based 
on the sound psychology of poetry and 
repetition, with beaming approval for child’s 
efforts to learn. Any child will learn his 
ABC’s and No's with this reco r d. ■ ■ ■ ■ 

Things To Do On A Rainy Day . . . Side 
1, exciting story teaches what to do in 
case of fire, etc. Side 2, child plays “Train 
Engineer” and learns of the dangers near 
railroads, etc. ■■■■■■■■■■■■■ 

Story of Fire . . . Dramatizes the won- 
derful things fire did for people in their 
struggle to become civilized. Includes 
safety rules of Nat’l. Fire Prevention 
Assocs. ■■■■■■■■■■■■■■■■ 

The Story of Thunder and Lightning . . . 
Alleviates fears by explaining the natural 
marvel that causes thunder and lightning. 
Dramatizes Benj. Franklin’s and other Sci- 
entists’ early research. ■■■■■■■■■ 

Mother’s Magic Sandman ... a lovely record, 
featuring Brahms' Lullaby, The Evening 
Prayer, etc. The psychology of Narrator’s 


slow, soothing approach helps child unwind 
for tranquil night's sleep. ■■■■■■■ 

Let’s Play Traffic Cop . . . Child plays Traffic 
Cop and learns such things as traffic signals, 
look both ways before crossing, never enter 
a strange car, etc. ■■■■■■■■■■ 

Music Magic For Moppets . . . Using songs 
children love, record stimulates your child 
to sing and play his own rhythm band 
instruments. BBBBBBBBBBBBB 

L et’s Play Astronaut . . . Simulates ail excit- 
ing rescue in space, as child learns the story 
of Columbus, Galileo, and facts about the 
solar system. ■■■■■■■■■■■■■ 

Let’s Play Hospital . . . Children learn the 
sounds and normal routine of a hospital. 
By showing them what to expect, we remove 
uncertainty and fear. BHiflBBBBBB 

Paul Revere ... An exciting drama of 
the brutality and stupidity that led to the 
Boston Tea Party, Paul Reveres famous 
ride, and the American Revolution. B B B 


"A Must For Every Nursery School’s Record Corner ” 



READ WHAT EDUCATORS SAY 


”1 have just come across your record 'Mother's 
Magic Sandman,' and the children responded to 
it very well . . . please send other records." 

Mrs. Mary P. Pollock, Elementary Teacher 
Harvey S. Walker School, Conshohocken, Pa. 


"I just found 'A goo The Hunter,' and The Story 
of Thunder and Lightning,’ l think they are valu- 
able in our school system and should like you to 
send to me the rest of the series ." 

Mrs. Isabelle K. Goldstein, Elementary Teacher 
Commodore John Barry Public School, Phila. 


Fascinating Gift For Nieces, Nephews, Grandchildren 
Nationally Recommended by Parents and Educaturs 
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2050 Ludlow Street Philo.. Po. 19103 
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Humperdink's Evening Prayer 
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STORIES MUSIC PLAYS . . . 


The Alphabet & Counting No’s . . . Based 
on the sound psychology of poetry and 
repetition, with beaming approval for child’s 
efforts to learn. Any child will learn his 
ABC’s and No’s with this record. ■ ■ ■ ■ 

Things To Do On A Rainy Day . . . Side 
1, exciting story teaches what to do in 
case of fire, etc. Side 2, child plays "Train 
Engineer” and learns of the dangers near 
railroads, etc. 

Story of Fire . . . Dramatizes the won- 
derful things fire did for people in their 
struggle to become civilized. Includes 
safety rules of Nat'l. Fire Prevention 
Assocs. ■■■■■■■■■■■■■■■■ 

The Story of Thunder and Lightning . . . 

Alleviates fears by explaining the natural 
marvel that causes thunder and lightning. 
Dramatizes Benj. Franklin’s and other Sci- 
entists' early research. ■■■■■■■■■ 

Mother’s Magic Sandman ... a lovely record, 
featuring Brahms’ Lullaby, The Evening 
Prayer, etc. The psychology of Narrator’s 


slow, soothing approach helps child unwind 
for tranquil night’s sleep. ■■■■■■■ 

Let’s Play Traffic Cop . . . Child plays Traffic 
Cop and learns such things as traffic signals, 
look both ways before crossing, never enter 
a strange car, etc. ■■■■■■■■■■ 

Music Magic For Moppets . . . Using songs 
children love, record stimulates your child 
to sing and play his own rhythm band 
instruments. ■■■■■■■■■■■■■ 

Let’s Play Astronaut . . . Simulates an excit- 
ing rescue in space, as child learns the story 
of Columbus, Galileo, and facts about the 
solar system. ■■■■■■■■■■■■■ 

Let's Play Hospital . . . Children learn the 
sounds and normal routine of a hospital. 
By showing them what to expect, we remove 
uncertainty and fear. ■■■■■■■■■ 

Paul Revere ... An '"exciting drama of 
the brutality and stupidity that led to the 
Boston Tea Party, Paul Reveres famous 
ride, and the American Revolution. ■ ■ ■ 


"A Must For Every Nursery School’s Record Corner ” 



READ WHAT EDUCATORS SAY ... 

I just found 'Agoo The Hunter,' and The Story 
"I. have just come across your record 'Mother’s 0 f Thunder and Lightning,' 1 think they j re valu- 

Magic Sandman,' and the children responded to a yi t - our school system and should like you to 

it very well . . . please send other records." setl( j to me the rest of the series" 

Mrs. Mary P. Pollock, Elementary Teacher Mrs. Isabelle K. Goldstein, Elementary Teacher 

Harvey S. Walker School, Conshohockcn, Pa. Commodore John Barry Public School, Phila. 


Fascinating Gift For Nieces, Nephews, Grandchildren 
Nationally, Recommended by Parents and Educators 
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LEG ENDAR Y PERFORMANCES .. 
SCHUMANN: FRAUENLIEBE UND LEBEN, 
OP. 42 

DICHTERLIEBE. OP.^48. 

LOTTE LEHMANN, Soprano 
BRUNO WALTER, Piano 

(Recorded in 1911 ( 


During her legendary, thirty-five-year career, Lotte Lehmann was 
acclaimed throughout the world as an artist and woman of 
warmth, beauty and rare charm. Through her profound creative 
instinct, her love of singing and what she modestly described at 
her New York farewell recital in 1951 as "years of anxiety, nerves, 
strain and hard w ork.” she mastered this subtle and most intimate 
art — the art of singing. Lotte Lehmann brought every song she 
sang to glowing life, for, like any true artist, she gave completely 
of her own singing, soanng soul. 

Bruno \Y 'alter began his long career as a conductor in 1894, 
when he was seventeen. In the remaining sixty-eight years of his 
life, he achieved international fame as the director of many of the 
world's most famous orchestras and musical institutions. He 
became, in the words of the New' York Times, the "poet of con- 
ductors " When he died in California on February 17. 1962, at 
the age of eighty -five, the world mourned the loss of “one of the 
saints of music — a man all kindness, warmth, goodness and 
devotion.” as Leonard Bernstein wrote. 


Sick I —F RAUENLIEBE UND LEBEN, OP. 42 (20:20) 

Schumann’s great song cycle Fraucnlicbe und Leben (Woman's 
Lose and Life) was composed in 1840 to texts by Adelbcrt von 
Chamisso. Brief English prose paraphrases of the texts of the 

songs follow: 

1 Sut ich ihn gesehen Since first 1 saw him, I have been blind 
to all else. Wherever I look. I see him and him alone; his image 
fills nn waking dreams, bright in the surrounding gloom. All else 
is dark and colorless, and 1 have no wish to join in games of my 
sisters, but would rather stay quietly weeping in my room, 

2 E r. der Herrlichste von alien . I le. the noblest of all, bow kind 
he is. how good! In my heaven he shines like a star, radiant and 
unattainable . . . Go your way, attended only by my love, my 
humble prayers for your happiness, for beside you, I am as noth- 
ing Only the worthiest deserves to be chosen by you— only the 
worthiest, whom 1 will bless a thousand times, happily, though 
my heart is breaking. 

5 kb kann’s ni clit fa ssen. I cannot believe it; a dream must have 
deceived me — he loves me! Did I not hear him say, “I am yours 
fon . ' r"? No, I must be dreaming; such happiness could never be 
mine Then let me die dreaming, my head on his breast, my eyes 
streaming with tears of joy. 

4 Du Ring an mcincm Finger. Oh, ring upon my finger, let me 
press you to my lips, to my heart. Childhood’s lovely dream was 
over, and I found myself alone and lost in a strange place. Then 
from you, my ring, I learned the meaning and worth of life. Now 
I can live for him, serve him, belong wholly to him, be trans- 
figured in him. 

5. I Ielft nnr.jhr Schwestern. I lelp me, O sisters, help me to make 
ready. Serve me, the happy one, today; crown me with flowers. 
This is the day so impatiently awaited — help me to overcome my 
foolish fears, to greet him with clear, nnanxious eyes. And strew 
blossoms before him, bring him buddiiig roses. For today I leave 
you for him — leave you sadly, and yet with great happiness, too. 


6. Siisser Freund, du blickest. Dear friend, you gaze at me in 
wonder, because I weep. But let the unaccustomed tears shine 
joyfully in my eyes; I have no words to tell you of the joy that fills 
my heart. Here, hide your face upon my breast, and let me 
whisper all my happiness in your ear, let me clasp you ever close 
to my beating heart. 1 Ierc beside my bed the cradle stands, that 
holds my sleeping dream, and when the morning light wakens the 
dream, it looks at me and laughs — and it is your image. 

7. An mcincm Herzen . Upon my heart, upon my breast, oh, stay, 
my delight, my joy! Happiness is love, and love is happiness — I 
have said it and will not unsay it. Only a mother knows what love 
and happiness are. How I pity the man who cannot feel a mother’s 
joy! You look at me and smile, my angel! 

'■ Nun hast du imr den ersten Schinerz getan Now you have 
done me the first hurt. Oh, cold and pitiless man, you sleep 
Death's endless sleep, and I, forsaken, look upon an empty world. 
So I retreat into my inmost self where still abides the memory of 
happiness and of you, who were my all. 

Side 2— DICHTERLIEBE, OP. 48 (27:02) 

The songs of the Dichterliebc (Poet's Love) are wntten to Hein- 
rich Heine’s cycle of poems of that name. The translations of the 
songs follow: 

I I III u undersell! men \hmat Mai In the wondrously beautiful 
month of May, as the buds break forth, love surges in my heart. 

In the wondrously beautiful month of May. as birds began to sing, 
1 confessed my yearning and my hopes to my beloved. 

2. Aus meincn Triincn spriessen . From my tears there blossomed 
forth many flowers, and my sighs were transformed into a night- 
ingale choir. Should you accept me, my beloved, I will give you all 
the flowers; and, before your window, a song of nightingales 
shall be heard. 

3. Die Rose, die Lilie. The rose and the lily, the dove and the 
sun, you who have inspired me in my ardor of love, I do not love 
you any more. I love but you, my little one, my fine one, my pure 
one. my only one. 

4. Wcnn ich in deine Augen sell'. When I look into your eyes, 
my anguish and my woe depart from me; and when I kiss this 
mouth of yours, I feel exalted. When I lean upon your breast, 
heavenly bliss descends upon me. But when you say, “I love you,” 
then I weep, oh, so bitterly. 

5. Ich will meine Scelc tauchen . I want in bury my soul into the 
flower of the lily, for I want it to hear my song of my well-beloved. 
This song shall spread abroad and vibrate like the kiss of her 
mouth she gave me once in an hour of wonderful sweetness. 

6. I m Rhein, im heili ge n Stromc. The great Cathedral of 
Cologne is mirrored in the waters of the Rhine, the holy river. In 
the Cathedral there is an image impressed on gold leather; its rays 
brought light into the wilderness of my soul. Flowers and little 
angels surround the image, whose lips and cheeks resemble so 
closely those of my beloved. 

7. Ich grolle niclit . I bear no grudge, even though my heart should 
break. Oh, love forever lost, 1 bear no grudge. Well may you shine, 
adorned with diamonds; I know too well no ray of light relieves 
the night of your heart. 1 bear no grudge, even though iny heart 
should break. 1 saw you in a dream; I saw the darkness of your 
heart; I saw the serpent gnawing at it. I saw, my love, how 
wretched you were. I bear no grudge. 

8. Und wiissten's die Bliimen. Had the little flowers known how 
deeply wounded is my heart, they would have wept with me to 
heal my pain. Had the nightingales known how sad and wretched 
I am, they would have intoned a more cheerful song; and had the 
golden stars known my anguish, they would have come down 
from their lofty abode lo lend me comfort. Alas, they cannot 
know it; there is but one who knows my woe, for she herself has 
torn my heart asunder, 


9. Das ist ein Floteu und Gcigen. There is a sound of flutes, fid- 
dles and trumpets inside. You dance well the wedding round, my 
heart’s dearest love. There is a sound of drums, and the drone of 
bagpipes. 

10 liar 1 ich das Licdchen klineen When* bear the h'tth ong 
my love used to sing, my heart breaks with inconceivable pain. 
The dark impulse drives me to the mountains, and here does my 
unbearable grief find its release In tears. 

1 1 Ein I tingling liebt ein Madchen. A young man loves a girl 
who loves another man; that other man loves another girl and is 
engaged to her. Out of spite the girl takes the first man who 
crosses her path; the young man is unhappy over it. This is an 
old, old story; yet it is ever new. To the one to whom it happens, 
it breaks the heart in two. 

U. \m leiichteudcn Sommerinorgen On a dear .immier day. I 
like to walk m the garden. The flowers murmer and whisper, but 
I wander in silence alone The flowers regard me with sympathy 
"Oh, do not be angry with our sister, you sad and pallid man!” 

13. Ich liab* im Traum geweinet . I wept in my dream, for I 
dreamed you were in your grave. I woke up, and tears rolled down 
my cheeks. I cried in my dream. I dreamed you had left me for- 
ever. I woke up and wept bitterly. I cried in my dream. I dreamed 
you were still with me. I woke up, but the flood of tears still flows. 

14. Allnachtlich mi Traume. Evers night I dream tli.it you greet 
me so lovingly. With a loud outcry, I throw myself at your lovely 
feet. You look at me pityingly, and you shake your little blond 
head, and pearly tears roll from your eyes. You addre • a ssu et 
word to me, and you hand me a bouquet of cypress leaves I wake 
up; gone is the bouquet, and forgotten is the word, 

1 5. Aus alten Marchen winkt es. The tales of yore extend their 
hoary hand to me. They chant the wonderland where bnght 
flowers bloom in golden twilight, sweetly perfumed in their bridal 
dress. Green trees sing old melodies; the air is full of sound; the 
birds fly to and fro. Misty images rise from the soil, and airs crea 
turns dance in a wondrous circle. Bluish lights sparkle from every 
tuft and leaf; reddish lights run crazily about. Whirling streams 
flow wildly from marble stones, and seldom do the rivulets reflect 
the scene. I would fain go there and leave my woe behind. Oh, 
land of bliss that I so often dream about! Then comes the morn- 
ing sun, and gone is my fleeting dream. 

16. Die alten. b eisen Lieder. Oh, old and evil songs, my evil irk- 
some dreams! Let me bury you. Bring in a large coffin to put them 
m. There arc many things I want to bury, but I will not say 
which. The coffin would have to be much larger, like the I Icidcl 
berg cave. And bring in a catafalque w ith solid boards, and firm 
It must be longer than the Mainz bridge. And call twelve giants 
here, who must be stronger than the strong Christoph in the Ca 
thcdral of Cologne on the Rhine. They shall carry the coffin out 
and hurl it into the sea, for such a large coffin needs a large grave 
Tins coffin should be big and heavy, for in it I shall bury my love, 
as well as my misfortune. 
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SEA SLUMBER-SONG 
f Poem by Roden Noel) 


IN HAVEN (CAPRI i 
(Poem by C. Alice Elgar) 


SABBATH MORNING AT SEA 
( Poem by Elizabeth Barrett Browning) 


WHERE CORALS LIE 
‘oem by Ur. Richard Garnett) 


Side Two (19:20) 


(Poems by Friedrich Riiclccrt) 
BLICKE MIR NIGHT IN DIE LIEDER 
( DO NOT EAVESDROP ON MY SONGS) 

ICH ATMET’ EINEN LINDEN DUET 
il BREATHED A GENTLE FRAGRANCE) 

hand 2 (2:37) 

UM MITTERNACHT 
(AT MIDNIGHT) 

LIEBSTDU UM SCHONHEIT 
(IF YOU LOVE FOR BEAUTY'S SAKE) 

ICH BIN DER WELT ABHANDEN 
CEKOMMEN 

(I HAVE LOST TRACK OF THE WORLD) 


Although Edward Elgar (1857-1901) wrote 
ahoul fifty solo songs with piano accompaniment 
between 1888 and 1910, they are generally cast 
in a minor light in most discussions of his 
oeuvre. However, Sea Pictures, Op. 37, his sole 
excursion into what is catcgori/.cd us the orches- 
tral song cycle is a marked success. In this cycle 
for contralto and orchestra, Elgar's infallible in- 
stinct for orchestration and for building up dra- 
tic sequences are evident, and the songs, set 
to five poems evoking moods of the sea, show a 
sensitivity to words and an awareness of atmos- 
phere such as inform the best of the solo vocal 
writing in the oratorios. 

Written during July of 1899, Sea Pictures fol- 
ows the composer's famous lurge orchestral 
work Enigma Variations, Op. 36, which first 
brought him from obscurity to prominence as 
England’s foremost living composer. ClarujJiult 
sang the first performance of Sea Pictures at a 
Norwich Festival concert on October 5, 1899, 
with Elgar conducting. Two days later the per- 
formance was repeated in London at the old 
St. James' Hall, and later that month Clara Butt 
sang the songs for Queen Victoria as part of a 
command performance at Balmoral Castle. 

The songs are scored for a full-size orchestra: 
1 each of woodwind (a double bassoon is re- 
quired for the last song), 4 horns, 2 trumpets, 3 
trombones, tuba, harp, timpani, bass drum, 
gong, organ ad lib (third and final song only I 
and strings. The organ is not used in the present 

SEA SLUMBER-SONG. Atmosphere is 
quickly established by the rising and falling 
string phrases in a nocturnal sea picture, full of 
deep power and splendid calm. 

IN HAVEN. This brief poem by the c< 
poser's wife is subtitled “Capri!' Elgar scales 
down his orchestra to match the delicacy of the 
verses. The lovers watch a storm at sea fully re- 
assured by the enduring strength of their love, 
and the composer captures their thoughts with 
ingenuous musical simplicity. 

SABBATH MORNING AT SEA. Elizabeth 
Barrett Browning's words are imagined on a 
large scale by Elgar. The music includes a quo- 
tation from the first song and, at the words “He 
shall assist me to look higher" in the final verse. 

ches a stirring climax with characteristic 
grandiose Elgarian orchestration. 

WHERE CORALS LIE. This has always been 
the most popular song of the set and is distin- 
guished by the simplicity of its rhythm, the calm 
of the singer’s role and the rare delicacy of El- 
's orchestral effects. The harp, in particular, 
ised with felicitous skill, as indeed it is 
throughout the cycle. 

THE SWIMMER. The final song is a selling 
of lines describing a swimmer struggling against 

rough sea. It finds Elgar in a vigorous and de- 
termined mood. The music of the storm, impet- 
is and. wild, is stressed by the singer's first 
phrase. A more peaceful haven is reached by the 
middle of the song where a skilful recollection 
of themes from some of the earlier numbers is 
effected. It is the stormy elements which have 
the final (ling. 

— DimikIiih Puilni-y 


Mahler's five settings of poems by Friedrich 
Riiekerl I 1788-1866) date from the same period 
as the Fifth Symphony, but were not completed 
until 1904, when the Seventh was being 
sketched, 1901 to 1904 was a particularly happy 
time for Mahler (1860-19111 during which lie 
met and married Almu Schindler and fathered 
two daughters. These so-culled "Last Songs" 
are thus exuetly contemporary with Mahler's 
other Riiekerl songs, the Kindertulenlieder. As 
usual, Mahler scored the orchestral aecompuni- 


: unsentimental 
cc and faith. Its 
o the Mahler of 


ment at the same lime as that for piano, but i 
the Five Riiekerl Songs the music is of a no 
subtlety that can only be felt completely in ill 
orchestral version — this at least is true of Ich 
atmcl' einen linden Dull, Ich bin dcr Well ah- 
handen gekommen and Um Mitlcrnacht. 

BLICKE MIR NIGHT IN DIE LIEDER. At 

first the song seems uneventful, though its pocn 
is significant enough. Gradually, on better uc 
quuintuncc, we discover how personal arc tin 
musical ideas and how truthfully the music i 
constructed. 

ICII ATMET' EINEN LINDEN DUFT. Her 
the writing is so delicate and fragrant that it 
looks forward, perhaps, to the Chinese land- 
scapes of Das Lied von dcr Erde. 

UM MITTERNACHT. This is the grand one 
of these five songs, scored for wind and brass, 
harp, piano and drums, but no strings. It 
noble visionary music, 
melancholy is turned to confidcn 
message and content are close t 
the Second Symphony. 

LIEBST DU UM SCHONHEIT. Thi s song is . 
specificall y- Mahler 's only int entional luvc-mne 
to his wife ( t hough he wrote other music ahoul 
her — in the Sixth Symphony, for instance). 

ICH BIN DER WELT ABHANDEN GE- 
KOMMEN. Here ran be found the prevailing 
mood of the fourth movement of the Fifth Syr 
phony, and the Adugietto recalls the last se 
lencc of the Riiekerl poem, “I live alone in n 
heaven, in my love, in my song!’ 


“This is Janet Baker's season . . . she can do jus 
about anything vocally and dramatically . . . am 
she does it all with a communicative radianci 
and personal warmth that borders on magic...! 
This was New York Times critic Howard Klein 
reporting on Miss Baker's sensational American 
debut in New York in November 1966. And this 
was only the beginning of what a large concert- 
going audience in America has come to regard 
as “a Janet Baker season!' 

In subsequent tours throughout the United 
Slates, indeed, throughout the world, the En- 
glish-born mezzo-soprano has won deep admit 
lion for her personal artistry and dedication 
her art. "Wherever Janet Baker goes" wru 
Alan Blyth, "she makes new friends, because s 
has that precious boon not given to or acquired 
by all artists — the ability instantly to commu- 
nicate with her audiences!’ “Miss Baker is a 
singer who is all art and no artifice . . . She is 
mistress of a virtually infallible technique: 
there is never any worry that anything she at- 
tempts will not come off precisely as she plans 
it’,’ said Albert Goldberg of the Los Angeles 
Times. Recently, writing of a Janet Baker re- 
cital, Allen Hughes observed in the New York 
Times: ". . . Miss Baker is most effective in 
literature . . - Her interpretations . . . revealed 
the many facets of her musical, poetic and hu- 
mun understanding ... In whatever she sang. 
Miss Baker compelled one to listen to every noti 
of it and make him glad at the end that he had! 

In Muy of 1969 Janet Baker scored an un 
equivocal triumph in opera with her perfor- 
mances of Dido in Berlioz' The Trojans ( Fn 
Scenes and The Death oj Cleopatra available 
Angel S-36695). She first sang the role with the 
Scottish Opera Company, and later substituted 
for un indisposed Josephine Veascy in the Cov 
cut Garden production in London. Said tin 
critics unanimously of her interpretation: “. . . i 
was a lifetime's performance!’ With deceptive 
simplicity. Miss Baker explained her success: 
"Whatever I'm interpreting - opera, Lieder, the 
Matthew Passion - must for that moment be 
reality. If you can achieve that, other things 
will come naturally!' 


Because she is forthright in her observations, 
about herself as well as about her fellow artists 
(one reporter called her "a very frank lady") 
her comments about the late Sir John Barbirolli, 
with whom she had a well-established associa- 
tion in the concert hall and in the recording 
studio, seem all the more pertinent. In 1968 she 
said: "He has the miracle of inspiring love 
admiration in the hearts of all who work with 
him. When you work for Barbirolli, you are a 
your very best!' 

The Baker-Barbirolli collaboration in a eon 
cert performance of Mahler's Lieder eines tali- 
renden Gesellen (“Songs of a Wayfarer" I 
brought acclaim from David Cairns of the Fi- 
nancial Times: “These were ravishing perfor- 
mances, fresh, fervent, nobly shaped!' Said 
Edward Greenfield in The Manchester Guard- 
ian: "...Through everything Miss Baker seemed 
to relive each emotion, and Barbirolli and the 
orchestra shared in that!' Wrote High Fidelity 
Magazine of their collaboration in the Five Rur- 
kcrl Songs: “...Mahler is one of the greatest 
composers of songs and these arc some of his 
noblest and most beautiful works in that form. 
The performances are distinguished ...anything 
else a critic might say would be of less signifi- 
cance than playing the record and hearing these 
things for yourself!' The Gramophone noted of 
Elgar's Sea Pictures: "... a very good perfor- 
mance indeed, with Janet Baker making some 
lovely sounds and expressing every word with 
both clarity and intelligence!' 

In the present disc Janet Baker and Sir John 
Barbirolli add immeasurably to the music-list 
cr's recorded legacy of truly memorable a 
unique collaborations. These performances, by 
two very English yet universally-appealing art- 
ists, were conceived by two individuals who ob- 
viously enjoyed working together. In a memorial 
tribute to Sir John. Neville Cardus of the Lon 
don Guardian Weekly summed il up by stating: 
“Barbirolli, for sure, was endowed with one 
rare gift from the Muse— the gift of the ma 
touch. He was happy, too, to have at his service 
an orchestra ready to fall under his spelir It i- 
no secret that Barbirolli’s magical spell, his 
enigmatic charm, his quiet authority and vital 
drive communicated itself to all music lovers — 
to orchestral players, chorus, members, soloists, 
and audiences. As Deryck Cooke once wrote: 
". . . Barbirolli pul not only his head and tech- 
nique into his performances, hut his whole heart 
and soul!' With that kind of total commitment, 
it is no wonder that Janet Baker felt that when 
you worked for Barbirolli, you were at 


MORE BY JANET BAKER AND 
SIR JOHN BARBIROLLI 
Elcaii: The Dream of Gerontius. With Richard 
Lewis (tenorl. Kim Borg (bass', the con 
l.ined Halle Choir and Sheffield Philharmon 
Chorus, the Ambrosian Singers and the Halle 
Orchestra. SB-3060 

MAllLEIt: Songs of a Wayfarer: Kindertolen- 
lieder. With the Halle Orchestra. S-36465 
Maiileu: Symphony No. 5 in C sharp minor; 
Five Riiekerl Songs. With the New Phillur- 
moniu Orchestra. SB-376 0 

Ravel: Sheherazade; Berlioz: Les Nuils d eli 
With the New Philharmonia Orel.. S-36505 
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jt was surely magical the day Mario Lanza was overheard singing by William 
K. Huff, director of the Philadelphia Forum concerts, as the boy was helping 
move a piano into Philadelphia's Academy of Music for a Boston Symphony con- 
cert under the baton of Serge Koussevitzky. Huff persuaded Koussevitzky to give 
the piano-mover an audition on the spot. The result was an invitation to study at 
the Berkshire Music Center at Tanglewood, Massachusetts. 

At Tanglewood, Lanza sang the role of Fenton in The Merry Wives of Wind- 
sor, which prompted the critic of The New York Times to write: "He has few 
equals among tenors of the day in quality, warmth and power." The next step, 
after an interval of Army service, was a recording contract with RCA, and soon 
afterward Lanza was on his way to Hollywood and stardom in motion pictures. 

Lanza's was a typically American story. He received a natural musical heri- 
tage from his Spanish mother and Italian father, an ex-six-day-bike-racer and 
disabled World War I veteran who worshiped Caruso and collected his records. 
Raised in South Philadelphia, the boy went in for football, boxing and weight- 
lifting during his school days. 

But he was also passionately fond of music, his interest in singing and 
grand opera going back to his early boyhood. At 10 he knew the plots and prin- 
cipal arias of 50 operas. He used to sit by the hour outside a neighborhood 
record shop which played Caruso records over its public-address system. These 
Caruso recordings, he said, were his great inspiration and first teacher. While 
still in his teens he began singing lessons, earning the money to pay for them 
by working for his grandfather, who had a trucking business. It was while using 
one of his grandfather's trucks, incidentally, that he got that first lucky break. 

During World War II Lanza did a tour of duty in the Army and then was given 
an opportunity to sing in the Special Services production, On the Beam. This led 
to an assignment with Moss Hart’s Air Forces show, Winged Victory, with which 
the young tenor remained until he was mustered out in the summer of 1945. 
Back in civilian life, Lanza was offered a Red Seal recording contract by RCA, 
together with $3000 to continue his studies. This was the first time in the com- 
pany’s history that a completely unknown singer had been given such a golden 
opportunity. 

Lanza’s first film, That Midnight Kiss, met with huge popular success when 
it was released. The Toast of New Orleans, The Great Caruso, Because You're 
Mine and later films, his many RCA recordings and his extensive concert tours 
steadily increased his fame and popularity in the United States and quickly 
spread it throughout the world. 

In this album Lanza is heard in songs that were identified with his career 
in radio and in concert. These are melodies in the popular vein which the young 
tenor sang with the same romantic fervor that characterized his performance 
of the more serious musical literature from the opera and the concert stage. 


The Mario Lanza Institute awards voice scholarships to young, 
promising singers, while the Memorial Society coordinates all the 
activities of the many Lanza fan clubs throughout the world. 


The Mario Lanza Institute 
1414 Snyder Avenue 
South Philadelphia, 
Pennsylvania 19145 


The Mario Lanza Memorial Society 
Lanza House 
108 East 41st Street 
Wilmington, Delaware 19802 


TMK(S) © RCA • Marco(s) I 
© 1954. RCA, Now York, N Y. • 



Electronic Stereo LSC-1860(e) 
A KISS AND OTHER LOVE SONGS 
Mario Lanza 
with Orchestra, Ray Sinatra, Conductor 


Side 1 

A KiSS (ASCAP 2:12) 

(Brooks-Sinatra) 

Begin the Beguine iascap 3:24) 

(from "Jubilee”) (Porter) 

Long Ago iascap 3:04> 

(from "Cover Girl") (I. Gershwin-Kern) 

The Night Is Young and You’re So Beautiful iascap 3:40) 
(Rose-Kahal-Suesse) 

My Heart Stood Still iascap 3:i6> 

(from "A Connecticut Yankee") (Hart-Rodgers) 

Sylvia (ASCAP 2:36) 

(Scollard-Speaks) 

The Moon Was Yellow iascap 2:44) 

(Leslie-Ahlert) 

Night and Day iascap 3:38) 

(from "Gay Divorce") (Porter) 


Side 2 

My Romance iascap 3:43) 

(from "Jumbo") (Hart-Rodgers) 

Siboney iascap i:58> 

(L ecuona) 

The Thrill Is Gone iascap 2:48) 

(Brown -Henderson) 

Valencia iascap 2:i5) 

(Grey-Padilla) 

Beautiful Love iascap 230) 
(Gillespie-Young-King-van Alstyne) 

Yesterdays iascap 2:43) 

(from "Roberta”) (Harbach-Kern) 

Besame Mucho ibmi 2:57) 

(Velazquez-Skylar) 

Without a Song iascap 3:40) 

(from "Great Day") (Rose-Eliscu-Youmans) 


Other Mario Lanza albums 
now available in electronic stereo: 

Younger Than Springtime (Performances never before 
released on LP) LSC-3049(e) 

The Touch of Your Hand LSC-1927(e) 

Lanza on Broadway LSC-2070(e) 

Mario Lanza in a Cavalcade of Show Tunes LSC-2090(e) 
I'll Walk with God LSC-2607(e) 


U.S.A. 





Con t*tf 

hJontebef hi t 

a>hi 6*9i 
tJoHt* n if N 
y> Halt** tom. 


ihvtAds Qn+td* - toaJlMCaJe 
ffoM n'thJM. - 

Aaut oCfa, - fluldoJ, , Aoybtfat /rota/t 
Za 6"**-* - thUJ £h 

A<W /^A****y - «Au~ 

^Soaafa ^7 

v/eau*- neusb* - AuJosa j$a*fa V*. 

<W sMmi- PLesJayUH. fa Afar, 0 flood 
damn tor i *i To/nbsud JffaaJ, fandd Jo 
f«o*y bam^uM 

pAofanJ ly- Nod* OfiUs 

mikad iy - /Sob J>l*oimouhJom 

UMUS* by - ( juA Adnufabton 

■uKuUI/ if - Madto/rt, ShW*A 

aU aUtudoi- H/u A/a&j 

pfayiydy - ?«*y ““W 

afo^i - /.tsC «r«-avfc*»» #wwm^ 

ifoWAi'Aw.i.JtJ - voosfaf 
t S/adun, (Agency- Ol-itffi, JmNn. 

" hJO&D* AW® ILtVT 


.nok ui lTUcvC/Mr rnor o/ovt AMS Sckmc* hcvcdZ 

untim / jwy Hw ;6wy ^ 

A'iwv 7x*r oA>»« /j /vy /9A bicvori 

fe THkONN nu /wy £60K 0Mty 

halt" I ill V Vow /**/ Jo mat* j 

l tutor Bttuvt No Ibibtlt fan* 

I CHOfir boUtn 

Ntvtfl- TH0U6MT THAT A/6 'b ol ATT IN IS c/c*/L 
NiNAyi lUouiHT wot Tteyb becfi/nt jut BomS 

Pf»f THt 6on,6 ( cMtLhS) 


Alfa limanyaudj lihMS Jt> nuuu, 

I ctiitrid- hsUtueC ho J oUcUlt- faledtU. 

t oUdhJ- hnUim-t. 

I'ut. hlLsy noudufl fay a may, ^/lAny S/)a*jt- 
to Comd Ad dOJi/d, -fo mu.t Jj, /Cu/nan- 
Aau. I Us MenlAl, dtOJO fctsclnj- ) 


.Jkt^ 3 — /h toU- nmPH'.tir 

COULt 6tl INlffb ' fih/L'J L{ ^/ Mule- M L Lnrti. t 

Omy O/vi'/ , 

CajiO h»T //yvoivM> Only Oml J 

Ht 6e T INVOUI&G / Owy u / . 

X' * ^ \S 

6cn°r> - ^Z^h^ ,ULa ' 9^ hW / 

_ /(Sun mom m^fu.N -Jb jfrtsicuoe*.'/ 

ir otovi AMS Jcmm Atcvo* , Uuu AM-ecm hho/g 

1/00 1tMV ' \ rrs A S)»* fo* V<X SoOeJ-'S . Y 

t n my AmicnoA/ u / 2^^ / 

/wy <9>V^y N0N y t 7K ■n6M*'Xa*,J / 

W Jb yy/^y«- / / ffly y ot , aojyt. /* A.a^ / 

A '° OYAyo OW ^ Jb y 

PoAOHOIfl J 

THAT A/6 V ctnrr 7NIS oCcajS. ^ ttmoitK 

mot nty'o bMX&ime /faB . exMtuaoC'/ > 

(cMtihjl) you# an- id 6tr Mt S 

you 0*6 hjtmno 0 ZhtCU'S* / 

so mt rtocGhi/*/ Shu. floisr / 

im^ /ujqf' Jb ruoyu. you am hJotomh o Jyec,urst * 

*4 Am ! oUstolt- UUuu. om.y u coin feu. So 

s,w^r / -- 

Has, Ao<* { UtoSh-/- ) 

y otobw knj.cN 

/ otnu. Ntour n*»U£k 

•wt ou. f*ONK%nSrtiri 

miiyw /<j*ON rt-ltk.l*&. 

>/•-. oio,oe 

^ Anca/ no froees % 

cvefl oSesicss 

I l/ocoto C^ocw yir A)* MW f>NI66S 

MJ you. Sfo, oi,oi ^ 



VN)U -fr €b Vicmu* v«m*j* / 

ZuouytiA 6oCMM»r<£o*o Cj/'icojk 

/ a ' y/CJt>M ^ — 

fro**/ Com, hi foonyrnt to you 
•vtit Ni/u TaM*Ti,'7,,hrjyt t Somodt To 
V,en Mi/i tficmej^f ,yi> 
foo* My ouan* to, hr Of fun / 


yit th/or of fithi 
run tJoOLt, or yen 


**V. van l/oeofeo 
- 9 aul -*»* yon 


, • ChOjitino 

AJoahS flnMotr 
Mine - NU*X M'-tnioe 


/emV, f'csmh’ tyO~ 


hAoilS - Nmpnu-rr 

Ez/ste " Munc- ni l £«ti&. 

So* /fcH£« MOO Oh eooCAMoN 
Sue uses oiifs ns He.*. Ucotioo 

Xnjl/nt ON oleU&S ,'CuoeiNb TITMC ebSCrS 

tht Ajel uOt 0 Noth /Voce ‘/ooSont °rj 
Sue AioS mis o*e Hoy CoNVtJtsAnN 
faviNb tb nroib o Cu/fftoNmerO 
MCMoexzJ of- me &ni,TMr &<ii i**ce otuutfo*h 
'Ini sJoCHS A U*b P^rot to oblhD ON 
CuoeuS* dtti con Be o(on* >. y ,sA'Fc can Be vtoy Sob 
ot,f* con ie Sorter* ni you A3 un ifio Neutk Hob 
tfjft con it o/thosy i tf, so b*N 6* Ussy Sob 
cjlrt COh 8* QrtSTUNi L/CU OuN l/OU N&U* Hfb 


'firu, me uP • " Mu* - nu*x M'-tniof^ 
\Joo ex**, en if (AtX tXo. 

oA hthif I/O**. efO^ ejou. yo** M*Al nu^ey 
you. am. r**y cAjMAj- 

L,Ou. i/ou l/ou i/tu mat*. fvu-Ouy 
cjQ* to r^ved t/ou. ( know tyauN^taS Alois 
qoj to'CfeJ l/OU , hast enNo Ouf AcuN 
efOu. rfuj/ £*/- ~h> kuy /CtUNO-l COnJ <jsj- tu/ 
Know yaw, Omj Hun . , know e/Ou'ut tjtd a fa\J- 
L/OuA ejonm SsuA Ms , /UCj/J- hoeJ. ^ tUi iU\A 
eyaulot. ^uJf ‘joJ So Ay 'autos / COsTy a/ Ay 
ok at, oA L i/a oeJ at, aSv oA o yea. 
tom* On Juy nts CAna on Xeuf nu. 


I you. am nuy Clseum. 

oA Juttkf you you you moJu. nu.<Aty 
/ tmy JoCOy Aul. ass atom. 

hJautuj A*/ «*/ lUopfao. 

Must, / ctiduj Jjsoms i> you. 

Juetywg y ou. / 'nv gluotfr Aowuy to ■ 

ItkPr /p you Cr/M o/° / H6 Couto 6o bonN 

Ht COUMI MOM Of HHtry you CAM oXoewJ 
you.'junf yo* -to **ty couas / cam ejtN <Ay 
ty LfOuntn, fa. /'foams toi/Ou cmAoJ 
<J sjUS ht oJyujfSJ. r^/L, you CAM, iAuf</ 
you. ^*uo*- yo/* -»fc *Ay 
doUux i fell So Vaft 
QnONuS ru/oa-tsV ouAta 

AJbtSSS/ Hu* rc 

olooKjnb m you & much to see- 
£y a titifiiNU aloof B*c* To /*»#■ 
t/ictatm I/icxmi* 
fi?«vn Aiy omribt Pomr cf nan 
loiooK into mif Hat Lb of you 

l/lMDA'I* 1 ICTUS A 

OH N I HAttr 70 Smon hunt to ShON you Mi/My 
Mb I MNT TO Ate you NHCN NHL yaUSHtN /a* C*A*f 
i/itiono yidwfcA 


\ /oJu a HX*mA ««* 
you <Aa4«v -Vfa Mou Jams j 
yW you •Jok*- flttyau iuto Jems 
yOw^uMa, 'Vfa you. -Jamals. 


* you AoMu efm/t JorwAAmu Vo /LmoUSL 

\ ytu/ Ja muOUw you Ca^, Joust, / 
(titfiUSAV c/a USUI Chamn , UaN you faft/ 
riousm/ Status _ JauOui hJanU- 
honL, JuJts sfeaSta ofyes/^ts, 

. . AJoJiAossJ- ! y a 

(s/c6Cky oloStsS h/Oida \ Umf/Jou fafa 

y* /cuw j/fau. thfaum otx&auo Uauns 

bond JaH. Jjjdso otyssJedf / 

r *y / \Je*£ L afas nlftoMoJ 

o/outw JllowLo NAojLm you Atafa 
1 t&tUsJi Atoms dtuuso hfanS. 

2>euLi CbAs joiaUo aJyejiAjsr 
o/oasm AJOMLo Ooj, SfOu Jsond 

, oiaau, Atones o /a a te * tJanu 


bn -js /, - i \Jqso C/As btapncxM. C 
CJaML a tAf&S* '■' J 

dak- a BJamA ■ ' 
band dftadi cLOwr, ■ \ 

bo nj 6nr*Jt olaurl 
CtsAso. OjonsL. ! i 
fair Sawds oLoun/ ^ 
niajit c / 


. < 

you. Jauuj add- tts txnsl. 
fluid you hsuio r flurrh Ljll CJemdr 

Obo fa JouUiO tost f. jtdMi AUMdr 

Ad3 '■ NO '. UI ' ' 

/U nvju efdss. iafifuy jun/fas you. 
H MaJU. you Aa/f-f ^jonl-tfa youfi 
At mads you Aasei jont-Jju. (fan !* 

IP 

if Lf OU . 

if you CLOnd- SAud- 

lf you. fad- hlOnd to hs A*y MO, 
fAf* AC* hat, iii v ent/ji, COW* 

/ i MW to Hold you, Amt 


jun/JJo. you* mammy Spot 


. . fH MoU you y-fafUf Jeujfa yo^Aopy tfa 

fH Mods you fiaffy J~d fa V«u flrdJySfa 

('ll MjJu sou Ufipey ju./ JJt you. Many Scwt 

tory Add. [ 

Chcew. our fis/ i ia J*J 

* £1980 ColQomi-EMI Music. Inc. (ASCAP) 

"®1981 Colgems-EMi Music. Inc. (ASCAP) 

"‘£1982 Astute Luiio&v* Kings Admlnlstotod s ' 

Kvoughoul the wond •xcTuding Auslrdoslo 
by Rqi* Bluo Music. Inc. (ASCAP) 
i £1982 B Yoinoy Music 'Admlnlslowd 

mroognoui mo world excluding Australasia v 

by Rare Blue Music, me (ASCAP) 


• •Recmied by kind permission of 
J Albert 8 Sons E B Morks Music ( 
£1966 (BMI) 





HOUSTON OILER DISCO 




Bellaire Records, P. O. Box 1200, 
Bellaire, Texas 77401 





LIVE 

“TRAIN TRAIN” 
BLACKFOOT 




r 


T— “ 


SIDE 1 , 

1. DISCO STATION 

-ASHA BHOSLE* & CHORUS 

2. IK BAR MILKE 

-ASHA BHOSLE- & KISHORE KUMAR 

SIDE 2 



1. JIYO JIYO PYARE 


-KISHORE KUMAR 6 ASHA BHOSLE- 
2. KABHI TUM AAG HO 
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Produced by 


Recorded in London 


MW, 


PEASD 12751 
SUPREME 
STEREO 


SIDE A 

1. AAONA 

Music: Biddu Lyrics: Hassans 

2. DISCO DEEWANE Part I 

Music: Biddu Lyrics: Anwar Khalid 

3. LEKIN MERA DIL 

Music: Biddu Lyrics: Hassans 

4. MUJHE CHAHE 

Music: Zoheb Lyrics: Hassans 

5. KOMAL 

Music: Zoheb Lyrics: Arshad Mehmood 

SIDEB 

1. TEREKADMONKO 

Music: Zoheb Lyrics: Nigar Sebhai 

2. DIL MERA 

Music: Zoheb Lyrics: Hassans 

3 DHUNDHU RAAT 

Music: Zoheb Lyrics: Meeraji 

4. GAYENMILKAR 

Music: Biddu Lyrics: Anwar Khalid 

5. DISCO DEEWANE Part II 

Music: Biddu 

RECORDED IN LONDON ON 24 TRACK STEREO 
MASTERED AT EMI’S ABBEY ROAD STUDIOS. 

LONDON 

Mus c Direction & Production by Biddu 
Engineer: Richard Dodd 


Thanks to: 

ANN DUDLEY 

DUNCAN MACKAY 

CHRIS RAE 
ALLAN PARKAR 
CHRIS KARAN 
CHARLIE MORGAN 
BIDDU 


— Leader, keyboards & 

Synthesiser 

— Keyboards & Yamaha 

Synthesiser 

— Guitar 

— Guitar & Electric Sitar 

— Tabla 

— Drums 

— Electric Drums& Percussion 




BIDDU with Engineer 


Recorded in London on 24 track stereo, this album 
offers a beautiful blend of East and West with a 
new, exciting and youthful sound ranging from 
rhythmic disco songs to pleasant easylistening 
music. 

NAZIA HASSAN Surely the singing discovery 
of 1980 must be Nazia Hassan, the girl with movie 
star good looks and the voice to match. Nazia'f 
rendition of the song “Aap Jaise Koi” f’-om the film 
Qurbani captured the hearts of mus-c lovers and 
on this album she teams up once again with Lie 
writer and producer of "Aap Jaise Koi" to 
showcase her amazing talent. Her exciting voice is 
like a welcome breath of fresh air whether she 
sings catch disco type songs like "AAO NA" anc 
"DISCO DEEWANE" or the emotive baliad 
"KOMAL” featured on this album. Nazia Hassan s 
star is on the rise and that starlight is going t* 
captivate you. 


ZOHEB HASSAN Zoheb is the young* t 
brother of Nazia. Yet at this early age he shows ar 
incredible talent for writing and performing that i- 
far beyond his age. On this album he has written 
some of the songs and sings duets with Nazia on 
"MUJHE CHAHE” and "TERE KADMON 
KO". 


BIDDU Hailing from Bangalore in South India, 
this is the man who has sold over 27 million copies 
of his records in the West. Based for the Iasi 10 
years in England, he has had numerous hits end 
No. 1 records in almost every country in the world 
like "KUNG FU FIGHTING" (Carl Douglas). "I 
LOVE TO LOVE" and “DANCE LITTLE LADY 
DANCE" (Tina Charles). He also does 
instrumental albums as "Biddu Orchestra". The 
first Indian song he wrote and produced was "Aap 
Jaise Koi” for the film Qurbani. To follow that 
success, he has written some of the songs and 
produced this new album with Nazia and listening 
to it one feels confident that this will become the 
No. 1 album of 1981. 




"LEKIN MERADIL" 
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SIDE ONE 


Aao na 
Pyar karen 

Hum aur turn raj karen 

Aao 

Aao na 

Dukh bhoolo 
Kaam chhoro 
Aake mere paas raho 
Dukh bhoolo 
Kaam chhoro 
Aao. 

Pal do pal ka mela hal 
Jhoomon. gao aish karo 
Pal do pal ka mela hai 
Aao 

Jhoomon na 
Gao na 
Jhoomon na 


Phool khllte rahen 
Hawa challi rahe 
Log mllle rahen 
Lekin mera dll 

Lekln mera dil 
Mera dll ro raha hal 

Turn na ho (o main kuchh bhl nahin 
Soonl sooni si merl zindagi 
Kya hal yeh (eena 
Tere bln ae sanam 

Lekln mera dil 
raha hai 

Aesay kyon rooth gaye ho turn 
Ab to bhool jao sara gum 
Aajao mere paas 
Mere paas O sanam 

Lekin mera dil 

,..,.,...,...„.raha hai 


'MUJHE CHAHE" 


Mujhe chahe na chahe 
Dil tera tu mujhko 
Chaah barhane de 
Mujhko chaah barhane de 

Ik paagal premi ko 
Apni chaahat ke 
Naghmen gaane de 
Naghmen gaane de 

Tu rani prem kahani ki 
Chup-chaap kahani sunti ja 
Ye prem ki bani sunti ja 
Premi ko geet sunane de 


Aao na 

-Aao na 

Kuchh din ki hai zindagl 
Dar dar ke jeena kya 
Kuchh din ki hal zindagi 
Aao 

Mauj manayen ae saathi 
Chop chup aansoo peena kya 
Mauj manayenge saathi 
Aao 


Mujhe chahe na chahe 
barhane de 

Yeh chaahat mera jazba hai 
Mere dil ka meetha naghma 
In banton se kya kaam tujhe 
In baaton ko reh jane de 

Mujhe chahe na chahe 
barhape de 


Jhoomon na 
Gao na 

Aao na 

Aao na 

"DISCO DEEWANE" PARTI 

Disco Deewane ah han, ah han 

Nasheeli hal raat 
Haathon men haath 
Naachen sitaron ke saath 
Sundar badan 
Yeh chanchal dahan 
Naachen, gaayen saath 

Disco Deewane ah han, ah han 

Hamari awaz 
Mohabbat ka -saaz 
Aao Sajaaden yeh raat 
Jhoomen kadam. 

Bahokte kadam, 

Subho ya ho raat 

Disco Deewane ah han, ah han 


"KOMAL" 


Komal, komal 
Palken bojhal 

Dhalka dhalka saaya aanchal 
Komal, komal 
Palken bojhal 

Man deewana 

Man hal paagal 

Khud nalyya khud hi sahll 

Jaise pyaasa, pyaasa badal 

Komal, komal 

Palken bojhal 

Sukh ki jheelen 
Sookhie sookhle 
Khali- khali si yeh chhaagal 
Dukh ka aanchal 
Jal-thal, jal-thal 

Komal, komal 
Palken bojhal 

Dhalka dhalka saaya aanchal 

Komal, komal 
palken bojhal 


SIDE TWO 


"GAYEN MILKAR' 


"TERE KADMON KO" 

Tere kadmon ko choomunga 
Mujhe tu paas aane de 
Rasila geet chaahat ka 
Zara yeh geet gaane de 
Tere kadmon ko choomunga 
Mujhe tu paas aane de 

Kahani naghma-e-jan ki 
Kahani dard plnha ki 
Kahani naghma-e jan ki 
Kahani dard plnha ki 

Tere aur mere honton se 
Sun-ne sunane de 

Hazaron dooriyan meri 
Kal majbooriyan meri 

Yeh bandhan tod lene de 
Mujhe tu paas. paas aane de 


"DIL MERA" 


Gayen mllkar hum jab geet 
Gaye duniya saari 
Meethe madhur aur pyare geet 
Gaye duniya saari 

Dharti ki 

Andheri raaton men 
Sooraj naye, soora) naye 
Chamken 
Geeton kl 
Ujlali kirnon se 

Subho naye. subho naye sajayen 

Gayen milkar jab hum geet 
gaye duniya saari 

Insaan ke 

Dukhiare chehron par 

Muskanen hum bikhrayen 

Ho deewaren 

Hardll se nafrat ki 

Hum sab milkar, milkar dhayen 

Gayen milkar jab hum geet 
gaye duniya saan 


Dil mera yeh kehta hal 
Turn mere ho 

Turn hojahan turn mere ho 
Ae jaan-e-jan turn mere ho 
Dll mera yeh kehta hai 
Turn mere ho 

Poochha hal. poochha hai 
Maln-ne to baharon se 
Sunti hun, sunti hun 
Haseen nazaron se nadia se 
Behtey jhamon ke dhaaron se 
Mere ho. han, han. han, han, 
Mere ho 

Dil mera yeh kehta hai 
turn mere ho 

Dekha hai dekha hai 
Khwabon jazeeron men 
Padhti hun, padhti hun 
Haathon ki lakeeron men 
Baandha hai, ulfat ki 
Meethi zanjeeron men 
Mere ho, han, han.-han, han 
Mere ho 

Dll mera yeh kehta hai 
turn mere ho 


"DHUNDHLI RAAT' 


Dhundhli raat ke dukhia saaye 
Dhundhll raat ke dukhia saaye 
Jaane kls pataal se aaye 
Dhundhli raat ke dukhia saaye 

Dheere dheere 
Chalte laatev 

Dll ke dard Ire raag sunate 
Dhart) ka secna sehlate 
Aankhon se bar shal ko chhupate 
.Jaanc kls pataal se aaye 
Dhundhli raat ke dukhia saaye 

Bojhal dil ho 
Jaye hnlka 

Aayoga jhonka subho ko 
Jab aayego noor ujala 
Aayegi noorani usha 
Dll ke ghunchey khll jayenge 
Premi preetam mil jayenge 


"DISCO DEEWANE" PART II 
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Mark Coffey^ 
Gene Menger- 


Live Mix 
Cover Design 

Label Design a Irene Hardwick 
Mixing A Randy Buck, Scott Morgan 
Recording a Randy Buck, Mark Coffey 

T ' 




•Rude' B. a Bass 
X. Perry Mental a Sergery 
Jonathan Hearn a Guitar, Vocals 
Gene Menger A Synthesizers, Tempomatic 
Dee McCandless a Synthesizer, Melodica, Vocals 

jj^TTT \ 1 1 1 1 1 j-H 4 Special thanks to Herman Bennett and Jack Ranter 7 

\ \ \ Ix n t n tfftt T T Htr i 1 1 1 1 Produced by De1ta - rr 

QI agrdfns of Women © Jonathan Hearn 1980 (E) Hop Sing Music 
Mr. E. Chaos © Gene Menger 1981 ® Hop Sing Music. 
f\ll rights reserved. Unauthorized duplication is a violation of all applicable laws' 

Classified Records / P.0. Box 49431 / Austin, Texas 78765. 

Delta / 2844-A San Gabriel / Austin, Texas 78705 / 512-472-50557 
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Side One 
'^Nobody Fails 
✓Whizzy llabc 
Gbe mi Lo 
Try and Love 


Side Two 
It's not Easy 
v / Ofege 
You Say No 
Lead Me On 


Sleeve Printer! in Nigeria Bv RMNL. 


« ‘ 

Music for all the songs - Meme * * 

Lyrics for all the songs - Melvin 
Except it s not easy - Alade 
Produced r<nd directed bypdlon lruo|e 
Recording Engineers - Emmanuel Odenusi/Kayode Salami 
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SIDE ONE 

COUNTRY DAY 
SMILES 
HAWKEYE 
GET IN ON HOME 
THE STORM 


SIDE TWO 

REFLECTION 
TENNESSEE WOMAN 
BLIND DOG 
BOOGIE ON 
BACK IN THE HILLS 
LONELY BY NIGHT 


Wes Lachot 


All songs written and sung by Wes Lachot, except 
Hawkeye", which was written by Chris Berry. 


Wes Lachot - Acoustic guitar, Piano 
Authur Smith - Acoustic & Electric 
Guitar, Fiddle. Tenor 
Banjo and Dobro 
Don Ange - Piano 
Dick Schuyler - Bass 
Paul Collier - Drums 
Hank Poole - Engineer 


Recorded At Authur Smith Studios 

Charlotte. North Carolina 

Cover Art by Paul Volker 



All Songs copyright 1973 Bloodymoon Music - BMI 

Wooden Nickel Records, P.O. Box 546, Morganton, N. C. 28655 - - - made In USA 


Photography by Gary Garner 


STEREO 



ros 



DS 129 


BPS 1977 



EBB TIDE (R. Maxwell) 

CLASSICAL GAS (M. Williams) 

ROCK 'N ROLL MEDLEY (Arr. J. Benson, K, Peters) 
MORE (R, Ortolam, N. Oliviero) 

SING ALONG MEDLEY (Arr. J. Benson, K. Peters) 


MISTY (E. Garner) 

EXODUS (E, Gold) 

THE GIRL FROM IPANEMA (A, Jobim) 
SHANGRI-LA (M, Malneck, R, Maxwell) 

FIVE FOOT TWO, EYES OF BLUE (R Henderson) 


CREDITS: 

Arrangements - Keith Peters and Jay Benson 
Recorded at Dondisound Studios, Red Hook, N.Y. 

Engineering and Remix by Dave Moulton 

Album Production by Dondisound Studios / International Recording Co. N.Y. 
Produced by The Younger Bros. 

Executive Producer - Jay Benson 

Dedicated to Harlan Corwin, Donnie Earhart and Helen Benson 

Jay Benson - Vocals and Guitars 
Keith Peters - Keyboards and Vocals 
"Herbie" - Percussion 



NEY FOUNTAINE 
>me Back To Me” 



“CREDITS” 


" POSITIVITY ” 

Think positive. Be positive, 

In everything that you do. 

Keep negative thoughts out of your mind. 
And make all of your dreams come true. 
Work positive, Strive positive. 

And I'm sure that you will find. 

Anything is possible, 

If you keep a positive frame of mind. 

So live positive, give positive, 

Push all negative thoughts away, 

Love positive, grow positive, 

BE POSITIVE EVERYDAY. 

Toney Fountaine 
1988 


MUSICIANS: 

Joe Hall - Bass Guitar 

Jon Ozment - Acoustic Piano, DX7, 

Electronic Keyboards, and 
String Synthesizers 
Orville Sanders - Lead Guitar 
Warren Shad - Drums 
David Yarborough - Sax and Flute 

SINGERS: 

Toney Fountaine - Lead Vocals and Mixed 
Background Vocals 
Patricia Corbett - Background Vocals 
Barbara Malone - Background Vocals 


“ALBUM CONTENTS” 

Side A: 

1. "Come Back To Me” 

2. "Come Back To Me - Echo Remix” 

Side B: 

1. "We're Gonna Party” 

“ALBUM COVER” 

Photographer - Paula Fountaine 
Interior Decoration 
and Set Design - Yvonne Marshall 
Yolanda Marshall 


Special Thanks to GOD, 
our Heavenly Father, for 
making this album possible, 
Thanks to all of my family, 
friends, "phone pals”, fans, 
radio stations, and DJ’S for 
all of your support. 


FOR FAN CLUB 
INFORMATION: 

Write to: 

Toney Fountaine Fan Club 
8610 Dunbar Avenue 
Landover, Maryland 20785 


RECORDED ANDMIXED AT OMEGA SOUNDSTUDIOS, ROCKVILLE, MARYLAND 
PRODUCED AND ARRANGED TONEY FOUNTAINE 
ENGINEERED AND MIXED l ' BR AN bMITH 




TLP-2 


MT. AIRY 







GRIZ7.LV BEAR ’ ' 

RAG MAMA RAG 

1 HIPPED IN Till* SI CAR BOWL (AnJ All 1 
TAKE ME LN VOl’R ARMS jR.xWMc A UHlr 
SHE SANG HYMNS OUT OE TUNE 




V/enith 


presents 


The Best of 



Jackie Gleason — Dinah Shore & Andre Previn — 
Nat King Cole — Gordon MacRae — 
David Rose — The Lettermen — Freddy Martin 
Matt Monro — Alfred Newman — Carmen Dragon — 
The Hollywood Bowl Pops Orchestra 




SL-6S61 




Collectors Best 

50th Anniversary Limited Edition 


presents 

The Best of 


Fifty Years 
of Great 
Song's 



Hundreds of new songs hit the nation’s popularity charts every year . . . but 
only a choice smattering of those “hits” survive the proverbial “test of time” 
and emerge as beloved standards. This album presents a dozen of those 
songs which have emerged most successfully. 

Here is “Stardust” the classic standard which has inspired countless 
interpretations, of which die late Nat King Cole’s stands foremost. Likewise, 
such great songs as David Rose’s “Holiday for Strings’’ “September Song” and 
“April in Paris” have helped to make the last fifty years of music a 
delightfully rich period of lime. More recent contributions to musical 
eternity are also represented in full : “The Sound of Music” benefits from 
Alfred Newman’s orchestral shadings; The Lettermen bring harmonic 
elegance to Henry Mancini's “Moon River;” “Strangers in the Night” 
the great hit of the ‘sixties’ with a nostalgic old-fashioned flavor, receives its 
melodic due from the great voice of Mr. Matt Monro; and 
wonderfully, there’s more. 

Dinah Shore, Gordon MacRae, Jackie Gleason, Freddy Martin . . . the 
great artists of our lime perform the “great songs” of die past half-century. 


Side One 

1. (1935) BEGIN THE BEGUINE 
-THE HOLLYWOOD BOWL 
POPS ORCHESTRA 

Conducted by CARMEN DRAGON 

2. (1928) STARDUST - 
NAT KING COLE 

3. (1943) HOLIDAY FOR 
STRINGS -DAVID ROSE 

4. (1932) APRIL IN PARIS - 
DINAH SHORE & 

ANDRE PREVIN, Piano 

5. (1928) SEPTEMBER SONG - 
JACKIE GLEASON 

6. (1918) I’M ALWAYS 
CHASING RAINBOWS 
(1924) RHAPSODY IN BLUE 
-FREDDY MARTIN & 

Mis Orchestra 


Side Two 

1. (1959) THE SOUND OF 

MUSIC — Orchestra conducted by 

ALFRED NEWMAN 

2. (1954) STRANGER IN 
PARADISE - 
GORDON MacRAE 

3. (1949) MONA LISA — 

NAT KING COLE 

4. (1961) MOON RIVER - 
THE LETTERMEN 

5. (1966) STRANGERS IN THE 
NIGHT -MATT MONRO 

6. (1964) DOWNTOWN - 
THE LETTERMEN 




T/EM/TH The quality goes in before the name goes on * 




PRINCE AND THE REVOLUTION / CHARADE 



PRINCE AND THE REVOLUTION / CHARADE 
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DOT"' 

you'LL note Km oociLk aLone 
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THE BROWNS 

Rhythm of the Rain / Born to Be with You 
A Million Miles from Nowhere / The Tip of My Fingers 
Where Does a Little Tear Come From / Making Plans 
After Losing You / Springtime / Four Strong Winds 
Greener Pastures / Gigawackem / I'd Just Be Fool Enough 
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The 

Browns — 
At Home 
in the 
Country 



1y kind of country is being able to bask in the 
: jnshine of freedom and stand proud of my 
h ?ritage as I hear the songs saluting the land of 
the brave and free. 

My kind of country is wandering off in peaceful 
sleep listening to the sound of a soft steady rain 
'neath a tin roof— like a baby locked in the arms 
of its mother— with a conscience as clear as the 
dew on the meadow. 

My kind of country is waking each morning to 
start the new day with a mind and ambition as 
fresh as new-mown hay. To do the kind of work 
I like— with and for the kind of people I like. 
These are the real people who, while they recog- 
nize and enjoy with me whatever measure of 
success I may obtain, at the same time look with 
an understanding view at my mistakes. 

My kind of country is loving my neighbor and 
being willing to help when I’m needed. To lead a 


child down the avenues of life with a knowledge 
that each avenue is lined with a wealth of oppor- 
tunities today, and an unwavering faith in my 
fellowmen that the opportunities will be even 
greater tomorrow. 

My kind of country is the blessing of hearing a 
church bell and knowing that I can worship in 
my own way . . . and you in yours. 

My kind of country is hearing the songs that 
seem to roll out from the hills . . . great country 
songs that reflect the country's own down-to- 
earth greatness, for country music has its own 
special niche in the heart of our land. 

Twelve such songs are heard in this album: 
Our Kind of Country by our kind of people, The 
Browns— Jim Edward, Maxine and Bonnie. 

Bob Jennings 

WLAC Radio, 
Nashville, Tennessee 


Mono LPM-3668 
Stereo LSP-3668 

OUR KIND OF COUNTRY 
The Browns 

Produced by Chet Atkins 


SIDE 1 

Rhythm of the Rain <bmi 2:02) 

Greener Pastures cbmi2:55) 

Four Strong Winds (ascap2:29) 

Born to Be with You (ascap2:35) 

Springtime (featuring Jim Edward Brown) (BMI 2:17) 

After Losing You (BM12.-11) 

SIDE 2 

I'd Just Be Fool Enough* cbmi 2:35) 
Gigawackem <bmi i:5o> 

Where Does a Little Tear 
Come From (bmi 2:30) 

The Tip of My Fingers (bmi 2:02) 

A Million Miles from Nowhere (BM12 24) 
Making Plans cbmi 2:09) 

•Arranged by Bill Walker. 

Recorded in RCA Victor's "Nashville Sound" Studio. 

Nashville, Tennessee. 

Recording Engineers: Jim Malloy and Chuck Seitz. 


□YNAGROnVE 

D ynaproove records are the product 
of RCA Victor's newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS: 

1. Brilliance and clarity — the origi- 
nal sound in startling definition 

jeeted in “photographic" perspcc- 

3. full-bodied I one — even when )'oU 
listen at low level 

I. Surface noire virtually eliminated! 
5, Inner-groove dlrlorl/on virtually 
eliminated I 

To solve these old and obstinate prob- 
lems in disc recording, highly ingen- 
ious computers — “electronic brains" 
— have been introduced to audio for 
the first lime. These remarkable new 
electronic devices and processes grew 
out of an intense research program 
which produced notable advances in 
virtually every step of the recording 
science. 

The final test of any record is in the 
listening — compare the sound of Dynn- 
groove recordings! 

Hynagruoyo recording, ore mastered 
on RCA Magnetic Tope. 


C 1966 


i, RCA, New York, N.Y. • Prl 


U.S.A. 




ROY ACUFF 

NIGHT TRAIN TO MEMPHIS 


HS 11403 



Side 1 

NIGHT TRAIN TO MEMPHIS ( bmi, 
SWEETER THAN THE FLOWERS <bmi> 

GRAY EAGLE (Instrumental) 

THE WALTZ OF THE WIND ,ascap) 
BULLY OF THE TOWN (Instrumental) 

Side 2 

MY TEARS DON'T SHOW <bmi> 

TEN LITTLE NUMBERS (B mi> 
PRETTY LITTLE WIDOW (Instrumental) 

IN THE SHADOW OF THE SMOKIES ,bmd 


It is impossible to think of describing Roy Acuff in any 
other way than by utilizing the overworked phrase: 
“A legend in his own time." He has been called the 
father-figure in Country music, so great is his influ- 
ence in this area of entertainment. Although he is a 
millionaire many times over, he is still the warm, un- 
assuming person he has always been, always lending 
aid and inspiration to other artists. He is called The 
King of Country Music and it is no hollow title created 
by a press agent— everybody simply acknowledges it 
as a title he richly deserves. 

In this collection we hear the pure Country style of 
this curly-haired fiddler with the big, sunny smile. He 
is, of course, quite as noted as a sacred singer and 
composer of such famous songs as "The Great 
Speckled Bird" and "Radio Station S-A-V-E-D." 

In 1961, Roy became the first living musician 
elected to the prestigious Country Music Hall of Fame 
in Nashville. The citation sums up his career beauti- 
fully: 

"Roy Acuff: The Smoky Mountain Boy . . . Fiddled 
and sang his way into the hearts of millions the world 
over, oftentimes bringing Country music to areas 
where it had never been before. 'The King of Country 
Music' has carried his troupe of performers overseas 
to entertain his country's armed forces at Christmas- 
time for more than twenty years. Many successful 
artists credit their success to a helping hand and 
encouraging word from Roy Acuff.” 


ABOUT HARMONY RECORDS 

Columbia Records proudly presents on 
its Harmony label the most renowned 
artists in the world of musical entertain 
ment in fine quality recordings. The 
artists and performances have either 
been newly recorded expressly for Har- 
mony or have been carefully selected 
from Columbia’s vast library of great re- 
cordings. Every Harmony album is engi- 
neered and pressed in accordance with 
the highest manufacturing standards. The 
distinguished Harmony name has been 
associated with the recording industry for 
over 40 years, and the Columbia name on 
the Harmony label is your guarantee of 
superb artistry and quality at a price well 
within the means of every record collector. 
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Scarlatti 
6 Concert i 
I Musici 
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Selle 1 • Face 1 


Side 2 • Seite 2 . Face 2 


Alessandro Scarlatti 

(1660-1725) 

6 CONCERTI 
I MUSICI 


No. 1 in F minor 
Nr. 1 f-moll 
N° 1 en fa mineur 

Grave - Allegro - Largo - Allemanda (Allegro) 

No. 2 in C minor 
Nr. 2 c-moll 
N° 2 en ut mineur 

Allegro - Grave - Minuetto 


No. 4 in G minor 
Nr. 4 g-moll 
N° 4 en sol mineur 

Allegro ma non troppo - Grave 

No. 5 in D minor 
Nr. 5 d-moll 
N° 5 en re mineur 


STEREO 9500 603 


;• • 7300 725 



Allegro - Grave - Allegro - Minuetto - Allegro 


No. 3 in F 

Nr. 3 F-dur 

N° 3 en fa majeur 

Allegro - Largo - Allegro - Largo - Allegro 


No. 6 in E 

Nr. 6 E-dur 

N° 6 en mi majeur 

Allegro - Allegro - Largo - Affettuoso 


Alessandro Scarlatti has come down in musical history as the master of 
the Neapolitan school. As a composer of numerous operas and secular 
cantatas, he had a lasting influence on George Frideric Handel in Italy 
Scarlatti spent his youth in Rome, from 1672 to 1683, Here, he learned 
from Corelli about the new type of composition, the concerto grosso, in 
which a 'concertino" of solo strings (two violins and cello) played in 
alternation with a four-part lutli in many and varied ways. It was soon 
developed further by Albinoni, Torelli, Vivaldi, and a host of other 
musicians. Admittedly, Scarlatti's concertos were written only on the 
fringes of his comprehensive vocal output, but in their independence, 
wealth of invention, and compact writing, they show an artistic profile so 
distinct, that they may unhesitatingly be accounted among the most 
significant concertos of the early eighteenth century. 

If one tries to describe the originality of these six concertos the first points 
to bring out are the vanable cyclic form, the diverse characters of the 
movements, and the fugal writing. The formal design of the concertos is 
free of schematic treatment No one concerto is like another The serious, 
passionless Concerto No. 1 in F minor is the only one to follow the pattern 
of the four-movement sonata da chiesa. Concerto No. 4 in G minor, on the 
other hand, follows that of the sonata da camera. The structural freedom 
is shown by the five-movement scheme of No. 3, with three Allegro and 
two Largo movements, and the four-movement form of No. 6. with two 
introductory Allegro movements Nos. 2 and 5 end unusually, each with 
a minuet movement This free inventiveness in the formal construction is 
also revealed in Scarlatti's conscious attempt to link separate movements 
of a concerto in No 1 , the themes of the two slow movements are closely 
related, and in No. 2, those of the Allegro and Grave 

The structural variety of the separate movements is astonishing Both 
Allegro and Largo movements are conceived in ever different ways The 
wide-spanning melody of the first Largo of No. 3, is contrasted by the rich 
harmonic modulation of the second In the Grave of No 5, on the other 
hand, the harmony alternates between major and minor, while the Largo 
of No 1 has affecting, solemn tones. One could continue to cite such 
examples almost at random Scarlatti favours dance rhythms in his closing 
movements . he either writes a dance movement as such (Allemanda, No 
i Minuetto. Nos. 2 and 5). or he employs dance rhythms under a 
non-binding title ('in the style of a gigue,' Nos. 3 and 4) 

The fact that of the 23 movements in these six concertos alone, 1 1 appear 
as fugues with various episodes, and not, as usually with Corelli, merely 
as short fugatos, emphasises the importance which Scarlatti attached to 
ihe, strict style Besides seven Allegro movements, including the 
gigue-in-disguise of No 3, four slow movements are in fugal form (Nos 
2. 3. 4. and 6) The design of all the fugues, which Is very varied, is 
essentially influenced by the structure of the themes. Strettl occur (No 
1 /II) , as well as virtuoso solo insets by the first violin of the concertino ( No 
3/111 and No 6/1). The fugue of the second Allegro of No. 6, in alia breve 
time, is both monumental and succinct, while the extended introductory 
Allegro of No. 5 relies on a judicious use of contrast 


Alessandro Scarlatti ist als Hauptmeister der sogenannten 
Neapolitanischen Schule in die Musikgeschichte eingegangen. Als 
Komponist von zahlreichen Opern und weltlichen Solokantaten hat er 
auch Georg Friedrich Handel in Italien nachhaltig beeinfluBt Seine Jugend 
verbrachte er 1672-1683 in Rom Hier lernte er bei Corelli die neue 
Gattung des Concerto grosso kennen, die das solistische Concertino 
(zwei Violinen und Violoncello) dem vierstimmigen Tutti in immer neuen 
Varianten konzertant gegenuberstellt und sehr bald von Albinoni, Torelli, 
Vivaldi und zahlreichen anderen Musikern weiterentwickelt wurde 
Scarlattis Konzerte entstanden zwar nur am Rande seines umfangreichen 
Vokalschaffens, zeigen aber in ihrer Eigenstandigkeit, ihrem 
Einfallsreichtum und ihrer gediegenen satztechnischen Ausarbeitung ein 
so ausgepragtes kiinstlerisches Profil, daB man sie unbedenklich zu den 
bedeutendsten Konzerten des fruhen achtzehnten Jahrhunderts 
rechnen darf. 

Versucht man, die Originalitat dieser .Sechs Concerti' zu umschreiben. 
dann sind wohl in erster Linie die variable zyklische Form, die 
Mannigfaltigkeit der Satzcharaktere und die fugierte Arbeit 
hervorzuheben. Der formale GrundriB der Concerti ist frei von 
schematischer Behandlung Kein Werk gleicht einem anderen. Dem 
Typus der viersatzigen Sonata da chiesa entspricht lediglich das 
schwerblutige, ernste Konzert Nr 1 in f-moll, dem der Sonata da camera 
dagegen Konzert Nr 4 in g-moll. Die Freiheit der Gliederung demonstriert 
die Funfsatzigkeit von Nr 3 mit drei Allegri und zwei Largi Oder die 
Viersatzigkeit von Nr 6 mit zwei einleitenden Allegri. Ungewohnlich ist 
auch der SchluB von Nr 2 und 5 in Gestalt eines Menuetts Diese 
Phantasie im formalen Aufbau zeigt sich auch in der Absicht Scarlattis 
einzelne Satze eines Zyklus miteinander zu verklammern . in Nr 1 sind die 
Themen der beiden langsamen Satze eng verwandt, in Nr. 2 diejenigen 
von Allegro und Grave. 

Der Vielseitigkeit in der Gestaltung der einzelnen Satzcharaktere ist 
erstaunlich. Allegro- wie Largosatze sind stets anders konzipiert. Der 
weitausschwingenden Melodik des ersten Largo von Nr 3 steht die reiche 
harmonische Modulation des zweiten gegenuber. Im Grave von Nr 5 
changiert die Harmonik dagegen zwischen Dur und Moll, wahrend im 
Largo aus Nr 1 pathetische, feierliche Tone anklingen Solche Vergleiche 
lassen sich beliebig fortsetzen. In den Schluflstucken bevorzugt Scarlatti 
tanzerische Rhythmen entweder schreibt er relneTanze (Allemanda Nr 
1. Minuetto Nr. 2 und 5) Oder er laflt Tanzrhythmen verschleiert unter 
unverbindlichen Titeln erscheinen (giguenShnlich Nr. 3 und 4) 

Die Tatsache, daB von insgesamt 23 Einzelsatzen dieser sechs Concerti 
allein elf als Fugen mit mehreren Durchfuhrungen und nlcht, wie meist bei 
Corelli, nur als kurze Fugati erscheinen, unterstreicht die Bedeutung, die 
Scarlatti dem strengen Stll belmiGt Neben sieben Allegri, darunter auch 
die verkappte Gigue von Nr 3, stehen auch vier langsame Satze in der 
Form der Fuge (Nr 2, 3, 4, 6) Die Gestaltung alter Fugen wird wesentlich 
beeinfluBt von der Strukturierung der Themen und zeichnet sich durch 
grofle Abwechslung aus Einfuhrungen (Nr. 1/11), tehlen ebensowemg wie 
virtuose solistische Einschube der 1 Violine des Concertino (Nr 3/111, Nr 
6/1). Monumental und lapldar wlrkt die Fuge des zweiten Allegro von Nr 
6 im Allabreve-Takt, sorgtaitlg aut Kontraste abgestlmmt dagegen das 
ausgedehnte elnleitende Allegro von Nr 5. 

Lothar Hotfmann-Erbrecht 


Alessandro Scarlatti est entre dans I'Histoire de la musique comme le 
repr^sentant le plus important de I'Ecole napolitaine En tant que 
compositeur de nombreux operas et de cantates, il a longtemps influence 
Georg Friedrich Hsendel Alessandro Scarlatti passa une partie de sa 
jeunesse, de 1672 a 1683, a Rome. C'est la qu'il apprit, chez Corelli le 
nouveau genre de Concerto grosso qui, par des variantes sans cesse 
nouvelles oppose le concertino solo (2 violons et violoncellel aux tutti a 
quatre voix, et qui fut rapidement developpe par Albinoni, Torelli, Vivaldi 
et de nombreux autres compositeurs Les 'Six Concern' de Scarlatti, 
composes certes en marge de sa creation vocale, montrent cependant 
par leur independence, leur simplicity et leur pure elaboration stylistique 
un profil artistique si prononce, que I on peut sans hesiter les compter 
parmi les concern les plus importants du debut du XVIIIe siecle 

En essayant de circonscrire I'originalite des six Concerti. I on remarque 
aussitot la forme cyclique vanable. la diversity des caractyres des 
mouvements et le style fugue. Le plan formel des concerti est denue d un 
travail schematique Le Concerto n° 1 en fa mineur. grave et sombre 
correspond au type de la sonata da chiesa aux quatre mouvements. tandis 
que le Concerto n° 4 en sol mineur est conforme a la sonata da camera 
La liberte dans I'enchainement apparait dans les cinq mouvements du N : 
3 avec trois Allegri et deux Largi. ou dans les quatre mouvements du N ; 
6 avec deux Allegn introductifs Inhabituel est egalement la fin des N« 2 
et 5 en forme de menuet Cette fantaisie dans la construction formelle se 
presente aussi dans I'intention de Scarlatti d'adjomdre les uns aux autres 
des mouvements isoles d'un cycle dans le n° 1 les themes des deux 
mouvements lents sont ytroitement proches I'un de I'autre, de meme que 
pour I 'Allegro et le Grave du N° 2. 

La diversity dans le faponnage des differents caracteres des mouvements 
est ytonnante Les mouvements Allegro et Largo sont cesse congus 
diffyremment. La myiodie etendue du premier Largo du N° 3 contraste 
avec la riche modulation harmonique du deuxieme Dans le Grave du N° 
5 par contre I’harmonie oscille entre le majeur et le mineur, tandis que le 
Largo du N° 1 est impregne de tons pathetiques et solennels D autres 
comparaisons de ce genre peuvent encore etre etablies. Dans les 
demiers mouvements Scarlatti privilegie les rythmes de danse Scarlatti 
compose de pures danses (/ Allemanda du N° 1 . les Mmueth des N 05 2 
et 5) ou bien alors il fait apparaitre des rythmes de danses camouflees 
sous des titres n'engageant rien (des mouvements au caractere de gigue 
dans les N M 3 et 4) 

Le fait que des vingt-trois mouvements de ces six Concerti seuls onze se 
prysentent sous forme de fugues avec plusieurs developpements et non 
pas, comme la plupart du temps chez Corelli, sous forme de brefs fugati. 
souligne la signification que Scarlatti attache au style ngoureux. Outre les 
sept Allegri, parmi lesquels figure ygalement la gigue camouflee du N° 3, 
quatre mouvements lents ont la forme d'une fugue (N“ 2, 3, 4 et 6) La 
configuration de I'ensemble des fugues est essentiellement influencye 
par la structuration des thymes el se distingue par une grande diversity 
Les strettes (par example dans N° 1/11) sont aussi peu absentes que les 
insertions virtuosos et "solistiques' du premier violon du Concertino (N° 
3/111, N° 6/1) La tugue du deuxiyme Allegro du N°'6 a dans sa mesure 
allabreve un effet lapldaire et monumental, tandis que I'ample Allegro 
introductif du N° 5 par contre est rygiy avec soins sur les contrastes 


Cover. Illustration du recto: Jakob Philipp Hacked (1737- 1607) * ViewofSt Peter's In Rome ' . .Bllck aut St Peter in Rom ' . 

•Vue de I'Egllse de St Pierre d Rome ' (Detail, 1777 StHdelsches Kunstlnstltut. Frankfurt am Main) 

WARNING • Copyright subsists in all recordings Issued under (his label Any unaulhorisad broadcaslmg. 
public porlormanco. copying, or rorocordlng In any manner whatsoever will constitute infringement ol 
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William Boyce/lhe Eight Symphonies 
Menuhin Festival Orchestra 
Yehudi Menuhin 


conducting 
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William Boyce 
The Eight Symphonies 

Menuhin Festival Orchestra 


Yehudi Menuhin conducting 



Side 1 (29:09) 

Symphony No. 1 in B flat (Band 1 : 7 :56) 
Symphony No. 2 in A (Band 2; 3:42) 
Symphony No. 3 in C (Band 3; 4:55) 
Symphony No. 4 in F (Band 4; 5:45) 
Symphony No. 6 in F (BanO 5; 6:31) 

Side 2 (27:33) 

Symphony No. 5 ,n D (E and 1 6 58) 
Symphony No. 7 in B flat (Bai d 2; 9:03 
Sympnony No. 8 in D minor (Band 3 ; 11 :22) 


Most m isicians content the ns 'Ives with m iki. ig o single debut. In the 
music c.-nters of the world, hoi /ever. Yehu.'i Menuhin has made two. 
For example, in 1J27, the eleven-year oil Yehudi made his first 
Carnegie Hall i opeircnce as soloist, playing the Beethoven Violin 
Concerto. In 19t a. thi age of 50. he debuted at Carnegie aga n as 
conductor. Ji adi.'g the jimerican Symphony Orchestra in worl.s by 
Furcell. Sorti k ai d Schu nann. as well as in violin concertos by Bach 
and Mozorl ii wh.ch he « as both soloist and maestro, 

Audience i id critical reception on both occasions was worm and 
glowing, for it hcd been unforgettable to see an eleven year old boy 
prove himsel one of the supreme interpreters of the Beethoven con- 
certo. it was also immensely satisfying to find him deepening his 
commitment to music, and indeed all art. by establishing securely his 
undoubted worth as conductor some 39 years later. 

Menuhin's first appearance as conductor was in 1945 in Dallas, 
where, at the insistence of his friend Antal Dorati, he conducted 
Wagner’s "Meistersinger" Overture, the Schubert "Unfinished” Sym- 
phony. and tho Slavonic Dances of Dvorak. The evening was a suc- 
cess, but Menuhin’s career as violin virtuoso and his many other 
interests precluded any further conducting until 1959. In that year, 
he become artistic director of the Bath Festival and began to conduct 
performances of Mozart and Bach. 

In 1961, ho made a guest appearance at London's Royal Festival 
Hall, leading tho London Symphony Orchestra in the Barttfk Diverti- 
mento and the Schubert "Great" C major symphony. To his Bath 
Festival schedule, ho added summor festival performances in Gstaad, 
Switzerland, and when his association with Baih concluded, he 
formed the Menuhin Festival Orchestra for concert tours and a dis- 
tinguished series of recordings. 

He should be lured away more often from his English haunts to 
conduct our orchestras," Dona! Honahan wrote in the Now York 
Times after a Menuhin appearance at Philharmonic Hall on Decem- 
ber 7. 1970. That occasion was a particularly sentimental one, for tho 
Now York-born Yehudi was conducting tho Amorican debut of his 
19-year-old son Jeremy, soloist in Boothovon's Piano Concorto No. 3. 

Much of Menuhin's time has boon spent in England in recent yours, 
where his orchestra resides, though his placo of rosidonco is, indeed, 
"the world " For Menuhin has, for decades, dovoted himself to a 
variety of far-flung causes that have proved him an international 
citizen - many of them dovoted to furthering the interests of young 
music students from America to Britain to Africa. 

It is fitting thul Menuhin, writor, philosopher as well as violinist, 
has extended himself still further by becoming a consummate con- 
ductor. For in so doing ho has, happily, extended the range of musi- 
cal enjoyment of us all. 


William Boyce (1710 or 1711-1779) is generally regarded as 
the leading English-born composer of the 18th Century. 
His only serious rival was Thomas Arne, an almost exact 
contemporary. He is thought by some scholars to have 
been even more talented but, in spite of that, to be a less 
weighty and significant composer. There was, however, a 
figure, foreign by birth but English by adoption, who out- 
shone the other two and under whose shadow Boyce and 
Arne have had some difficulty in asserting themselves in 
the eyes of posterity: George Frideric Handel. 

Handel paid his first visit to England in 1710. He finally 
settled there in 1712, so that Boyce grew up at the time 
when Handel was achieving his greatest successes, at first 
in the opera house and later as an oratorio composer. It is 
said that Arne resented Handel's supremacy, whereas 
Boyce was always willing to accept it. Of Handel's many 
borrowings from other composers, Boyce said, “He takes 
pebbles and converts them to diamonds." We shall, there- 
fore, not be surprised to find many reminders of Handel's 
style in the works of Boyce, although as Burney said, 
"There is an original and sterling merit in Boyce’s produc- 
tions . . . that gives to all his works a peculiar stamp and 
character of his own for strength, clearness and facility . . . 
He neither pillaged nor servilely imitated Handel." 

Boyce was a Londoner bom and bred. He was a choris- 
ter at St. Paul's Cathedral and an articled pupil of Maurice 
Greene, the organist there. He later became the organist of 
various London churches, and composer to the Chapel 
Royal as well as conductor of the Three Choirs Festival. 
In 1755, he was nominated Master of the King's Band of 
Music and conductor to the annual festivals of the Sons of 
the Clergy at St. Paul’s Cathedral. These appointments 
naturally entailed the composition of a great deal of church 
music and of celebratory odes for royal occasions. From 
1749 onwards, he also wrote much music for the theater 
and for Vauxhall and Ranelagh Gardens then at the height 
of favor as places of entertainment. 

During all this time his deafness, which had troubled him 
since he was a young man, increased. It was not until 1769, 
however, that he retired to Kensington and completed the 
great edition of English Cathedral Music covering a period 
of two hundred years, which was issued between 1760 and 
1778. If Boyce had himself written no music of any impor- 
tance, his work on this collection of cathedral music would 
have ensured his place in musical history. In 1779, Boyce 
died of gout and was buried under the dome of St. Paul’s 
Cathedral. 

The symphonies on the present record were published in 
London by Walsh in 1760 with the title "Eight symphonys 
in eight parts. Six for violins, hoboys or German flutes, and 
two for violins, french horns and trumpets, with a bass for 
violoncello and harpsicord (sic) . . . Opera Seconda." 

The edition used for this recording has been prepared 
from the original Walsh parts by Neville Boyling. Addi- 
tional dynamic markings and ornamentation were added 
from a contemporary manuscript copy in private hands. 
The symphonies are, in fact, largely culled from the instru- 
mental sections of some of Boyce's odes, serenatas and 
theater pieces, and the 1760 publication is rather a gather- 
ing together of these instrumental movements for concert 
use than a newly written series of works. 

In the mid-18th Century, the term symphony did not yet 
have the meaning which it acquired during Haydn’s life- 
time. In Boyce's day, it was almost interchangeable with 
the term overture, and the present works represent two 
types of the overture then current: the older style French 
overture with its slow introduction followed by a quicker, 
fugal movement; and the newer Italian Sinfonia which 
starts immediately with a lively, non-fugal Allegro. A brief 
mention of the main features of each symphony should add 
interest to the enjoyment of these fresh, healthy and almost 
entirely unproblematical works. 

All the symphonies are written for the usual body of 
strings, with harpsichord continuo and a bassoon doubling 


the bass. Only the differences in the scoring for wi M 
therefore be mentioned. 

Symphony No. J. An Italian type Sinfonia using two 
oboes in the lively first and third movements. They are re- 
placed in the second movement by two flutes, a procedure 
quite usual at this period when players often interchanged 
these instruments. The more mellow tone of the flute was 
frequently desirable in slow movements. It will be noticed 
throughout all the works, whether oboes or flutes are used, 
that they rarely have independent parts but usually double 
the first and second violins. 

Symphony No. 2. Another Italian type Sinfonia scored 
for two oboes in the first and last movements. Here, the 
middle movement, also a lively one, is scored for strings 
alone, so the bassoon is silent. 

Symphony I To. 3. More Italian than French, but with 
one or two important differences. The first movement, in- 
stead of being in two halves (separated by a double bar) is 
fugal. -There are four introductory bars which, however, 
are not in a slower tempo as in the French overture. The 
scoring is as in No. 2, but this the the bassoon takes a 
prominent part in the middle movement, doubling the up- 
per, not the lower strings. 

Symphony No. 4. Italian type with two oboes in the first 
and third movements. The second and third movements 
introduce two horns. In the second, there are also two bas- 
soons of which the first often doubles the upper strings. 

Symphony No. 5. Another cross between the French 
and Italian types. There is an introduction to the first 
(fugal) movement, but it is quick in two halves ending in an 
Adagio bar to be decorated by a soloist from the orchestra. 
Two trumpets and tympari as well as two oboes are u.ed 
in all three movements. 

Symphony No. 6. A true French overture with a slow 
introduction and a fugal first movement, "here are only 
two movement . both scored with two obo \ 

Symphony . 7. The first movement is French over- 
ture scored will two oboes, as is the last movement, a very 
English jig. Thf middle movement of the No. 7, like that of 
the No. 1, ises lutes in place >f the oboes. 

Symphony r> o. 8. A solemn and exceptionally long slow 
introduction luads, by way of three cadential "diori. • in- 
tended to be decorated, into a doubl : fugue which, lik the 
last movement, is scored with two oboes. The seco id mi ce- 
ment again uses flutes instead of oboes and is built oi a 
type of ground bass which, however, is used as a recurrin ’ 
refrain rather than a continuous bass line. In ’t there is a 
certain somber color, and even a mysterious quality’ unu- 
sual in Boyce. The last movement is a Gavotte with - . na- 
tions, in which the oboes are prominent and somet. es 
have independent parts of some importance. 

C R. Kinloch Anderson 1973 


ALSO BY YEHUDI MENUHIN AND THE MENUHIN FESTIVAL 
ORCHESTRA ON ANGEL RECORDS: 

Schubert: Symphony No. 1 in D; Symphony No. 3 in D S-36551 

Schubert: Symphony No. 4 in C minor ("Tragic '| , Symphony No. 5 in 
B flat major. S-36592 

Schubert: Symphony No. 8 in B minor ("Unfinished"}: Four Over- 
tures. S -36609 

Handel: Four Organ Concertos. With Simon Preston, organ. S-36599 
Handel: Music for tho Royal Fireworks: Concerto in B flat for double 
woodwind choir: Sonata for solo violin and strings. S-36604 

Handel: Organ Concertos, Vol. 11. With Simon Preston, organ S-36700 
Beethoven: The Creatures of Prometheus - Ballet music. Op. 43. 

S-36641 

Bach: Two Concertos for Two Harpsichords and Orchestra (C major. 
S. 1061, & C minor, S. 1060); Two Concertos for Harpsichord and 
Orchestra (F minor, S. 1050, & G minor, S. 1058). 

Recording Producer: Ronald Kinloch Anderson 
Engineer: Neville Boyling 

Art Direction: Marvin Schwartz/Design: Tri-Arts, Inc. 

Menuhin Photo: G. MacDoinnic 

Library of Congress Cutalog Card Number 73-750635 
applies to this recording. 

®1973 The Gramophone Company Limited 




SCARLET RIBBONS (For Her Hair) • RED SAILS IN THE SUNSET • BILLY McCOY • HALFWAY TO HEAVEN • COOL WATER 
THAT LITTLE BOY OF MINE • MY ADOBE HACIENDA • AM I THAT EASY TO FORGET? • TRUE LOVE • THE ENCHANTED SEA 


THE OLD LAMPLIGHTER- STREAMLINED CANNONBALL- FEATURING JIM EDWARD RROWN 


LPM-2174 




in a world dial lives with secret ingredients in everything from fingernail polish and peanut butter to hydrogen 
bombs, it s refreshing to discover that the secret ingredients that have made The Three Bells and Scarlet Ribbons 
national hits are simply three people named Jim, Maxine and Bonnie Brown. When you meet them, the handshake 
is warm and the coffee pot comes out. 

Maxine tells you, Long before we sang publicly we made music in our home just for the fun of it and it's still 
that way. The Three Bells is a good example. 1 mean we had already made many recordings, but we sang The Bells 
around the house just lor pure pleasure. It was Mom who suggested that we record it. Otherwise the Idea would 
never have occurred to us." 

The brother-and-sisters trio make their home in Pine Bluff, Arkansas. Maxine, the eldest, plays piano and 
guitar and writes music. Several years ago she and Jim entered an amateur contest as a duo. They won and soon 
were featured on KWKH's "Louisiana Hayride." When Bonnie graduated from high school, the Browns became 
a trio. Today Maxine is married but Bonnie and Jim are single and singularly carefree. Bonnie, a champion archer, 
can split a twig at fiity yards and takes to the hills on days off to hunt wild boar. Jim, who attended Arkansas State 
leathers College where he majored in lorestry and music, considers boating his chief hobby. Jim stands six-one 
and weighs in at two-hundred. He keeps in shape by lending a hand at his father's sawmill. 

Jim s a lady s man, Bonnie says, leasing. "There’s always a girl hanging around, but we try to look out lor him." 
"I'd rather they didn’t," Jim says. "I remember we were down in Dallas and I had a date with a cute airline 
hostess. There 1 am silting down to dinner with this gal when another one walks up to me and says, ’It was so nice 
ol you to ask me to dinner.' I pulled up a chair lor her and she went on, 'I hardly thought you noticed me this 
afternoon when 1 asked for your autograph but Bonnie explained that you’re just shy.’ ” 

Bomne laughs and says, "Why would a man want to be alone with only one pretty girl when he can have two?” • 
Maxine observes, "Jim gets in his licks, too. We were on tour when the train stopped in Buffalo and Jim 
spotted a pizza Stand up the street from the station. Bonnie loves pizza and it didn’t lake much coaxing lrom Jim to 
get her dashing off the train with three dollars. She bought the pizzas but when slid turned around the train was 
pulling out. She didn’t catch up with us until we stopped in Cleveland.” 

"That was dismal,” Bonnie says. "1 got on the next train with three cold pizzas. No money. No identification. 
But the conductor was sweet and bought me candy bars all the way to Cleveland." 

The Browns sit back quietly for a moment just looking at each other with the special feeling a close-knit lamily 
enjoys. Then Maxine says, "I don't know but I think if the fun went out of living, there would be no fun in music." 

Maiitin Coin n 

(Mr. Cohen is a frequent contributor to TV GUIDE.) 
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THE BROWNS 

Featuring Jim Edward Brown 

Produced by Chet Atkins 


Side 1 

My Adobe Hacienda 1BM1220) 

Red Sails in the Sunset (ascap2:28i 
S treamlined Cannonball (B.M12 25) 

Cool Water (bmi 2 : 51 ) 

The Enchanted Sea (ascap2:26> 

Billy McCoy (Bt.n2:29) 

Side 2 

The Old Lamplighter (ASCAP220) 

Am I Thai Easy to Forget? < bmi 1 51 ) 

That Little Boy of Mine <ascap 2 : 15 > 
Scarlet Ribbons (For Her Hair) iascap 2:35 . 
Halfway to Heaven (BMii:59) 

True Love (ascap 2 : 07 j 

Recorded in Nashville, Tennessee. Record- 
ing Engineer: Bi ll Porter. 


IMPORTANT NOTICE— This is a “New Orthophonit 
High Fidelity recording, designed for the phonograph of 
today or tomorrow. Played on your present machine, it 
gives you the finest quality of reproduction. Played on a 
"Stereophonic" machine, it gives even more brilliant true 
lo-life fidelity. You can buy today, without fear of obsoles- 
cence in the future. 



A fine record deserves the finest phonograph 
—an RCA Victor Stereo High Fidelity ”Victrola" ,<l 

W RCA Trademark tor Record and Tape Playors 
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PUPPET MAN 

DO WHAT YOU GOTTA DO 
IN DREAMS 
NOTHING RHYMED 
TIL I CAN’T TAKE IT ANYMORE 
RESURRECTION SHUFFLE 
IT’S UP TO THE WOMAN 
EBB TIDE (The Sea) 

YOU’RE MY WORLD (ll Mio Mondo) 

(I AIN’T NO) ONE NIGHT ONLY LOVE MAKER 
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SIDE ONE 


SHE’S A LADY 

(Anka) 


DO WHAT YOU GOTTA DO 

(Webb) 


IN DREAMS 

(Orbison) 


NOTHING RHYMED 

(O’Sullivan) 


TIL I CANT TAKE IT ANYMORE 

(Burton: Otis) 


RESURRECTION SHUFFLE 

(Ashton) 


SIDE TWO 


PUPPET MAN* 

(Sedaka; Greenfield) 


IT'S UP TO THE WOMAN* 
(Goldberg; Renzetti) 


EBB TIDE (The Sea) 

(Maxwell; Sigman) 


(I AIN'T NO) ONE NIGHT ONLY LOVE MAKER 
(Monda) 


YOU’RE MY WORLD (II Mio Mondo) 

(Bindi; Paoli; Sigman) 




Produced by Gordon Mills 

Musical Director: Johnnie Spence 

Engineer: Mike Thompson except* which were 


done by Bill Halverson 
Vocal Backing: Sue & Sonny and Doris Troy 
Lead Guitar: "Big Jim" Sullivan 


Recorded at Wessex Studios, England except * 
which were recorded at Wally Heider Studios, 
Hollywood, California. 
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WILL YOU BE STAYING AFTER SUNDAY 
IF VJ£ CAN MAKE IT TO MONDAY 
AND KLL BE THERE 

run g«E thb’dEvil 

JAM/VIS 

DON’T, i/VAKE ME U& IN.THE MORNING. I 


A. Hifserihopi 

A. Kwha-J. Hiwchhorn. 
P»ul CoVa-OcniJe Gro^ 


JAMAIS. , Anita McCoHorly-Earl F-.-.moV 

doi| f, Wake me ue in.the mornjng, michael a . k 3 ,i4 

Side Two-.* . , 

WALKING, IN DIFFERENT CIRCLES , Laurence Y/oiae-Scol. En 0 l„h 

SIERRA (^hasilv' My^) ream) Ga^De Carlo-Dan Green 

GREEK TAMBOURINE Jh<|. r Pinz- Pag i is* 

ROSMtfArtir v- . Pauiua 

I FOUND OUT I WAS A WOMAN Alan BorrUtoln-VjetOr Millros* 

i NjODUC^B.BY PAUL LEKA FOR HEATHER PRODUCTIONS. INC. 
f |L .*• - • ARRANGED AND CONDUCTED BY PAUL LEKA ' 
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PROGRAMMED EDUCATIONAL AID FOR PRE-SCHOOLERS 

FUN FOR CHILDREN FROM 2 TO 6 


J* MAKE LEARNING FUN 




ALPHABET NUMBERS 
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STORIES MUSIC PLAYS . . . 


The* Alphabet & (punting No's . . . Based 
on the sound psychology of poetry and 
repetition, with beaming approval for child's 
efforts to learn. Any child will learn his 
ABC's and No's with this record. ■ ■ ■ ■ 
Things To Do On A Rainy Day . . . Side 
T, exciting story teaches what to do in 
case of fire, etc. Side 2, child plays “Train 
Engineer" and learns of the dangers near 
railroads, etc. ■■■■■■■■■■■■■ 
Story of Fire . . . Dramatizes the won- 
derful things fire did for people in their 
struggle to become civilized. Includes 
safety rules of Nat'l. Fire Prevention 
Assocs. ■■■■■■■■■■■■■■■■ 
The Story of Thunder and Lightning . . . 
Alleviates fears by explaining the natural 
marvel that causes thunder and lightning. 
Dramatizes Benj. Franklin's and other Sci- 
entists' early research. ■■■■■■■■■ 
Mother's Magic Sandman ... a lovely record, 
featuring Brahms' Lullaby, The Evening 
Prayer, etc. The psychology of Narrator's 


slow, soothing approach helps child unwind 
for tranquil night's sleep. ■■■■■■■ 

Let's Play Traffic Cop . . . Child plays Traffic 
Cop and learns such things as traffic signals, 
look both ways before crossing, never enter 
a strange car, etc. ■■■■■■■■■■ 

Music Magic For Moppets . . . Using songs 
children love, record stimulates your child 
to sing and play his own rhythm band 
instruments. ■■■■■■■■■■■■■ 
Let's Play Astronaut . . . Simulates an excit- 
ing rescue in space, as child learns the story 
of Columbus, Galileo, and facts about the 
solar system. ■■■■■■■■■■■■■ 

Let's Play Hospital . . . Children learn the 
sounds and normal routine of a hospital. 
By showing them what to expect, we remove 
uncertainty and fear. I91BBBBBI 

Paul Revere ... An exciting drama of 
the brutality and stupidity that led to the 
Boston Tea Party, Paul Revere's famous 
ride, and the American Revolution. ■ ■ ■ 


"A Must For Every Nursery School’s Record Corner" 



READ WHAT EDUCATORS SAY . . . 


"1 hare just come across your record 'Mother's 
Magic Sandman,' and the children responded to 
it very well . . . please send other records." 

Mrs. Mary P. Pollock, Elementary Teacher 
Harvey S. Walker School, Conshohocken, Pa. 


"I just found 'Agoo The Hunter,' and The Story 
of Thunder and Lightning,' l think they are valu- 
able in our school system and should like you to 
send to me the rest of the senes." 

Mrs. Isabelle K. Goldstein, Elementary Teacher 
Commodore John Barry Public School, Phila. 
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Fascinating Gift For Nieces, Nephews, Grandchildren 
Nationally Recommended by Parents and Educators 
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Humperdink's Evening Prayer 
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Folk Lullabies and others 
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STORIES MUSIC PLAYS . . . 


The Alphabet & Counting No's . . . Based 
on the sound psychology of poetry and 
repetition, with beaming approval for child’s 
c-Uorts to learn. Any child will learn his 
ABC's and No's with this record. ■ ■ ■ ■ 
Things To Do On A Rainy Day . . . Side 
1, exciting story teaches what to do in 
case of fire, etc. Side 2, child plays "Train 
Engineer" and learns of the dangers near 
railroads, etc. ■■■■■■■■■■■■■ 
Story of Fire . . . Dramatizes the won- 
derful things fire did for people in their 
struggle to become civilized. Includes 
safety rules of Nat’l. Fire Prevention 
Assocs ■■■■■■■■■■■■■■■■ 
The Story of Thunder and Lightning . . . 
Alleviates fears by explaining the natural 
marvel that causes thunder and lightning. 
Dramatizes Benj. Franklin's and other Sci- 
entists' early research. ■■■■■■■■■ 
Mother's Magic Sandman ... a lovely record, 
featuring Brahms' Lullaby, The Evening 
Prayer, etc. The psychology of Narrator’s 


slow, soothing approach helps child unwind 
for tranquil night's sleep. ■■■■■■■ 

Let’s Play Traffic Cop . . . Child plays Traffic 
Cop and learns such things as traffic signals, 
look both ways before crossing, never enter 
a strange car, etc. ■■■■■■■■■■ 

Music Magic For Moppets . . . Using songs 
children love, record stimulates your child 
to sing and play his own rhythm band 
instruments. ■■■■■■■■■■■■■ 
Let's Play Astronaut . . . Simulates an excit- 
ing rescue in space, as child learns the story 
of Columbus, Galileo, and facts ahout the 
solar system. ■■■■■■■■■■■■■ 

Let's Play Hospital . . . Children learn the 
sounds and normal routine of a hospital. 
By showing them what to expect, we remove 
uncertainty and fear. ■■■■■■■■■ 

Paul Revere ... An "exciting drama of 
the brutality and stupidity that led to the 
Boston Tea Party, Paul Reveres famous 
ride, and the American Revolution. ■ ■ ■ 


"A Must For livery Nursery School's Record Corner" 



READ WHAT EDUCATORS SAY ... 

"I just found A goo The Hunter.' and The Story 
"1 . have just come across your record Mother's of Thunder and Lightning.' I think they are vain 

Magic Sandman.' and the children responded to a bU in our school system and should like you to 

it very well . . , please send other records." j end to me the rest of the series." 

Mrs. Mary P. Pollock, Elementary Teacher Mrs. Isabelle K. Goldstein, Elementary Teacher 

Harvey S. Walker School, Conshohockcn, Pa. Commodore John Barry Public School, Phila. 
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SCHUMANN: 

FRAUENUEBE 
UND LEBEN, Op. 42 
LOTTE LEHMANN, Soprano 
BRUNO WALTER, Piano 

1. Seit ich ihn gesehen 

2. Er. der Herrlichste von alien 




SIDE 1 
32 16 0315 


3. ich kann's nicht fassen 

4. Du Ring an meinem Finger 

5. Helft mir, ihr Schwestern 

6. Susser Freund, du blickesf 
/ . An meinem Herzen 

8. Nun hast du mir den 
ersten Schmerz gefan 
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3. Ich kann's nicht fassen 

4. Du Ring an meinem Finger 

5. Helft mir, ihr Schwestern 

6. Susser Freund, du blickest 

7. An meinem Herzen 
Nun hast du mir den 
ersten Schmerz getan 
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SCHUMANN: 
DICHTERLIEBE, Op. 48 
LOTTE LEHMANN, Soprano 
BRUNO WALTER, Piano 


lm wunderschonen Monat Mai 
Aus meinen Tranen spriessen 
Die Rose, die Lilie 
Wenn ich in deine Augen seh' 
Ich will meine Seele tauchen 
lm Rhein, im heiligen Strome 


SIDE 2 

32 16 0315 


7. Ich grolle nicht 

8. Und wussten's die Blumen 

9. Das ist ein Floten und Geigen 

10. HoV jch das Liedchen klingen 

11. Ein Jiingling liebt ein M^dchen 

12. Am leuchtenden Sommermorgen 

13. Ich hab' im Traum geweinet 

14. Allni'chtlich im Traiime 

15. Aus alten Marchen 
winkf es 

16. Die alten, bosen 
Lieber 
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Elgar: Sea Pictures, Op. 37 


JANET BAKER (mezzo-soprano) 
LONDON SYMPHONY ORCHESTRA, 
SIR JOHN BARBIROLLI cond. 


S- 1-36796 

STEREO 

33 - 1/3 


Recorded in Enaland 
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Mahler: Five Riickert Songs 


JANET BAKER (mezzo-soprano) 

NEW PHILHARMONIA ORCHESTRA 
SIR JOHN BARBIROLLI cond. 


S-2-36796 

STEREO 

33 - 1/3 
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TWX 510-671-4580 


12" 33 1/3 RPM 

DATE 

ACC’T 


TITLE _ 
ARTIST 


MTX. NO. 
REC. NO. 


DESPERATE 


2:50 


mpr 

Colgems-EMI Music, Inc. (ASCAP) 

2. ONLY LONELY C. Amphlett/M. McEntee 3:15 
Colgems-EMI Music, Inc. (ASCAP) 

3. SCIENCE FICTION C. Amphlett/M. McEntee 3:32 
Astute Lullaby Kings/Rare Blue Music, Inc. (ASCAP) 

4. SIREN SONG B. Ohlin 2:28 

B. Yarney Music/Rare Blue Music, Inc. (ASCAP) 

5. ELSIE C. Amphlett/M. McEntee 6:42 
Colgems-EMI Music, Inc. (ASCAP) 

Produced by Mark Opitz 

Astute Lullaby Kings B Yarney Music (ASCAP) administered throughout 
the world excluding Australasia by Rare Blue Music, Inc. (ASCAP) 


SIDE 1 


BFV 41404 



DIVINYLS 


(BFV 41404 AS) 
p 1982 Chrysalis 
Records 




SIDE 2 

DIVINYLS 


DESPERATE 

1. ONLY YOU C. Amphlett/M. McEntee 2:48 
Colgems-EMI Music, Inc. (ASCAP) 

2. RING ME UP C. Arnphlett 3:07 
Astute Lullaby Kings/Rare Blue Music, Inc. (ASCAP) 

3. VICTORIA M. McEntee 3:19 

Astute Lullaby Kings/Rare Blue Music, Inc. (ASCAP) 

4. TAKE A CHANCE C. Amphlett/M. McEntee 3:23 
Astute Lullaby Kings/Rare Blue Music, Inc. (ASCAP) 

5. I’LL MAKE YOU HAPPY S. Wright/G Young 3:21 
J. Albert & Sons/E. B. Marks Music Corp. (BMI) 

Produced by Mark Opitz 

Astute Lullaby Kings/B. Yarney Music (ASCAP) administered throughout 
the world excluding Australasia by Rare Blue Music, Inc. (ASCAP) 


BFV 41404 

(BFV 41404 BS) 
® 1982 Chrysalis 
Records 
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Anthem 


t. MANJC2:3? 

2. TECHNO GANGSTERS 3:33 

Written by Franklin/Champion 

All tracks produced by Mark Ryder for Strickly Underground Productions 
Copyright Control 

® 1990 The copyright in this sound recording 
is owned by BMG Records U.K. Ltd. 

TMK(s)® GENERAL ELECTRIC CORP.-U.S.A. 

,, MADE IN U.S.A. 


Records, a 
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HOUSTON OILER DISCO 

DONNA & THE DOLLS 


BROKEN WING, BMI 


LIMITED EDITION FOOTBALL DISC 






^ STRICTLY RHYTHM ^ 

BARBARA TUCKER feat. DARRYL D'BONNEAi 

STOP PLAYING 

9/9/99 9:24 

33 1/3 RPM 


1. STOP PLAYING 9:24 
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HINDI FILM: ft** : 

HAATHKADI 


VISHALDEEP 

INTERNATIONAL’S 


® 1981 
MUSIC INDIA LTD. 


MUSIC: 

BAPP! LAHIRI 


2392 334 

SIDE-1 
LONG PLAY 
33}RPM 


LYRICS' 

MAJROOH SULTANPURI 


1. DISCO STATION-ASH A BHOSLE* & CHORUS 
2. IK BAR MILKE-ASHA BHOSLE* & KISHORE KUMAR 


• This artiste appears by courtesy ol 

The Gramophone Company 
of India Limited 


* 
O 

o 
o 




> ' v °M BY MUSIC .aO^ ° 







cor „NG OF T„„ , 


HINDI FILM: ften : 

HAATHKAOI 



\ 

o 


2392 334 

SIDE-2 
LONG PLAY 
33} RPM 


LYRICS' 

MAJROOH SULTANPURI 




1. JIYO JIYO PYARE— KISHORE KUMAR & ASHA BHOSLE* 
2. KABHI TUM AAG HO— KISHORE KUMAR & ASHA BHOSLE* 

3. CHHAILA NE CHHAILA CHHINLIYA— SHOBHA GURTU* 


• The silistet appear by courtesy of 
The Gramophone Company 
of India Limited 



manufacture#* .. 

" 4/V 




KtCORDED WORK RESER^ 


REGD. TRADE MARK OF 
THE GRAMOPHONE CO., LTD. 


\ 


\ 

— % 
% 


33 Va rptn 

Side One 
ZYJE. 1297 

( 28 - 013 ) 


LONG PLAY 
STEREO 


PEASD. 12751 

© 1981 

HINDI The Gramophone Co. of India Ltd, 

DISCO DEEWANE 
Nazia Hassan 
LA AO NA 

Music : Biddu Lyric : Hassans 

2. DISCO DEEWANE 
Music : Biddu Lyric : Anwar Khalid 

3. LEYKIN MERA DIL 
Music : Biddu Lyric : Hassans 

4. MUJHAY CHAHAY 
Music : Zoheb Lyric : Hassans 

5. K O M AL 

Music : Zoheb Lyric : Arshad Mehmood 
Music Direction & Production by Biddu 

* 

«T ' h - I *•' 






made in ind^ 


J0 ONlkdOO UNV 



COMKOWOR,^ 

C ^ 

RECO TRADE MARK OF £/) ^ 

vV // 

THE GRAMOPHONE CO . LTD ^ 


■■I 


33 Vs rpm 

Side Two 
2YJE. 1298 

( 28 - 014 ) 

HINDI 


MIS MASTER'S VOICE 


O 


plSCO DEEWANE 
vNazia Hassan 
1. TERA-Y^ QUADMON KO 
Music : Zoheb "Lyric : Nigar Sebhai 
2. DIL MERA 

Music : Zoheb Lyric : Hassans 

3. DHLNDHAL1 RAAT 
Music : Zoheb Lyric : Meeraji 
4. GAEIN MILKAR 
Music : Biddu Lyric : Anwar Khalid 
5. DISCO DEEWANE Part II 
Music : Biddu 

Music Direction & Production by Biddu 


LONG PLA’ 
STEREi 
>EASD. 12751 

© 1981 

The Gramophone Co. of India Lt« 




lEZdJI 






B 


STEREO 

S/2XJW 5471 


HINDI FILM 
KARZ 


SIDE ONE 

•EASD 2034 

©1980 
The Gramophone 
Co. of India Ltd. 


OM SHANTI OM 
PAISA PAISA 
KISHORE KUMAR & CHORUS 

KAMAAL HAI 

KISHORE KUMAR, MANNA DEY, 
ANURADHA & CHORUS 

MUKTA FILMS 

MUSIC :LAXM|KANT PYARELAL 
LYRICS : ANAND BAKSHI 


^CORDED WORK RESER^ 


REGD. TRADE MARK OF 
THE GRAMOPHONE CO., LTD 


11 M 3/V//Ad03 ONV 





^ atCOROED WORK Wsf ^ ^ 


REGD. TRADE MARK OF 
THE GRAMOPHONE CO., LTD. 


STEREO 

B S/2XJW 5472 
HINDI FILM : 
KARZ 




BOMBAY 400 006 
PHONE-828245 


i 

HIS MASTER’S VOI 

mm 




MAIN SOLAH BARAS Kl 
LATA MANGESHKAR & KISHORE KUMAR 


DARD-E-DIL 
MOHD. RAFI & CHORUS 


EK HASEENA THI 

KISHORE KUMAR, ASHA BHOSLE & CHORUS 

MUKTA FILMS 

MUSIC : LAXMIKANT PYARELAL 
LYRICS ; ANAND BAKSHI 


SIDE TWO 
PEASD 2034 

® 1980 

The Gramophone 
Co. of India Ltd. 


MADE IN INDIA 






Diagrams of Women (2:35) 


0© Jonathan S. Hearn 1980 
45 RPM 

( 38454 ) 





E 


Chaos 


Mr 


( 3 : 05 ) 


Gene 




Menger 


1981 


© 


45 


RPM 


( 38454 ) 




69 






<3 


^6 &UL RIGHTS OF 7 % 



Copyright Control i J h *w 

STEREO 720773.1 

TRY AND LOVE 

1. NOBODY FAILS NEMI(LP)032 

2* WmZZY LLABO 032 I Y 

3® GBE MI LO 
4* TRY AND LOVE 
> OFEGE 

Music for a)i the songs- Meme 

V Lyrics for all the songs-Melvin 

Prod® & direct.by Odion Sruoje J 

Record. Engineers” E. Odenusi,K.Salami 


ojuaiHOw 





ajresrs 


*° f 'N Ghana M 


PViyCOIGNAM# 


?: H 


Copyright Control y* I 

STEREO 7207732' 

TRY AND LOVE 

1. IT’S NOT EASY NEMIi 

2. OFEGE 
,3. YOU SAY NO 
4. LEAD ME ON 

& OFEGE 

V Music for all the songs :Meme, Lyrics for all the 
Songs — Melvin. Except “It’s Not Easy” — Alade 
Produced & direct.by: Odion Iruoje 
Record. Engineers :E. OdenusuK. Salami 


NEMI(LP)032 
032 2Y 




RECORDS 


SMILES 

WES LACHOT 


Produced at 
Arthur Smith Studios 
Clay Music— BM I 


WN-WL-100 
STEREO 
SIDE ONE 


1. COUNTRY DAY— 2:49 

2. SMILES— 1:56 

3. HAWKEYE— 2:48 

4. GET IT ON HOME— 2:13 

5. THE STORM— 3:26 


All songs written & sung by Wes Lachot 


WOODEN NICKEL 


RECORDS 

SMILES 

WES LACHOT 


Produced at 
Arthur Smith Studios 



WN-WL-lOO 
STEREO 
SIDE TWO 

T. REFLECTION— 2:06 

2. TENNESSEE WOMAN— 3:10 

3. BLIND DOG— 2:13 

4. BOOGIE ON— 1:40 

5. BACK IN THE HILLS— 1:32 

6. LONELY BY NIGHT— 1:02 


All songs written & sung by Wes Lachot 



DISKMAKERS 



TEST PRESSING 


MASTER NO 



RELEASE NO. 

4^3 0 




REMARKS 


THE YOUNGER BROTHERS 


1. Ebb Tide (Maxwell) 

2. Classical Gas (Williams) 

3. Rock ’n Roll Medley (arr. Benson, Peters) 

4. More (Ortolani, Oliviero) 

5. Sing Along Medley (arr. Benson, Peters) 


DS-129-A 
SIDE 1 



STEREO 
33V 3 RPM 


THE YOUNGER BROTHERS 


DS-129-B 
SIDE 2 


STEREO 
33V 3 RPM 


1. Misty (Garner) 

2. Exodus (Gold) 

3. The Girl From Ipanema (Jobim) 

4. Shangri-La (Malneck, Maxwell) 

5. Five Foot Two, Eyes Of Blue (Henderson) 


(BMI) 

01028V 12 
Arranged 3y: 
Toney Fountaine 
Produced By: 
Toney Fountaine 


r 





33 1/3 RPM 
STEREO 
Exec. Producer: 
Toney Fountaine 

SIDE A 


\ 


1. COME BACK TO ME 6:02 

{C W.'Burke, C.N.. Burke Jr./.G .K. fowler) 

: 0 . ■ > . ? ■ 1 


(C.N. Burke, C 


■k'f> 


4 % (FROM THE L p 


: owler) 

, PARTY) 


<5; 


O 


o. 


% 


70 IVE Y FOUNTAIN 

ZV 0 DiST BrSC 


£ 

<o 


nP 


Jo 

jS 

v 

s> 


v 




AO ; 2 BROS. 




in 


« / 


REGARDS 




I 


mm. 


(BM!) 

010281*12 
Arranged By: 
Toney Fountaine 
Produced By: 
Toney Fountaine 


r 







33 1/3 RPM 
STEREO 
Time: 5:57 
Exec. Producer: 
Toney Fountaine 

SIDE B 


\ 

%■ 


C- 




1. WE'RE GONNA PARTY 

(Toney Fontaine, Eric Coleman) 

(FROM THE LP "WE'RE GONNA PARTY) 

TONEY FOUNTAINE 

DIST. BY SCHWARTZ BROS 
1301 ) 459-8000 


'V 


s? 

it 


'"b 




O 




° UNli Afi AVC.. LA^° 0X/t 


nO 1 










/ 




(BM!) 

010281 12 
Arranged By: 
Toney Fontaine 
Produced By: 
Toney Fontaine 


f 

i 

I 

'i 

V 






* 


33 1/3 RPM 
STEREO 
Exec. Producer: 
Toney Fontaine 

SIDE A 


-•n 

\ 


1. COME BACK TO ME 6:02 

(C.N. Burke, C.N. Burke Jr., (3T.K. Fowler) 

2. COME BACIi TO *V1E 8:02 

(Echo Remix) 

(C.N. Burke C.N. Burke, Jr., G.K. Fowler) 

(FROM THE LP "WE'RE GONNA PARTY) 


£ 

<0 


m 

*Y 


-o. 


•S' 


/ 'Vr 


TONEY FONTAINE 


Qe 


*o. 


°UNBAR AVE.. LAN°° 






RECORDS 




(BMI)' 

010281-12 
Arranged By: < 

Toney Fontaine \ 

Produced By: 

Toney Fontaine 



33 1/3 RPM 
STEREO 
Time: 5:57 
Exec. Producer: 
Toney Fontaine 

SIDE S 


-r' 

% ' 
% 

"V 

V 


1. WE'RE GONNA PARTY 

(Toney Fontaine. Eric Coleman) 
(FROM THE LP "WE'RE GONNA PARTY) 

o 

TONEY FONTAINE 


,<» 

<C 

.O 

<o 


AVe.. iano° n 


r 



MOUNT AIRY 


D.J. COPY 
NOT FOR SALE 

TLP 2 
SIDE 1 


1, GRIZZLY BEAR , 

Whitseld Music, Inc. BMI 2:39 

2. RAG MAMA RAG (J.R. Robertson* 
Canaan Music ASCAP 3:12 

! Harrell) Allendale Music BMI 2:31 

(^ojlant^Dozier/Holland) Jobete Music 

5. SHE SANG HYMNS OUT OF TUNE 

(Kincaid) Preacher Music BMI 3:42 


A Clem & 
Prod, b 


Pookie Production 
Bob Hinkle for 


Prod, by Bob Hinkle for 
Audiofldeiity enterprises, Inc. 
(P)l®73 Audiofldeiity 
Enterprises, Inc. 



MOUNT AIRY 


O.J. CO PV 
NOT FOR SALE 


1. CHILD WHOSE EYES I AM (Bob Hinkle) ^8 

Clear Sky Music (BMI 3:10 

2. YONDER STANDS LITTLE MAGGIE 
vfStacey & Cirtln) Arr. B. Hinkle 
wleiody Lane Publ., Inc. (8MI),2:11 

3. MAGGIE TWO (Stacey & Clrtln) Arr. B. Hinkle 
Melody Lane Publ., Inc. (BMI) 3:00 

4. FOGGY MOUNTAIN BREAKDOWN 

Scruggs) Peter Inti. Corp (BMI) 1:01 

5. SNOW (J.R. Robertson & J. Winchester) 

Fourth Floor Music ASCAP 2:06 

6. I'M GOIN'HOME(@ob Hinkle) _ 



SPECIAL 4:05 EDIT 
OF “SHEILA C.” 

PREPARED EXCLUSIVELY FOR 
ALBUM ROCK RADIO 


PRO-171 



PRO 171 

(81 NP 5717) 


SHEILA C. 4:05 

(Mardones/Tepper/ Evans 
PRODUCED AND ENGINEERED BY 
"The Wizard" Barry Mraz 
for McGhee Enterprises, Inc. 

From Album PD- 1-6336 "TOO MUCH TO LOSE" 
Conus Music (ASCAP) 



® 1981 PolyGram Records, Inc 


O/?P °flATE D /810 



6 / 00 / 





STEREO 


PRO 171 

(81 NP 5719) 


THIS TIME 4:10 

(Mardones/Tepper) 

PRODUCED AND ENGINEERED BY 
"The Wizard" Barry Mraz 
for McGhee Enterprises, Inc, 

From Album PD- 1-6336 "TOO MUCH TO LOSE' 
Conus Music (ASCAP) 




©1981 PolyGram Records, Inc. 




O/?P OflATED/810 






c0> 


&V 


• ; Oo? 9 



IKYING 33 




ying 




*42 


S^ T ^ 
,J A 


Wm 


CHERYL ASHLEY 


PRODUCED BY THE 
DUKE OF MIXTURE 

SIDE A 

® © Magoser Music SPR 1 030 

ASCAP 1990 33/3 

Club Go Music Pub. BMI ALL RIGHTS RESERVED 

CLOSER TO YOU 

(R. Siepak - R. Pezz) 

1. Radio Mix 

2. Insturmental Mix 

3. Club Mix 


°*D S, 


Mixed by Lidell Townsell 
SoundPak Records ^ 
(708) 422-6751 

g\6 & 





CHERYL ASHLEY 


PRODUCED BY THE 
DUKE OF MIXTURE 

SIDEB 

® © Magoser Music SPR1030 

ASCAP 1990 33% 

Club Go Music Pub. BM I ALL RIGHTS RESERVED 

CLOSER TO YOU 

(R. Siepak - R. Pezz) 

1. R&B Mix 
2. R &B Club Mix 

Mixed by Lidell Townsell 
SoundPak Records 
(708) 422-6751 

^^OSDS, INC. • 


V- 


POST REVOLUTION NOISE 

PRESENTS 

NAKED LOVE 

PERFORMING A 

CHARADE 




PRN 1 00A 


t > 

i 


SIDE A 
33 1/3 RPM 
STEREO 


HER NEW MOON 
OTHERS HERE 
LIFE IS VERY NICE 
LATE SNOW 
FRIENDS FOR SALE 




POST REVOLUTION NOISE 

PRESENTS 

NAKED LOVE 

PERFORMING A 

CHARADE 


PRN 1008 




. ■ ■ 


SIDE B 
33 1/3 RPM 
STEREO 


MY DREAMS 
ONE BOY. MANY GIRLS 
LOVE AND/OR MONEY 
HEAVEN 


EVELYN "CHAMPAGNE" 
“DAY TO DAY" 


# 


NCE MIX 
" EDIT 


KING 


EMI RECORDS 
V-56146 


EvUyN "CHAMPAGNE" KING 
“DAY TO DAY” 

DUB MIX 
BONUS BEATS 



EMI RECORDS 
V-56146 



Tramc.ine Hawkins 


Stereo 
Side A 


45 RPM 



HP-B 




1. THE SOUND OF MUSIC 

2. EVERYBODY LOVES A LOVER 

3. OHIO 

4. QUE SERA SERA 
(Whatever Will Be) 

5. LULLABY OF BROADWAY 


©1977 CBS Inc. 





Record C Iffgjk 
SSDi ■■ 

(BS 1423c 









1. IF I CAN HELP SOMEBODY 

2. NEARER MY GOD TO THEE 

3. ABIDE WITH ME 

4. BLESS THIS HOUSE 

5. YOU’LL NEVER WALK ALONE 

® 1977 CBS Inc. 







D 



COLUMBIA SPECIAL PRODUCTS 


A SERVICE OF COLUMBIA RECORDS I® 




f 

YOU’LL NEVER WALK ALOI 

DORIS DAY 


14237 

14239 


1. IN THE GARDEN 

2. WALK WITH HIM 

3. LET NO WALLS DIVIDE 

4. I NEED THEE EVERY HOUR 

5. THE LORD’S PRAYER 


SIDI 

(BS 1423 




©1977 CBS Inc. 







OUR KIND OF COUNTRY 

The Browns 


1- RHYTHM OF THE RAIN (J. Gummoe) 

2- GREENER PASTURES (David Gates) 

3- FOUR STRONG WINDS (Ian Tyson) 

4— BORN TO BE WITH YOU (Don Robertson) 


5-SPRINGTIME (Chip Taylor) 


■ V 

• 5 > 


6— AFTER LOSING YOU (Lee McAlpine) 
5, featuring Jim Edward Brown ^ 


%o dynas^ 

* fC ' Sr »ADA,S) . RADIO COO' 0 * 



OUR KIND OF COUNTRY 

The Browns 


LSP 3668 f f ' SIDE 

(TPRS-1936) 

1— I'D JUST BE FOOL ENOUGH (Melvin Endsley) 
2— GIGAWACKEM (Terry Fell) 

3— WHERE DOES A LITTLE TEAR COME FROM 

(Johnny MacRae-Marge Barton) 

4— THE TIP OF MY FINGERS (Bill Anderson) 

5-A MILLION MILES FROM NOWHERE 

(Daryl Petty) 

6-MAKING PLANS 

(Johnny Russell-Voni Morrison)--"' 



HS 11403 
STEREO 


SIDE 1 

XSM 152499 


j 


1. NIGHT TRAIN TO MEMPHIS 

-B. Smith - M. Hughes - 0. Bradley- 

2 . SWEETER THAN THE' FLOWERS 

-E, Rouse - M. Burns - L. Mann- 
3. GRAY EAGLE (Instrumental) -Arr: Magness 
4. THE WALTZ OF THE WIND -F. Rose- 
5. BULLY OF THE TOWN (Instrumental) 
-Arr: Magness- 


HARMONY 





ROY ACUFF 
TRAIN TO MEMPHIS 


SIDE 2 

XSM 152500 


1. MY TEARS DON'T SHOW -C. Butler- 

2. TEN LITTLE NUMBERS -J. Acuff- 

3. PRETTY LITTLE WIDOW (Instrumental) -Arr: Magness 
4. IN THE SHADOW OF THE SMOKIES -E. Nunn- 




MARCA REG. P' 



authorised CO pv //Vg 


9500 603 

9500 603.1 V 

MADE IN HOLLAND 


Alessandro Scarlatti 

SEI CONCERTI 

Nr. 1 f moll 8' 1 3" 
Nr. 2 c moll 6'42” 
Nr. 3 F dur 7'48" 

I MUSICI 





Alessandro Scarlatti 


SEI CONCERTI 


Nr. 4 g moll 5'14" 
Nr. 5 d moll 5'20" 
Nr. 6 E-dur 7'30" 


I MUSICI 


® 1979 

UJ 

rt 

y 

w 

O 









° Ap ITOi RECORDS, 



^ () unoN of 


CAp ITOL RECORDS, 



Boyce (ed. Boyling): Symphonies 
Nos. 5, 7 & 8 


MENUHIN FESTIVAL ORCHESTRA 
YEHUDI MENUHIN cond. 


S-2-36951 

(2YEA-4698) 
STEREO 33Va 


Recorded in England 
©1973 E.M.I. Records Limited 


■ z 



TOWN AND COUNTRY 


"HEW 

QRTHOPHONIC 

HIGH 

FIDELITY 


(K2WP-6439 


1— MY ADOBE HACIENDA (Louise Mass.ej^ Lee Penny) 

2 — RED SAILS IN THE SUN$$T 
(Hugh Wiiliams-James B Kennedy) 

3 — STREAMLINfp C'ANNO^ALL (Roy Acuff) 

4 — COOL WATEI? (Bob Nolan) 

3— THE ENCHANTED SEA (Frank Metis-Randy Starr) 
6 — BILLY McCOY (Melvin Schmidt) 

The Browns 

featuring Jim Edward Brown 





TOWN AND COUNTRY 


(K2WP-6440) 


THE OLD LAMPLIGHTER ^Charles Tobias-Nat Simon) 
2 — AM I THAT EASY TP TARGET? (Carl Belew) 
-THAT LITTLE BOY OF MINE (King^Meroff-Hirsch) 

4— SCARLET RIBBONS (Ter Her Hair) 

■-•(Jack Sega !-Evei y n Danzig). 

5 — HALFWAY TO HEAVEN (John D. Loudermilk) 

. 6— TRUE LOVE (Cole Porter) 

The Browns 
featuring Jim Brown 


*°A(s) • RADIO CORl* 0 






ATLANTIC 


LET'S GET IT UP 

(Young, Young & Johnson) 

AC/ DC 




33 


RPM 


PR 419 


Time: 3:54 


Produced by Robert John "Mutt" Lange 
Albert Productions 

Pub., J. Albert Ltd., Marks Music, BMI 
From Atlantic LP 11111 - 

"FOR THOSE ABOUT TO ROCK 
WE SALUTE YOU" 

Vocal 

® 1981 Leidseplein Presse B.V. 
ST-PR-40754-SP 

PROMOTIONAL COPY 
NOT FOR SALE 


Fe UER PLAZA. N Y. N.Y O 




Cust 


Mast # 
Date _ 




Cat # 


App’d 


COMMENTS 



COMMENTS 



VOCAL/ 
LONG VERSION 


33 1/3 RPM 

STEREO 


A SIDE 


LULLABY 

(R. Jackson) 

Riddy-Diddy Publishing Corp., ASCAP 
ST-PR-46720-SP/4:40 

Produced by Jack Douglas for November Music Productions, Inc. 
From Atlantic LP 80159 - "NO TELLIN' LIES" 

® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 


1 PLAZA, N.Y.. NX 







LULLABY 


(R. Jackson) 

Riddy-Diddy Publishing Corp., ASCAP 
ST-PR-47273-SP/3:48 

Produced by Jack Douglas for November Music Productions, Inc. 
Edit of Atlantic LP 80159 - "NO TELLIN' LIES” 

® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 


KEF ^U-ER PLAZAi n y, NX O 




SYIKii'O' 


'*p 




A SIDE 




BEARS 


(R. Jackson) 

Riddy-Diddy Publishing Corp., ASCAP 
4:33/ST-PR-4671 8-SP 
Produced by Jack Douglas 
for November Music Productions, Inc. 
From Atlantic IP 80159 - "NO TELLIN' LIES" 
® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 


NOT FOR SALE 


° c *£F£ LL ef) pLAzA n y n Y © * 






I ATLANTIC I 


ZEBRA 


PR 638 


33 1/3 RPM 

STEREO 


SPECIAL NEW 
RADIO MIX 

A SIDE 


WAIT UNTIL THE SUMMER'S GONE 

(R. Jackson) 

Riddy-Diddy Publishing Corp., ASCAP 
VOCAL/ST-PR-46758-SP/3:37 
Produced by Jack Douglas for November Productions, Inc. 

. f< New Mix of Atlantic LP 80159 - “NO TELUN' LIES” 

® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 

° CK ^ FEi .LER plaza. N.V.. N.v. 


jOSLH® 



33 * R.P.M. 
ZA LI 0599 


/ 

'! 

V 




SKLA-5089 


% 

\ 

% 


% 


TOM JONES SINGS SHE’S A LADY 

1 : SHE'S A LADY (Anka) Leeds 
2: DO WHAT YOU GOTTA DO (Webb) Belinda 
3: IN DREAMS (Orbison) Acuff-Rose 
4: NOTHING RHYMED (O’Sullivan) April 
5: TIL I CAN’T TAKE IT ANYMORE (Otis) Essex 

6: RESURRECTION SHUFFLE 
(Ashton) Albert 








TOM JONES 


JO 










»«£*«** 




^So by EM ‘- 

0HK «fSERVED • UNWJWOW* W 






*OSB«ra 





1 : PUPPET MAN (Sedaka-Greenfield) Screen Gems 
2: IT’S UP TO THE WOMAN (Goldberg-Renzetti) Leeds 
3: EBB TIDE (The Sea ) (Maxwell-Sigman) Albert 

4: II Ain’t No) ONE NIGHT ONLY LOVE MAKER (Monda) 

Palace 

5: YOU’RE MY WORLD (II Mi o Mondo) 
(Bindi-Paoli-Sigman) GEMA /Belinda 

TOM JONES 

' * SC °*°tD t S i * by E.M.I. 

^«fSFRV£D-UNAinHO WSl ° 


* lC0 M PROHIBII £0 



THE PEPPERMINT RAINBOW 


YOU BE STAYING 


AFTER SUNDAY 


All Selections 


75129 SIDE 


7-12050 


PROMOTION COPY 
NOT FOR SALE 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd . By Decca Records A Div. of MCA, Inc.. New York, U.S.A 


1. WILL YOU BE STAYING AFTER SUNDAY (2:22) 

2. PINK LEMONADE (2:03) 

3. AND I'LL BE THERE (2:06) 

4. RUN LIKE THE DEVIL (2:41) 

5. JAMAIS (3:22) 

6. DON'T WAKE ME UP IN THE MORNING, MICHAEL (2:45) 

PRODUCED BY PAUL LEKA FOR 
HEATHER PRODUCTIONS, INC. 



,«eo p n 0 7' 

a -' 6 */© 


THE PEPPERMINT RAINBOW 

WILL YOU BE STAYING AFTER SUNDAY 


7-12051® 


Reg. U.S Pat Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, Inc., New York. U.S. A. 


1. WALKING IN DIFFERENT CIRCLES (2:20-BMI) 

2. SIERRA (Chasin' My Dream) (3:21-BMI) 

3. GREEN TAMBOURINE (2:25-BMI) 

4. ROSEMARY (3:15-BMI) 

5. I FOUND OUT I WAS A WOMAN (2:31 -AS) 

PRODUCED BY PAUL LEKA FOR 
HEATHER PRODUCTIONS, INC. 


JULIO FLECHA 
FOS - 6821a/b 


EUROPflDISK.LTD 


TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
T EST PRESSING 




a* 




TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
T EST PRESSING 

PRFR 0 " 





iH ,oue etdupropr iet A i ^ 




FftjHWM 


Guidance 
Records 


CG-1004-A 
Side One 


LET S PLAY ASTRONAUT 

by The Listen & Learn Players 
Listen & Learn Pub.-ASCAP 



Fowuuw 

Child Guidance 
Recofds 


CG-10G4-B 
Side Two 


PAUL REVERE & THE BOSTON TEA PARTY 

by John Rawleigh & The Listen & Learn Players 
Listen & Learn Pub.-ASCAP 




THE ALPHABET & COUNTING NUMBERS 

(Ruth & Jack Silin) 

Listen & Learn Pub.-ASCAP 


FftWUMW 


V-1 




K 




r I nO^ 


Outdance 
Recotds 


CG-1003-B 
Side Two 


MOTHERS. MAGIC SANDMAN 

( Ruth Silin) 

{ Please Play SofetlyJ 
Listen & Learn Pub.-ASCAP 



Side A 

33 1/3 RPM / Stereo 


For Booking Info.: 
ONE STOP RECORDS 

221 Southwest 22nd Avenue 
Suite 219A 

Miami, Florida 33135 
Ph.: 305 - 642 - 9388 
Fax: 305 - 642 - 6048 
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1. WHAT 3:26 
(Radio Version Clean) 

2. WHAT 
(Instrumental) 3:26 

3. WHAT 


V 


o 




(Acappella) 3:00 


37V S'dOi 



. PROMO 7y 0 . 
V R '’•V 


l/NPA PRESHA 



Side B 

33 1/3 RPM / Stereo 


For Booking Info.: 
ONE STOP RECORDS 

221 Southwest 22nd Avenue 
Suite 219A 
Miami, Florida 33135 
Ph.: 305 - 642 - 9388 
Fax: 305 - 642 - 6048 


:■/ 






1. REACTION 4:39 
(Dirty Version) 

2. REACTION 
(Instrumental) 4:36 


O 


\ 


V 


o 




p 




A 




6\U>* 


KNIGHT RYDER 
MILLINEUM ENT 


SIDE 


Produced By: 
Knight 
Productions 



6WM 


KNIGHT RYDER 
MILLINEUM ENT. 


SIDE B 



Produced By: 
Knight 
Productions 
“Nigel” 


T-DO&G 

Featuring: Sunshine and Shotime . . 

^ I Hate Cha Hate It ^ 

% 3. Instrumental pp 

^ 4. A cape I la cp 


''34 56 








featuring Ptrcalo 


^ IS H RECORDS OF N\'*^ V 



'24643 39501 


FOR MY HOME 

SIDE A 

1. CLEAN VERSION 4:18 

2. INSTRUMENTAL 4:14 

SIDEB 

1. FOR MY HOME (DIRTY) 4:17 
2. EVERYDAY 5:43 ^ 


For Bookings or orders 
T: 305-582-4025 
F: 786-263-0406 
www.pocalik.com 


Jaccorfrs 
of Miami 


,0 N!S A V/OLATION OF 
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SCHUMANN: 

FRAUENLIEBE 
UND LEBEN, Op. 42 
LOTTE LEHMANN, Soprano 
BRUNO WALTER, Piano 

1. Seit ich ihn gesehen 

2. Er. der Herrlichste von alien 


SIDE 1 
32 16 0315 


3. Ich kann's nicht fassen 

4. Du Ring, an meinem Finger 

5. Helft mir, ihr Schwestern 

6. Susser Freund, du blickesf 
/. An meinem Herzen 

8. Nun hast du mir den 
ersten Schmerz getan 


. pR " 4 


marcas REG 





SCHUMANN: 

FRAUENLIEBE 
UND LEBEN, Op. 42 

LOTTE LEHMANN, Soprano 
BRUNO WALTER, Piano 


1. Seit ich ihn gesehen 

2. Er. der Herrlichste von alien 


3. Ich kann's nicht fassen 

4. Du Ring an meinem Finger 

5. Helft mir, ihr Schwesfern 

6. Susser Freund, du blickest 


7. An meinem Herzen 

8. Nun hast du mir den 
ersten Schmerz getan 


MARC AS RE G 







MARCAS 


OT)YSS Ey 

SCHUMANN: 

DICHTERLIEBE, Op. 48 

LOTTE LEHMANN, Soprano 
BRUNO WALTER, Piano 


1. 9m wunderschpnen Monat Mai 

2. Aus meinen Tranen spriessen 

3. Die Rose, die Lilie 

4. Wenn ich in deine Augen seh' 

5. Ich will meine Seelef fauchen 

6. Im Rhein, im heiligen Strome 

SIDE 2 

32 16 0315 


7. Ich grolle nicht 

8. Und wussten's die Blumen 

9. Das 1st ein Floten und Geigen 

10. HoV jch das Liedchen klingen 

11. Ein Jungling liebt ein M^dchen 

12. Am leuchtenden Sommermorgen 

13. Ich hab' im Traum geweinet 

14. Alln&chtlich im Traiime 

15. Aus alten Marchen 

winkt es _ 

16. Die alten, bosen 
Lieber 


Ys $£Y*0 
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Elgar: Sea Pictures, Op. 37 

JANET BAKER (mezzo-soprano) 
LONDON SYMPHONY ORCHESTRA 
SIR JOHN BARBIROLLI cond. 


ngland 
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P ‘TOl MARCA'^ 
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Mahler: Five Riickert Songs 


JANET BAKER (mezzo-soprano) 

NEW PHILHARMONIA ORCHESTRA 
SIR JOHN BARBIROLLI cond. 


Recor 


f England 


• ••• 


wmm 


‘ J j 
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210 N. VALLEY AVE. 
OLYPHANT, PA. 18447 




TM 



12” 33 1/3 RPM 



PHONE: 

(717) 383-2471 
TWX 510-671-4580 




DESPERATE 

1. BOYS IN TOWN C. Amphlett/M. McEntee 2:50 
Colgems-EMI Music, Inc. (ASCAP) 

2. ONLY LONELY C. Amphlett/M. McEntee 3:15 
Colgems-EMI Music, Inc. (ASCAP) 

3. SCIENCE FICTION C. Amphlett/M. McEntee 3:32 
Astute Lullaby Kings/Rare Blue Music, Inc. (ASCAP) 

4. SIREN SONG B Ohlin 2:28 

B. Yamey Music/Rare Blue Music, Inc. (ASCAP) 

5. ELSIE C. Amphlett/M. McEntee 6:42 
Colgems-EMI Music, Inc. (ASCAP) 

Produced by Mark Opitz 

Astute Lullaby Kings. B. Yarnev Music (ASCAP) administered throughout 
the world excluding Australasia by Rare Blue Music, Inc. (ASCAP) 


SIDE 1 

01 VINYLS 


. 7 ;- 




BFV 41404 

(BFV 41404 AS) 
p 1982 Chrysalis 
Records 




m 



DESPERATE 

t. ONLY YOU C. Amphlett/M. McEntee 2:48 
Colgems-EMi Music, Inc. (ASCAP) 

2. RING ME UPC. Amphlett 3:07 
Astute Lullaby Kings/Rare Blue Music, Inc. (ASCAP) 

3. VICTORIA M. McEntee 3:19 

Astute Lullaby Kings/Rare Blue Music, Inc. (ASCAP) 

4. TAKE A CHANCE C. Amphlett/M. McEntee 3:23 
Astute Lullaby Kings/Rare Blue Music, Inc. (ASCAP) 

5. I’LL MAKE YOU HAPPY S Wright/G. Young 3:21 
J. Albert & Sons/E. B. Marks Music Corp. (BMI) 

Produced by Mark Opitz 

Astute Lullaby Kings/B. Yarney Music (ASCAP) administered throughout 
the world excluding Australasia by Rare Blue Music, Inc. (ASCAP) 


BFV 41404 

BFV 41404 BS> 




^LoMSTSUCTli 


’IC® 


SIDE A 
33 1/3 RPM 
2775-1 -RD 

(2775-1-RD-A) 


N-JOI 

Anthem” 










■ -■ *,* i ’ST. , 

: - 








1. ANTHEM 4:03 

Written by Franklin/Champion/Various 
AH tracks produced by Mark Ryder for Strictly Underground Productions. 
Taking Care of Business (BMI), Virgin Music Ltd., Copyright Control 
® 1990 The copyright in this sound recording 


is owned by BMG Records UK Ltd. 
TMK(s)® GENERAL ELECTRIC CORP.-U.S.A. 
MADE IN U.S.A. 






<y. 


7c/ o, 




& 


/s ti 
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Ute & by Records, a Lab®' °' ^ 


,^ 6 




78635 " 2775 ! 



N-JOI 

Anthem 


t. MANIC 2 : 2 ? 

2. TECHNO GANGSTERS 3:33 


Written by Franklin/Champion 

All tracks produced by Mark Ryder for Strickly Underground Productions 

Copyright Control 

® 1990 The copyright in this sound recording 
is owned by BMG Records U.K. Ltd. 

TMK(s)® GENERAL ELECTRIC CORP.-U.S.A. 

- MADE IN U.S.A. 


^ *CA Records, a Lab e ' 


78635 11 2775 1 





DATE 


LABEL 


REF. # 


JOB# 


INC 


310) 


904 


2701 


310) 


Fax 


904 


2733 



HOUSTON OILER DISCO 

DONNA & THE DOLLS 


V 

' V, 


. 


BROKEN WING, BMI 


STEREO FD 2 
45 RPM 




STRICTLY RHYTHM ^ 

TUCKER feat DARRYL D'BONNE 

STOP PLAYING 

9:24 

33 1/3 RPM 


9/9/99 


1. STOP PLAYING 9:24 


trutoneii 








BLACKFOOT 


STEREO 
VOCAL 
33 1/3 RPM 


TRAIN, TRAIN 

(Shorty Medlocke: Bobnal Music, BMI) 


: 


Time: 5: 1 5 
Talkup Time: 
PR 347 


Recorded September 14, 1979 
by Listen-Up Sound, Inc. 
on 2 Track Master. 


s, Hl jo 0NIA^°° 




INTERNATIONAL'S 


©1981 
MUSIC INDIA LTD. 


MUSIC: 

BAPP! LAHIRI 


2392 334 

SIDE- 
LONG PLAY 
33$RPM 


LYRICS’ 

MAJROOH SULTANPURI 


* 


* 
O 


1. DISCO STATION— ASHA BHOSLE* & CHORUS 
2. IK BAR MILKE-ASHA BHOSLE* & KISHORE KUMAR 


• This artiste appears by courtesy of 
The Gramophone Company 
of India Limited 


7 &n ' //v '/Vft, n \pk. v'** <y*‘ 

q* s °' A by music ,,.*0^ 

^^mvNn •q3AU3S^' 1 


^^wniDvjnNViN *** 









HINOI FILM : fi*««r : 

HAATHKADI 


VISHALDEEP 

INTERNATIONAL'S 


® 1981 
MUSIC INDIA LTO. 


MUSIC: 

BAPPI LAHIRI 


2392 334 

SIDE-2 
LONG PLAY 
33} RPM 


LYRICS' 

MAJROOH SULTANPURI 


1. JIYO JIYO PYARE-KISHORE KUMAR & ASHA BHOSLE* 
2. KABHI TUM AAG HO— KISHORE KUMAR & ASHA BHOSLE- 

3. CHHAILA NE CHHAILA CHHINLIYA — SHOBHA GURTU- 


* The artistes appear by courtesy of 
The Gramophone Company 
of India Limited 




0/V * ^wniovjn nv\m ***’ 
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LONG PLAY 
STEREO 
EASD. 12751 

® 1981 

The Gramophone Co. of India Lt< 

DISCO DEEWANE 
Nazia Hassan 

AAO NA 

Lyric : Hassans 


Music : Biddu 

2. DISCO DEEWANE 
Music : Biddu Lyric : Anwar Khalid 

3. LEYKIN MERA DIL 
Music : Biddu Lyric : Hassans 

4. MU JHAY CHAHAY 
Music : Zoheb Lyric : Hassans 

5. K O M AL 

Music : Zoheb Lyric : Arshad Mehmood 
Music Direction & Production by Biddu 


SS* "n. 


regd. trade mark of 

THE GRAMOPHONE CO., LTD. 


OHlAdOO UNV 





33 V 3 rpm 

Side Two 

2YJE. 1298 

( 28 - 014 ) 

HINDI 


REGD. TRADE MARK OF 
THE GRAMOPHONE CO . LTD. 


LONG PLA’ 
STEREO 
ASD. I27SI 

© 1981 


The Gramophone Co. of India Ltd 

piSCO DEEWANE 
\ Nazia Hassan " 

1. TERA^QUADMON KO 
Music : Zoheb Tyne : Nigar Sebhai 
2. DIL MERA 

Music : Zoheb Lyric : Hassans 

3. DHTJNDHAL1 RAAT 
Music : Zoheb Lyric : Meeraji 
4. GAEIN MILKAR 
Music : Biddu Lyric : Anwar Khalid 
5. DISCO DEEWANE Part II 
Music : Biddu 

Music Direction & Production by Biddu 


J, 0 Osij ^ 03 QNV 




HIS MASTER’S VOICE 


STEREO 

B S/2XJW 5471 

HINDI FILM : 


KARZ 


U- 


^ HOBOED WORK ^ 

REGD. TRADE MARK OF 
THE GRAMOPHONE CO., LTD. 


SIDE ONE 

PEASD 2034 

©1980 

The Gramophone 
Co. of India Ltd 


CD 

o 


DM SHANTI OM 
PAISA PAISA 
KISHORE KUMAR & CHORUS 

KAMAAL HAI 

KISHORE KUMAR, MANNA DEY, 
ANURADHA & CHORUS 

MUKTA FILMS 

MUSIC sLAXMIKANT PYAREIAL 
LYRICS : ANAND BAKSHI 


Co 

Jg 5 


MADE IN INDIA 





ttCOWEO VWMK BCSf ^ 


REGD. TRADE MARK OF 
THE GRAMOPHONE CO., LTD. 


STEREO 

B S/2XJW 5472 
HINDI FILM : 
KARZ 


BOMBAY -400 006 
PHONES2824S 


HIS MASTER’S VOI 


SIDE TWO 

PEASD 2034 

® 1980 
The Gramophone 
Co. of India Ltd. 


MAIN SOLAH BARAS Kl 
LATA MANGESHKAR & KISHORE KUMAR 

DARD-E-DIL 
MOHD. RAFI & CHORUS 

EK HASEENA THI 

KISHORE KUMAR, ASHA BHOSLE & CHORUS 

MUKTA FILMS 

MUSIC : LAXMIKANT PYARELAL 
LYRICS : ANAND BAKSHI 








Diagrams of Women (2 35) 

0© Jonathan S. Hearn 1980 
45 RPM 

( 38454 ) 



Mr. E. Chaos ( 3 : 05 ) 

0© Gene Menger 1981 
45 RPM 

( 38454 ) 
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hisT master's voice 


>y»r»p«i*4 y*»e<o<MKn ftOA«6 


*f PV4LIC Q» OHA1X# 


Copyright Control ^a 

STEREO 7207732' 

# TRY AND LOVE 

1. IT’S NOT EASY 
2. OFECE 
v 3. YOU SAY NO 
4, LEAD ME ON 
% OFEGE 

k Music for a! I the songs: Memo, Lyrics for all the 
V Songs— Melvin. Except ‘Tt’s Not Easy”— Alade 


NEMI(LP)032 
032 2Y 


(HiJSIHOW 






SMILES 

WES LACHOT 


Produced at 
Arthur Smith Studios 
Clay Music— BM! 


WN-WL-100 

STEREO 

SIDE ONE 


1 1 . COUNTRY DAY— 2:49 

2. SMILES— 1:56 

3. HAWKE YE— 2:48 

4. GET IT ON HOME— 2:13 

5. THE STORM— 3:26 


All songs written & sung by Wes Lachot 





Produced of 
Arthur Smith Studios 


DEN NICKEL 


RECORDS 

SMILES 

WES LACHOT 



WN-Wl-100 

STEREO 
SIDE TWO 

1. REFLECTION— 2:06 

2. TENNESSEE WOMAN— 3:10 

3. BLIND DOG— 2:13 

4. BOOGIE ON— 1:40 

5. BACK IN THE HILLS— 1:32 

6. LONELY BY NIGHT— 1:02 


All songs written & sung by Wes Lachot 




BISKHIIKlRS 

TEST PRESSING 



MASTER NO, 


J 


RELEASE NO. 

o <A 






INSP. BY 


REMARKS 







DISKMAKERS 


MASTER NO. 


RELEASE NO. 

i/o 0 9^ 


INSP. BY 


REMARKS 


THE YOUNGER BROTHERS 


1. Ebb Tide (Maxwell) 

2. Classical Gas (Williams) 

3. Rock ’n Roll Medley (arr. Benson, Peters) 

4. More (Ortolani, Oliviero) 

5. Sing Along Medley (arr. Benson, Peters) 


DS-129-A 
SIDE 1 



STEREO 
33V3 RPM 


THE YOUNGER BROTHERS 


DS-129-B 
SIDE 2 



STEREO 
33Y3 RPM 


1. Misty (Garner) 

2. Exodus (Gold) 

3. The Girl From Ipanema (Jobim) 

4. Shangri-La (Malneck, Maxwell) 

5. Five Foot Two, Eyes Of Blue (Henderson) 


V* w, 


T*' 


-f .*. 

[■ fe . .i •, 


(BMI.) 

01 028 M2 
Arranged By: 
Toney Fountaine 
Produced By: 
Toney Fountaine 


\ 

V 


33 1/3 RPM 
STEREO 
Exec. Producer: 
Toney Fountaine 


. 1 : 


■ J' 
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SIDE A 


' 


■ 4 f 


% 




1 . COME 3 ACC TO 

IE 6:02 


/C.-'/ 'Bia/'A- -i a y • 

G.K. fowler) 


y° : yy 

rVJE 6:02 


/echo H e-fOT- \ 


.o 

(C.yy BlaEa C A H-a y, .a . 

G.K. Fowler) 

< 0 ‘ 
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(FROM THE L“ .A PARTY). 
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{BMf} 

010281-12 
Arranged By: 
Toney Fountaine 
Produced By: 
Toney Fountaine 


{ 1 


33 1/3 RPM , 
STEREO 
Time: 5:57 
Exec. Producer: 
Toney Fountaine 


SIDE B 


\ 

w 'P 


1 , WE'RE GOIMWA PARTY 

(T oney .Font a i no7 Erie Coleman) 


(FROM THE LP "WE'RE GONNA PARTY} 


<b 

Jo 

,0 

<o 


TONEY FOUNTA/Ni 

DIST. BY S C H W A R TZ BROS. 
(301 } 4.59-8000 


lanoO^ 
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(BMS) 

010281 -12 
Arranged By: 
Toney Fontaine 
Produced By: 
Toney Fontaine 


*# 

X 




AP Rif*K Ti 


> ) 

/ ; ' 
- y 

"f: 


33 1/3 RPM 
STEREO 
Exec. Producer: 
Toney Fontaine 


:■ . 

- ' * ; : ' . 


8, O % hj vv , 

{CM. Burke, CM. Burke- Jr,, (Tit. Fowler). 

2. COIVIE BOCK. TO siftt: 6:02 


(C.N. Burke. C.M. Burke, dr. f G.K. Fowler) 

{FROM THE LP "WE/RE GONNA PARTY) 


SIDE A 


J? 




‘Sin, 


Qo y/V0Aft'AVE.,lAN00' 
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RECORDS 
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<• 


(BMS) 

010281*1 2 
Arranged By; 
Toney Fontaine 
Produced By: 
Toney Fontaine 



I 1 


/ 


33 1/3 RPM 
STEREO 
Time: 5:57 
Exec. Producer: 
Toney Fontaine 

SIDES 


% ' 
% 

\ 

?e. 


CL, 


1 . WE'RE QONNA PARTY 

(Toney Fontaine, Eric Coleman) 
(FROM THE LP "WE'RE qpNNA FARIT) 

TONEY FONTAINE 
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MOUNT AIRY 


D.J. COPY 
NOT FOR SALS 


1 t GRI22LY BEAR (Corbitt) 

Whftseld Music, Inc. BMI 2:39 
2. RAG MAMA RAG (J.R. Robertson* 
Canaan Music ASCAP 3:12 
3. I 0IPf»ED IN THE SUGAR BOWL 
(And All I Got Was Lumps) 

[Harrell) Allendale Music BMI 2:31 

(Holland/Dozier/Holland) Jobete Music 
ASCAP 3:09 

5. SHE SANG HYMNS OUT OF TUNE 
(Kincaid) Preacher Music BMI 3:42 

A Clem & Pookie Production 
Prod, by Bob Hinkle for 
Audiofidelity Enterprises, Inc. 
(P)1973 Audiofidelity 
Enterprises, Inc. 



MOUNT AIRY 


o.j. copy 

NOT FOR SALE 


1 . CHI LD WHOSE EYES I AM (Bob Hinkle) 

Clear Sky Music (BMf 3:10 

2. YONDER STANDS LITTLE MAGGIE 
vfStacey & Clrtln) Arr. 8. Hinkle 
Melody Lane Publ., Inc. (8MI),2:11 

3. MAGGIE TWO (Stacey A Clrtln) Arr. B. Hinkle 

Melody Lane Pufol., Inc. (BMI) 3:00 

4; FOGGY MOUNTAIN BREAKDOWN 

Scruggs) Peer Inti. Corp (BMI) 1:01 

5. SNOW (J R. Robertson & J. Winchester) 

Fourth Floor Music ASCAP 2:06 

8. CM 66! N' HOMEjBob Hlnkla) „ 

Clear Sky Music 7BM4* 3 jl35— " 

A Clem A Pookie Production 
Prod, by Bob Hinkle for 
Audiofidelity Enterprises. Inc. 

(P)1973 Audiofidelity 

Enterprises, 6 pc. 



SPECIAL 4:05 EDIT 
OF “SHEILA C.” 

PREPARED EXCLUSIVELY FOR 
ALBUM ROCK RADIO 


PRO-171 



STEREO 


PRO 171 

(81 NP 5717) 



SHEILA C. 4:05 

(Mardones/Tepper/ Evans) 
PRODUCED AND ENGINEERED BY 
"The Wizard" Barry Mraz 
for McGhee Enterprises, Inc. 

From Album PD- 1-6336 "TOO MUCH TO LOSE 
Conus Music (ASCAP) 


® 1981 PolyGram Records, Inc 


AT ED/ 810 



’OOl 9 




polvdor 


PROMOTION COPY 
NOT FOR SALE 


33 1/3 RPM 


BENNY MARDONES 


STEREO 




PRO 171 

(81 NP 5719) 


THIS TIME 4:10 

(Mardones/Tepper) 

PRODUCED AND ENGINEERED BY 
"The Wizard" Barry Mraz 
for McGhee Enterprises, Inc* 

From Album PD- 1-6336 "TOO MUCH TO LOSE 
Conus Music (ASCAP) 

©1981 PolyGram Records, Inc. 




Of * p ORA TED /Q)0 



6100 / 



t. DON’T LET THE STARS GET IN TOUR EYES 

2. HAND IN HAND 

3. SHE SAID HE WAS HER BROTHER 

4. LOST IN THE MIDDLE OF A CROWD 

5. I NEED HELP WITH LOVE 


v /JvYlNG 



1. THEY SAID IT WOULDN'T LAST 

2. NEON LIGHTS AND A JUKE BOX 

3. BOTTLE BUILT FOR TWO 

4. CONGRATULATIONS, YOU WIN 

5. THE WALTZ YOU NAMED FOR ME 



CHERYL ASHLEY 


PRODUCED BY THE 
DUKE OF MIXTURE 

SIDEA 
SPR 1030 
33 Vs 

ALL RIGHTS RESERVED 


® © Magoser Music 
ASCAP 1 990 

Club Go Music Pub. BM I 


CLOSER TO YOU 

(R. Siepak - R. Pezz) 

1. Radio Mix 

2. Insturmental Mix 

3. Club Mix 

Mixed by Lidell Townsell 
SoundPak Records 
(708) 422-6751 &+ 




CHERYL ASHLEY 


PRODUCED BY THE 
DUKE OF MIXTURE 

SIDEB 
SPR 1030 
33 V 3 

ALL RIGHTS RESERVED 


® © Magoser Music 
ASCAP 1 990 

Club Go Music Pub. BM I 


CLOSER TO YOU 

(R. Siepak - R. Pezz) 

1. R&B Mix 
2. R &B Club Mix 
Mixed by Lidell Townsell 
SoundPak Records 
(708) 422-6751 

...» ,oA6 



POST REVOLUTION NOISE 

PRESENTS 

NAKED LOVE 

PERFORMING A 

CHARADE 




SIDE A 
33 1/3 RPM 
STEREO 


PRIM 1 00A 


HER NEW MOON 
OTHERS HERE 
LIFE IS VERY NICE 
LATE SNOW 
FRIENDS FOR SALE 




POST REVOLUTION NOISE 

PRESENTS 

NAKED LOVE 

PERFORMING A 

CHARADE 


SIDE B 
33 1/3 RPM 
STEREO 










PRIM 1008 




MY DREAMS 
ONE BOY, MANY GIRLS 
LOVE AND/OR MONEY 
HEAVEN 


EVELYN "CHAMPAGNE” 
"DAY TO DAY” 



NCE MIX 


II 


EDIT 


KING 


EMI RECORDS 
V-56146 


EvflYN “CHAMPAGNE" KING 
“DAY TO DAY" 

DUB MIX 
BONUS BEATS 



EMI RECORDS 
V-56146 


HP-B 



Stereo 


Tram&ine Hawkins 



LABS 

N.V. 10019 
- 582 5473 

45 RPM 

6:49 

1:39 


12/5/85 


HP-B 



Stereo 
Side B 


45 RPM 





(AS 142. 




1. THE SOUND OF MUSIC 

2. EVERYBODY LOVES A LOVER 

3. OHIO 

4. QUESERA SERA 
(Whatever Will Be) 

5. LULLABY OF BROADWAY 


©1977 CBS Inc 


MARCAS REG. P 








P2 14237 
14238 




Record 


(BS 142 


1. SECRET LOVE 
2. A GUY IS A GUY 
3. OVER THE RAINBOW 
4. SENTIMENTAL JOURNEY 
5. IT’S MAGIC 



©1977 CBS Inc 




1. IF I CAN HELP SOMEBODY 

2. NEARER MY GOD TO THEE 

3. ABIDE WITH ME 
4. BLESS THIS HOUSE 
5. YOU’LL NEVER WALK ALONE 


©1977 CBS Inc. 






D 



1. IN THE GARDEN 

2. WALK WITH HIM 

3. LET NO WALLS DIVIDE 

4. I NEED THEE EVERY HOUR 

5. THE LORD’S PRAYER 

©1977 CBS Inc. 








* " c 0 Lu . 

,A ' 8 MARCAS REG. P«' NTt ° 








OUR KIND OF COUNTRY 

The Browns 


1- RHYTHM OF THE RAIN (J. Gummoe) 

2- GREENER PASTURES (David Gates) 

3- FOUR STRONG WINDS (Ian Tyson) 

4— BORN TO BE WITH YOU (Don Robertson) 

5-SPRINGTIME (Chip Taylor) 

6— AFTER LOSING YOU (Lee McAlpine) 

• " ^ 5, featuring Jim Edward Brown ^ 




OUR KIND OF COUNTRY 

The Browns 


LSP 3668 SIDE 

(TPRS-1936) 

1— I’D JUST BE FOOL ENOUGH (Melvin Endsley) 
2— GIGAWACKEM (Terry Fell) 

3— WHERE DOES A LITTLE TEAR COME FROM 

(Johnny MacRae-Marge Barton) 

4— THE TIP OF MY FINGERS (Bill Anderson) 

5— A MILLION MILES FROM NOWHERE 

(Daryl Petty) 

6-MAKING PLANS X 

(Johnny Russel l-Voni Morrison) '' 




SIDE 1 

XSM 152499 


1. WIGHT TRAIN TO MEMPHIS 

-B. Smith - M. Hughes - 0. Bradley- 
31. SWEETER THAW THE' FLOWERS 

-E, Rouse - M. Burns - L. Mann- 

3. GRAY EAGLE (Instrumental) -Arr: Magness 

4. THE WALTZ OF THE WIND -F. Rose- 

5. BULLY OF THE TOWN (Instrumental) 


Arr: Magness 


HARMONY 


A PRODUCT OF 
COLUMBIA RECORDS 







ROY ACUFF 
NIGHT TRAIN TO M 


SIDE 2 

XSM 152500 


1. MY TEARS DON'T SHOW -C. Butler- 

2. TEN LITTLE NUMBERS -J. Acuff- 

3. PRETTY LITTLE WIDOW (Instrumental) -Arr: Magness 
4. IN THE SHADOW OF THE SMOKIES -E. Nunn- 


HARMONY 


A PRODUCT OF 
COLUMBIA RECORDS 









authorised c°pyi Ng 


9500 603 

9500 603.1 Y 

MADE IN HOLLAND 


Alessandro Scarlatti 

SEI CONCERTI 

Nr. 1 f moll 8 "1 3” 
Nr. 2 c moll 6'42” 
Nr. 3 F-dur 7'48" 

I MUSICI 



PRODUCER AND OF 7^ 



Alessandro Scarlatti 


SEI CONCERTI 


Nr. 4 g-moll 5' 14” 
Nr. 5 d moll 5'20” 
Nr. 6 E-dur 7'30" 


I MUSICI 


SIH1 jo ONUS*** 










CAp 'Tol records, 



Boyce (ed. Boy ling): Symphonies 
Nos. 1-4 & 6 


MENUHIN FESTIVAL ORCHESTRA 
YEHUDI MENUTTTN-eond. 


S-l-36951 

(2YEA-4697) 
STEREO 33Va 


Recorded in England 
(F/1973 E.M.I. Records Limited 


L MARCA R 


Cap itol records, \^9t 



Boyce (ed. Boyling): Symphonies 
Nos. 5, 7 & 8 


MENUHIN FESTIVAL ORCHESTRA 
YEHUDI MENUHIN cond. 


S-2-36951 

(2YEA-4698) 
STEREO 33Va 


Recorded in England 
®1973 E.M.I. Records Limited 


... 


i 


OL MARC A H- 


K 



"NEW 

QRTHOPHONIC 
HIGH 
f FIDELITY 


(K2WP-6439 


1 — MY ADOBE HACIENDA (Louise Massej^ Lee Penny) 

2 — RED SAILS IN ?HE SUN^PT 
(Hugh Wilhams-James B. Kennedy) 

3 — STREAM LI CAN rjOf^ALL (Roy Acuff) 

4 — COOL WATER' (Bob Nolan) 

5— THE ENCHANTED SEA (Frank Metis-Randy Starr) 
6 — BILLY McCOY (Melvin Schmidt) 

The Browns 

featuring Jim Edward Brown 


COW* 0 * 






TOWN AND COUNTRY 


“NEW 

0RTH0PH0N1C 

HTGH 

FIDELITY 


(K2WP-6440) 


THE OLD LAMPLIGHTER (Charles tobias-Nat Simon; 
2— AM I THAT EASY TO FORGET? (Carl Belew) 
-THAT LITTLE BOY OF MINE (Kingr-Meroff-Hirsch) 

4— SCARL'ET RJ-BBONS (|e r Her Hair) 

- - (Jack Sega I-Evelyn* Danzig). 

5— HALFWAY TO HEAVEN (John D. Loudermilk) 

6 — TRUE LOVE (Cole Porter) 

The Browns 
featuring Jim Brown 


(*) • RADIO 










PR 


41 
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33 1/3 RPM 


LET S GET IT UP 

(Young, Young & Johnson) 

AC/ DC 


Time: 3:54 


Produced by Robert John "Mutt" Lange 
Albert Productions 

Pub., J. Albert Ltd., Marks Music, BMI 
From Atlantic LP 11111 - 

FOR THOSE ABOUT TO ROCK 
WE SALUTE YOU" 

Vocal 

® 1981 Leidseplein Presse B.V. 
ST-PR-40754-SP 

PROMOTIONAL COPY 


NOT FOR SALE 


° Ckef eller plaza, ny.nx © ^ 




Cust. 


Mast # 


Date 


<*$ 



Cat # 


App'd 


COMMENTS 


Cust 


Mast # 


Cat # 





LULLABY 

(R. Jackson) 

Riddy-Diddy Publishing Corp., ASCAP 
ST-PR-46720-SP/4:40 

Produced by Jack Douglas for November Music Productions, Inc 
From Atlantic LP 80159 - "NO TELLIN' LIES" 

® 1984 Atlantic Recording Corp. 

\ PROMOTIONAL COPY 

, V NOT FOR SALE 


D LAZA, N.V., N.Y. 





PR 680 


ZEBRA 


7 EDIT VERSION/ 
VOCAL 


33 1/3 RPM 






LULLABY 


(R. Jackson) 

Riddy-Diddy Publishing Corp., ASCAP 
ST-PR-47273-SP/3:48 

Produced by Jack Douglas for November Music Productions, Inc. 
Edit of Atlantic LP 80159 - "NO TELLIN' LIES" 

® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 






^"^aHRPUZA.N.Y.NV.©^ 




STEREO 


B SIDE 



VOCAL/ 
LP VERSION 


BEARS 

(R. Jackson) 

Riddy-Diddy Publishing Corp., ASCAP 
4:33/ST-PR-4671 8-SP 
Produced by Jack Douglas 
for November Music Productions, Inc. 
From Atlantic LP 80159 - "NO TELLIN LIES 
® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
w NOT FOR SALE 


Ff( -LER PLAZA, N.Y. N.Y. 






J| 

k 


1 ATLANTIC! 



PR 638 


ZEBRA 


33 1/3 RPM 

STEREO 




SPECIAL NEW 
RADIO MIX 

A SIDE 


WAIT UNTIL THE SUMMER S GONE 

(R. Jackson) 

Riddy-Diddy Publishing Corp., ASCAP 
VOCAL/ ST-PR-46758-SP/ 3:37 
Produced by Jack Douglas for November Productions, Inc. 
New Mix of Atlantic LP 80159 - "NO TELLIN' LIES" 

® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 

Ei -LER plaza. N Y. N.Y. C5 





33* R.P.M 
ZA LI 0599 


TOM JONES SINGS SHE’S A LADY 

1: SHE'S A LADY (Anka) Leeds 
2: DO WHAT YOU GOTTA DO (Webb) Belinda 
3: IN DREAMS (Orbison) Acuff-Rose 
4: NOTHING RHYMED (O’Sullivan) April 
5: TIL I CAN’T TAKE IT ANYMORE (Otis) Essex 

6: RESURRECTION SHUFFLE 
(Ashton) Albert 


TOM JONES 




1 : PUPPET MAN (Sedaka-Greenfleld) Screen Gems 
2: IT’S UP TO THE WOMAN (Goldherg-Remetti) Leeds 
3: EBB TIDE (The Sea) (Maxwell-Sigman) Albert 

4: (I Ain’t No) ONE NIGHT ONLY LOVE MAKER (Monda) 

Palace 

5: YOU’RE MY WORLD (II M/o MondoJ 
(Bindi-Paoli-Sigman) GEMA /Belinda 

/ tom jones y/' 


HfCOHO PROHIBITED 




THE PEPPERMINT RAINBOW 


WILL YOU BE STAYING AFTER SUNDAY 


Alt Selections BMI 

DL 75129 SIDE 1 


7-12050 


PROMOTION COPY 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA. Inc., New York, U.S.A 


1. WILL YOU BE STAYING AFTER SUNDAY (2:22) 

2. PINK LEMONADE (2:03) 

3. AND I'LL BE THERE (2:06) 

4. RUN LIKE THE DEVIL (2:41) 

5. JAMAIS (3:22) 

6. DON'T WAKE ME UP IN THE MORNING, MICHAEL (2:45) 

PRODUCED BY PAUL LEKA FOR 
HEATHER PRODUCTIONS, INC. 





THE PEPPERMINT RAINBOW 

WILL YOU BE STAYING AFTER SUNDAY 





DL 75129 side 2 

7-12051® 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, Inc., New York, U.S.A. 


1. WALKING IN DIFFERENT CIRCLES (2:20-BMI) 

2. SIERRA (Chasin' My Dream) (3:21-BMI) 

3. GREEN TAMBOURINE (2:25-BMI) 

4. ROSEMARY (3:15-BMI) 

5. I FOUND OUT I WAS A WOMAN (2:31 -AS) 

PRODUCED BY PAUL LEKA FOR 
HEATHER PRODUCTIONS, INC. 


JULIO FLECHA 
FOS - 6821a/b 



PRESSING 

PRESSING 

PRESSING 

PRESSING 

PRESSING 

PRF.QO" 







EURO P AD! SK .LTD. 



TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
TEST PRESSING 
T EST PRESSING 

PRFP°” 
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Fomuhw 


Guidance 
Records 


:g-ioo4-a 
S ide One 






LET'S PLAY ASTRONAUT 

by The Listen & Learn Players 
Listen & Learn Pub.-ASCAP 



Fwhowj 


Guidance 


Recotds 


PAUL REVERE & THE BOSTON TEA PARTY 

by John Rawleigh & The Listen & Learn Players 
Listen & Learn Pub.-ASCAP 



rftwuuto 


Guidance 


Recotds 


1004 


CG 


B 


Side Two 


PAUL REVERE & THE BOSTON TEA PARTY 

by John Rawleigh & The Listen & Learn Players 
Listen & Learn Pub.-ASCAP 



THE ALPHABET & COUNTING NUMBERS 

(Ruth & Jack Siiin) 

Listen & Learn Pub.-ASCAP 



Fawuwid 


Records 


CG-1003-B 


Side Two 


MOTHERS. MAGIC SANDMAN 

(Ruth SI! in) 
fPlease Play Sofetly) 

Listen & Learn Pub.-ASCAP 



33 1/3 RPM / Stereo 


For Booking Info.: 
ONE STOP RECORDS 

221 Southwest 22nd Avenue 
Suite 219A 

Miami, Florida 33135 
Ph.: 305 - 642 - 9388 
Fax: 305 - 642 - 6048 


& 


S 


1. WHAT 3:26 
(Radio Version Clean) 

2. WHAT 

(Instrumental) 3:26 

3. WHAT 
(Acappella) 3:00 

5°^ ON* A'l ^ 


<4 


O 


\ 


V 


o 


^OR SAL£ 



* • S r\>. 


UNPA PRESHA 


Side B 

33 1/3 RPM / Stereo 





For Booking Info.: 
ONE STOP RECORDS 

221 Southwest 22nd Avenue 
Suite 219A 

Miami, Florida 33135 
Ph.: 305 - 642 - 9388 
Fax: 305 - 642 - 6048 


1. REACTION 4:39 
(Dirty Version) 

2. REACTION 
(Instrumental) 4:36 

id-ON* k^^S, 



#7VS>lO£ 




KNI6HT RYDER 
MILLINEUM ENT. 


SIDE 


Produced By: 
Knight 
Productions 






KNIGHT RYDER 
MILLINEUM ENT. 


SIDE B 




Produced By: 
Knight 
Productions 
“Nigel” 


J-bOGG 

Featuring: Sunshine and Shotime 

I Hate Cha Hate It 

3. Instrumental 
V. 4 - ^capella 

f J) ,a^ 

^ 7 <? 7 . 



'^56 



Set It Off N This Mutha 
Set It Off N This Mutha (Radio) 


678 . 438.7833 

www.moodcontrol.com 


Copyright 2004, All Rights Reserved 




We Bomb 1 st 
We Bomb 1st (Radio) 


678.438.7833 
www. moodcontrol . com 


Copyright 2004, All Rights Reserved 

SIDE B 




SIDE A 

33 1/3 RPM 
STEREO 


^ !S H RECORDS OF W\'*^ 



24643 39501 


FOR MY HOME 

SIDE A 

1 . CLEAN VERSION 4:18 

2. INSTRUMENTAL 4:14 

SIDE B 

1. FOR MY HOME (DIRTY) 4:17 
2. EVERYDAY 5:43 ^ 


For Bookings or orders 
T: 305-582-4025 
F: 786-263-0406 
www.pocalik.com 


Hrvecarbs 

of Miami 


96 °933 MIAMI, FL 33296. ^ 






